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.for  over  half  a  century  famous  for  firsts  in  band  instruments 


It  all  Ix'gan  with  the  tromlxinc  back  in  the  ’80s.  F.  E.  Olds  thought  this 
neglected  instrument  had  unrealized  possiltilitics  and  Ixrgan  working  with  it. 

Out  of  his  experiments  came  a  superb  tromlx)nc  with  new  flexibility,  new 
responsiveness,  and  rich  new  tonal  values. 

Olds  has  pioneered  refinements  in  the  whole  range  of  brass  instruments — and 
every  brass  player  has  Ixrncfitcd  from  these  innovations.  Famous  Olds  firsts 
include:  extensive  use  of  nickel  silver,  one-piece  trombone  slides,  conical  Ixire 
tromixmes,  fluted  slides,  a  free-bracing  system  widely  copied  in  Europe  and 
America,  student  trumpets  and  cornets  with  professional-type  valve  springing, 
and  we  could  name  many  more ! 

thousands  d 


Yes,  the  band  plays  on  .  .  .  over  the  years,  thousands  of  musicians  in 
bands  (and  orchestras)  have  liecn  playing  on  an  Olds.  Trumpet,  cornet, 
trombone,  French  horn — whatever  the  instrument — if  it’s  Olds,  it’s  tops  vdth 
musicians  everywhere. 


F.  B.  OLDS  A  SON  •  FULLERTON,  CALIFORNIA 
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Conductor, 

Chicago  Piano  Symphony  Orchottra 


LEADER  BATON 


Eugene  A,  Beeman  of  5t.  Petersburg,  Florida 

Active  Member,  American  School  Band  Directors  Association 

Eng«n«  A.  Baaman,  pratantly  haod  of  tha  muiic  daportmanl  and  diractor  of  bonds  at  Norlhaost 
Sanior  High  School,  St.  Patarsburg,  Florida,  has  hod  variad  and  rawording  musical  axpariancas 
in  taoching  and  profassionol  circlas.  Ho  has  dograas  from  Emporia  Stoto  Collaga,  Kansas,  and 
tho  Univarsity  of  Kansas  City,  Missouri.  During  his  ton  yaors  with  tha  Konsas  City  Public  Schooh 
ha  taught  instrumantol  music  in  junior  and  sanior  high  schools,  his  ossignmant  for  six  yaors 
baing  Pasoo  Sanior  High  School;  profauionolly,  ha  ployad  Fronch  horn  with  consarvotory, 
municipal,  symphony,  and  stogo  show  orchastros,  and  with  municipal,  Shrino,  and  Amorkox 
Lagion  bonds.  For  fiva  yaors  prior  to  hit  Florida  taoching  ha  wot  boitd  diractor  and  instructor 
in  music  aducotion  and  thoory  at  Wayna  Stato  Collaga,  Nabrosko,  and  wot  octivo  in  both 
Nobratko  and  Iowa  os  a  clinician  and  adjudicator.  Whila  at  Wayna  Stata  ha  incraotad  bond 
mambarship  to  72  with  symphonic  instrumantation,  wot  instrumantol  in  outfitting  tho  band  with 
both  concart  and  marching  uniforms,  initiotad  tho  fouitding  of  Gommo  Dalto  choptor  of  Kappa 
Kappa  Pti,  honorary  bond  frotornity,  and  Alpha  Pi  choptor  of  Tou  Bata  Sigma,  honorary  bond 
sorority,  and  was  co-diractor  of  tho  collaga  tummor  music  camp  for  high  school  studanls.  Sinca 
tho  oponing  of  Northaast  Sanior  High  School  in  19S4  tha  Viking  Band  undar  tho  guidorKO  of 
"Gana"  Baomon  hot  incraotad  to  115  with  a  complata  symphonic  instrumantotion,  built  tha 
uniform  invantory  to  140,  and  porticipotod  with  high  honors  in  ovary  District  and  Stata  band 
contost.  Highlight  of  this  yaor't  band  octivitios  wot  its  6-day  trip  to  Washington,  D.  C.,  for  tha 
National  Charry  Blossom  Fastivol.  Highlight  of  Gona’s  taoching  oxparianca  coma  in  1939  whan 
tha  Khool  yaorbook  was  dadicatod  to  him  with  on  inscription  that  protty  much  sums  up  hit 
philosophy  in  taoching:  "Damonding  porfaction,  commottding  raspoct,  looding  your  students 
in  following  tho  rulat,  you  hava  moda  tho  Vikings  a  group  of  proud  and  spiritad  students 

(Turn  to  page  33) 


First  Chorea  of  School  Bondmastars, 
!  Orchaetro  B  Choir  Coodvetort 


it's  Ml  pleasant  to 
hold  ...  to  wave  .  .  . 
iiispirioo  to  lead  with! 
That's  Decaute  it  has 
mifrometer-exart  tap¬ 
er  balance.  Moreover . 
its  feathery  weixht 
permits  you  to  ron- 
durt  lor  hours  with¬ 
out  tiring.  Made  of 
finest  straight  grain 
iiiaple  .  .  .  thorough- 
Iv  seasoned 
WON'T  WARP.  Beau¬ 
tiful.  permanent  white 
Duro  finish. 


POPULAR 

STYLES 


Straight  ball  rork. 
pear  wood  or  rork. 
tapered  wood  or  rork 
handles.  Extra  long 
24"  site,  extra  short 
18"  size,  standard  20" 
and  22"  sizes. 


PI  David  Waxiar  t  Co. 

i  Excfvtive  Didribufort 
t23  So.  Wobosh  O  Chiroflo  5.  III. 
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*They  Are  Making 

America  Musical 

THE 

INSTRUMENT 
DOES 
MAKE  A 
DIFFERENCE ! 


Milburn  Carey  writes;  “Band  directors  every¬ 
where  have  become  increasingly  selective 
and  quality-minded  in  their  choice  of  instru¬ 
ments.  They  have  learned  (sometimes  the 
hard  way)  that  first  costs  can  be  deceiving 
and  that  an  instrument  that  is  not  basically 
well  in  time,  that  does  not  hold  its  regula¬ 
tion  over  reasonable  periods  of  time  or  that 
does  not  encourage  the  student  to  progress 
is  scarcely  a  bargain  at  any  price.  Good 
instruments  on  the  other  hand  can  be  a  very 
positive  factor  in  t^ching  —  a  source  of 
confidence,  and  if  you  will,  of  inspiration! 

I  feel  it  is  very  important  to  buy  from 
sources  with  an  established  reputation  for 
excellence  in  each  given  category.  Purchase 
wisely  yourself  and  help  your  students  and 
their  parents  to  do  likewise.  The  instrument 
does  make  a  difference. 


Ummm 


Dr.  Milburn  Carey,  president  of  Phi  Beta  Mu  national 
school  bandnuLsters’  fraternity,  for  22  years  directed  the 
band  at  Phillips  University,  is  now  director  of  the  School 
of  Fine  Arts  there,  and  has  for  many  years  served  as 
man^inx  director  of  the  nationally  famous  Tri -State 
Music  Festival. 


W.  T.  Araitrsii  Cr,  lie.  Elkhart,  lai 


IMoliers  •!  the  Complete  Renge  ef  Open  Pipe  Voices 
— C  Concert,  ib  Soprano  end  0  Ahe  Flutes,  Piccolos 


Band  DIraotora:  Ask  your  dealer  to  put  you  on  his 
mailing  list  to  recaiva  copies  of  Armstrong's  mogoiino 
"Flute  Forum"  —  o  publicotion  devoted  antiroly  to  the 
interests  ef  players  and  taochers  of  the  flute. 
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New  Boosey  &  Hawkes  Flute 
Features  Silver  Embouchure 
Tone  Hole  Plate 


Reginald  Kali,  ona  of  tha  world's  greotast 
muticiont,  and  now  haod  of  music  aducotion 
for  C.  Bruno  &  Son,  inspects  the  new  sterling 
silver  embouchure  plate  of  o  new  Boosey  & 
Hawkes  "2-20"  student  flute. 

Tlio  new  B<K>scy  &  Hawkes  “2-20” 
student  flute  with  a  sterling  silver  em- 
Ixnirhure  plate,  normally  reserved  for 
(trofessional  models,  has  been  introduced 
into  the  United  States,  Edwin  C.  Son- 
field,  pre.sident  of  C.  Bruno  &  Son, 
Boosey  &  Hawkes  and  Besson  distributor 
in  this  country,  announced  recently. 

Sonfield  undersrored  the  new  flute’s 
excellence  by  pointing  to  tests  recently 
concluded  on  the  “2-20”  under  the  su¬ 
pervision  of  Reginald  Kell,  head  of 
Brutn>’s  music  (education  department. 

“Kell’s  report  on  this  new  flute,”  Son- 
field  said,  “emphasized  the  dramatic 
results  the  new  emlxmchure  plate  de- 
liven*d.” 

.Additional  features  of  the  new  B&H 
“2-20”  are  rolled  tone  holes  for  greater 
strength  and  improved  pad  contact, 
b»*rylium-copper  action  springs,  and 
long  wearing  plastic  pads. 

The  lx)dy  of  the  “2-20”  is  highly  pol¬ 
ished  nickel  plate  over  nickel  silver. 
Complete  with  fitted,  plush-lined  case, 
the  Boosey  &  Hawkes  “2-20”  student 
flute  will  retail  for  JHO.-'iO  at  leading 
music  stores. 


Send  us  your  NEWS 


Selmer  Introduces  New 

Styratone  Trombone  Mutes 


Tonal  Imlliance  and  durability  are 
two  important  characteristics  of  the 
new  plastic  Styratone  trombone  mutes 
recently  introduced  by  H.  &  A.  Selmer 
Inc.,  Elkhart,  Indiana. 

The  new  tromlxtne  mutes  are  molded 
of  the  same  pla.stic  material  as  Styra¬ 
tone  trumpet  mutes,  a  special  polysty¬ 
rene  material  which  was  chosen  for  its 
resonance  and  tone  quality. 

“In  addition  to  its  excellent  acoustical 
characteristics,  this  plastic  is  impervious 
to  water,  won’t  swell,  warp,  or  fray,” 
said  Frank  Bundy,  Selmer  musical  mer¬ 
chandise  manager.  “It’s  also  highly  re¬ 
sistant  to  cracks  and  dents.” 

“Styratone  mutes  are  exact  replicas 
of  special  master  models  which  have 
l)een  carefully  designed  and  tested  by 
skilled  musicians  to  meet  the  exacting 
demands  of  teachers  and  prof«*ssionals”, 
Bundy  continued. 

Styratone  tromlxme  mutes  are  avail¬ 
able  in  .straight,  cup  or  wow  models, 
priced  at  $2.95,  $;f.95  and  $4.25  list 
each,  res|M'ctively.  The  set  of  three  is 
$10.2.5. 

Fur  additional  information,  write  H. 
&  .'\.  Selmer  Inc.,  Elkhart,  Ind. 

_ i _ 

CFMIC  Now  Has  New  Silver 

Keys  on  B[)  Clarinet 


Now,  Pure  Silver  Plated  keys  for 
Buffet  C'larinets  is  the  latest  achieve¬ 
ment  developed  by  the  C^arl  Fischer 
Company  of  N«-w  York.  This  is  the 
“Coup<*  de  Cras”  for  the  discriminating 
American  Clarinetist,  who  can  on  re¬ 
quest,  purchase  the  Buffet  Model  R-13 
in  Bh  and  A,  with  pure  Silver  Plated 
keys,  rings,  bell  and  barrel  rings.  This 
plating  is  done  at  the  famous  Buffet 
C^rampon  factors-  in  France,  where  the 
instrument  is  first  being  as.sembled. 
This  makes  for  a  more  consistent  prod- 
(Turn  to  page  41) 


Targ  &  Dinner  Introduce 

New  Music  Slide  Rule 


A  musicians  .slide  rule  called  MU- 
STICK  has  been  introduced  by  Targ 
&  Dinner,  Inc.,  Chicago  5,  Illinois.  It’s 
an  essential  aide  to  the  musician  b» 
cause  the  speed  and  accuracy  of  inter¬ 
pretation  is  improved. 

Just  as  the  architect  or  mathemati¬ 
cian  must  u.se  his  slide  rule  for  rapid 
calculations,  so  the  musician  uses  MU- 
STICK  for  transposing  and  chord  find¬ 
ing.  It’s  easy  and  fun  to  use  the  MU- 
STICK. 

You  can  order  your  MU-STICK  by 
sending  your  request  for  No.  5621  MU- 
STICK  to  Targ  &  Dinner,  Inc.,  425 
So.  Wabash  Ave.,  Chicago  5,  Illinois. 
It’s  only  $5.75. 


Specifications  Manual 

Published  For  Buyers 

Of  String  Instruments 

A  new  20-page  brochure  has  Ix-en 
published  to  as.sist  orchestra  diresiors, 
string  instrument  instructors,  music  su¬ 
pervisors,  and  purchasing  agents  to  pre¬ 
pare  requests  for  bids  for  string  instru¬ 
ments.  Compiled  by  a  committee  of 
leading  music  supervisors  in  public 
schools,  the  specifications  listed  in  the 
Ixmklet  as.sure  the  purchase  of  qu.ility 
string  instruments,  lx>ws,  and  aceexsories. 

Called  “A  Cuide  for  Ordering  String  1 

Instruments”  the  brinhure  is  another  | 

outstanding,  non-commercial  service  | 

(Turn  to  page  47)  | 


6 


Juno,  '941 


tu/ot/m  di 


O&TW&lO  iUILPiNO  STATIN  iSl  AND  I  N 


THIS  ONE  UNIFORM 


The  "AMBASSADOR” 

ho  ndsomely  serves  a  dual  purpose.  With  shield  panel  displayed,  you  have  a 
marching  band  uniform;  with  shield  panel  buttoned  under,  a  concert  style 

shield  panel  I 


disappears 
when  the 
buttoning 
is  reversed 


CONCERT  STYLE 
The  “AMBASSADOR' 


MARCHING  STYLE 
The  “AMBASSADOR 


WRITE  US  FOR  DESIGN  SUGGESTIONS 


I 


KRAUTH  AND  BENNINGHOFEN 


ROY  J  WAItR 
PRODUCTS 


By  David  Kaplan 


UnIveraitT  af  Saakatrhcwan.  Callaxa  af  Rdaratian.  Saskataan.  Saak..  Canada 


Ix'cn  increased.  Tho  1957  issue  prcM'iit- 
ed  28  rlarincl  solos  for  Grades  1-1 1  as 
against  47  in  the  1%I  Ixiok.  Twenty- 
five  solos  were  listed  for  (irades  IIl-IV 
in  1957  as  opposed  to  79  in  1961.  Or- 
tainly,  the  expansion  of  the  list  is  wel¬ 
come  news.  It  is  a  relatively  easy  task 
to  ch<K>se  difficult  solos,  in  the  V-\  l 
category.  Real  selectivity  is  nece.ssary  in 
the  lower  grade  calibres  to  separate  the 
decent  works  from  the  junk  —  and  often 
this  task  presents  some  tangled  prob¬ 
lems.  The  MKNC.  publication  Materi¬ 
als  for  Miscellaneous  Instrumental  En¬ 
sembles  is  a  needed  little  booklet.  Listed 
within  thes«'  eighty-nine  pages  are  the 
non-standard  ensembh*s.  Thus,  we  find 
mixed  woodwind  duos,  two  wwidwinds 

[Turn  to  l>age  48) 


Publiihart  should  sand  all  motoriol 
direct  to  Mr.  Kaplan. 


Summer  Vacation  Checkpoints 

1.  To  keep  Ixnh  instrument  and  play¬ 
er  in  shape,  make  certain  that  the  clar¬ 
inet  is  played  often  during  the  summer. 
\  summer  of  inactivity  for  player  anti 
instniment  spells  trouble  come  fall. 
.Sticky  keys,  ill  fitting  pads,  et  al.  may  lx- 
the  result  of  inactivity.  Practice  (lurin'^ 
the  summer. 

2.  In  areas  which  are  quite  dry,  the 
moisture  lontent  will  of  course  Ix'  low. 
It  may  Ix'  wise,  then,  to  place  a  hu¬ 
midifier  in  the  case  to  give  the  desired 
moisture.  S  o  m  e  professionals  have 
achieved  the  same  results  by  inserting 
an  apple  tir  orange  peeling. 

3.  Damp  areas  also  present  problem .. 
Here,  the  moisture  ctmtent  is  excessive. 
To  help  rerntwe  some  of  the  moisture, 
place  a  piece  of  camphor  in  the  case-. 
(’.h«'«k  pads  and  keys  often;  in  such 
areas  the  keys  have  a  tendency  to  stick. 

4.  If  you  are  at  a  music  camp  (or 
away  from  your  nonnal  climate),  do  not 
lx-  surprised  if  your  reeds  do  not  seem 
to  work.  Make  the  change  to  vtfter  or 
stiffer  cmc's  as  the  rase  may  lx*. 

5.  lie  careful  alxuit  assembling  and 
disassc-mbling  the  clarinet  during  those 
busy  summer  rehearsals.  Handle  your 
instrument  carefully  and  a\oid  unnec¬ 
essary  rc'pairs. 

6.  Gonsiilt  a  comp<‘tc*nt  rc'pairman 
for  the  checking  of  your  instrument.  By 
chec  king  the-  clarinet  from  time  to  time, 
expcMisive  n-pairs  ran  be  avoidc'd.  Pads 
may  need  to  Ix'  replaced,  keys  tightened 
and  adjustc'd,  or  rings  tightened.  For 
Ix'st  playing  results  keep  the  instrument 
in  top  playing  condition. 

7.  Organize  your  practicing.  It  would 
not  lx*  such  a  bad  idc*a  to  jot  down  a 
practice  routine.  Perhaps  a  particular 
item  requires  some  special  work.  The 
summer  could  Ix*  the  time  to  accomplish 
some  real  work,  (lo  to  it. 


ACADEMY  \ 

AWARD  ^  ' 

WINNER  in  its  oton  field 


School  Stand 


Designed  Exclusively  For  School  Use. 

•  Rolled  Edges  Around  E>esk 
Give  Added  Strength 

•  Thumblock  Automatically 
Locks  Desk  To  Tube 

•  No  Tools  Needed  To  As¬ 
semble 

•  Simple  Height  Adjustment- 
No  Thumb  ^rews  —  No  Slip¬ 
ping.  Feather  Light  Finger 
Pressure  Releases  Vertical 
Lock. 

•  Friction  Collar  Holds  Desk 
At  Any  Angle 

Ask  Your  Dealer  For  Special  School  Prices 


Quality  is  our  most  important  con¬ 
cern.  That  is  why  La-Voz  clarinet 
and  saxophone  rrods  come  to  you 
sealed  in  the  box.  Can't  be  “picked 
over!'  No  handling  damage... cuts 
and  strengths  can't  get  mixed.  12 
perfect  out  of  12!  At  music 
dealers  everywhere. 

Ask  1/our  dealer  or  write 
today  for  FREE  folder 
\  \  explaining  the  Benefits  of 
REEDCARD  for  reed  eondi- 
tioning. 


The  MENC  Lists 


Comparing,  say  the  1957  Selective 
.Music  Lists,  with  thr  recent  issue  re¬ 
veals  some  interesting  information.  For 
one  thing,  each  category  of  solos  has 


BHartin  Freres  All-Wood  Clarinets 
are  Guaranteed  Not  to  Crack! 


One  Band  Director  tells  another!  IMMEDIATE  REPLACEMENT, 
under  the  terms  of  Martin  Freres’  written  guarantee,  keeps  your 
clarinet  section  at  FULL  PLAYING  STRENGTH... gives  you  the  satis¬ 
faction  of  knowing  that  you’ve  made  the  best  choice  for  yourself, 
your  school,  and  your  students. 

Surround  yoiuwlf  with  the  seciurity  of  Martin  Freres  All-Wood 
Clarinets... GUARANTEED  NDT  TO  CRACK.  See  your  Martin  Freres 
dealer  now,  or  write  for  complete  catalog. 

All  Martin  Freres  All-Wood  Soprano  Clarinets  are  Guaranteed  Not  to  Crack! 

...except  when  cracking  is  the  result  of  negligence  in  handling. 
Martin  Freres/LaMonte  $125.00  Martin  Freres/Vendome  $140.00 

Martin  Freres/Versaillee  150.00  Martin  Freres/Victoire .  160.00 

Martin  Freres  De  Luxe .  199.50  Martin  Freres/Concorde ....  275.00 

Martin  Freres/Philharmonic  $300.00 

Maartin  Freres  Woodwinds 

6  UNION  SQUARE.  NEW  YORK  3.  NEW  YORK 
West  Coast  Distributor:  Pacific  Music  Supply  Co.,  Los  Angeles  IS,  Calif. 
Mid-West  Distributor:  Targ  li  Dinner,  Inc.,  Chicago  6,  Illinois 
Southeast  Distrib:  Southland  Musical  Merchandise,  Greensboro,  N.  C. 
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You  can  raise  *500 
or  more  in  6  days 
this  easy  way 


SeU  famous  Mason 
Candies  and  in  4  to  15  days 
your  group  can  make 
X300  to  $2500 


For  coiiipleie  iiifunnation  (ill  in  and  mail 
us  the  coupon  shown.  If  you  decide  to  go 
ahead  you  don’t  risk  a  cent.— you  pay 
nothing  in  advance.  We  supply  on  con¬ 
signment  your  choice  of  THREE  VARIE¬ 
TIES  of  famous  Mason  Candy.  At  no 
extra  charge  each  package  is  wrapped 
with  a  band  printed  with  your  organisa¬ 
tion's  name  and  picture.  You  pay  after 
you  have  sold  the  candy  and  return  what 
you  don't  sell.  Candy  is  sold  at  less  than 
regular  retail  price.  You  make  $12.00  on 
every  30  sales  of  our  $1.00  box  (66^% 
profit  to  you  on  cost).  There's  no  risk! 
You  can't  lose.  Mail  in  coupon  today  for 
information  about  mason’s  protecteo 


FUND  RAISIM.  DRIVES. 


Mr.  H.  Ka('m:ii.  Dkpi.  Mi  -ti 

Mason.  Box  549,  Mineola,  N.Y. 
Gentlemen:  Please  send  me,  without 
obligation,  information  on  your  Fund 
Raising  Plan. 

Name _ 

Age  if  under  21  _ 

Add  ress _ 

Organization _ _ _ 

Phone _  _ _ _ 

City _ Stale _ 


Mason  Candies,  Inc.,  Mineola,  L.  I.,  N.Y. 


By  Dr.  George  Reynolds,  A.B.A.,  C.B.D.N.A. 


Director  of  Arts,  Interlochen  .Academy  of  Arts,  Interlocben,  Michiftan 


Fublishors  should  sond  all  motoriol  for  review  direct  to  Dr.  Reynolds. 


Solo  Preparation 


To  prepare  a  solo  for  performance  re¬ 
quires  a  many-faceted  analysis  and  this 
is  a  most  fruitful  periodic  experience. 
The  analysis  which  should  accompany 
solo  preparation  gives  the  player  a  de¬ 
tailed  picture  of  the  status  of  his  musi¬ 
cal  prowess. 

First,  the  player  should  check  the  in- 
stniment  for  cleanliness  and  first-class 
working  condition.  All  dents  should  he 
removed,  the  instrument  flushed  (also 
the  mouthpiece),  and  valves  and  casings 
cleaned  and  re-lubricated.  All  water  key- 
corks  should  be  tight  and  all  slides  lu¬ 
bricated  and  in  good  working  condition. 

Secondly,  the  player  shmild  analyze 
the  stilo  to  ascertain  the  technical  de¬ 
mands.  These  will  include  articulation 
and  fingering  problems,  tonguing  types 
and  at  precise  speeds,  and  endurance 
and  range  demands.  The  logical  move 
is  to  review  (or  learn)  from  similar 
studies  in  Arltan,  St.  Jacome,  or  (iatti 
the  precise  techniques  and  re-master 
them  at  several  speeds.  Once  thesi-  are 
firmly  under  control  and  responsive,  the 
player  is  mentally  free  to  consider  the 
musical  requirements  of  the  chetsen  stilo. 

Solos  are  generall^'  either  a  theme  and 
variations,  or  a  theme-contrasting  theme, 
and  a  development  of  these  ideas.  You 
as  a  player  should  learn  all  you  ran 
alxHit  the  compttser,  type  of  solo,  periotl 
in  which  it  was  written,  and  the  tradi¬ 
tions  which  usually  accompany  the  par¬ 
ticular  solo.  You  should  go  to  a  musical 
dictionary  and  learn  the  exact  meaning 
of  fvery  musical  term,  symlK)l,  and  ab¬ 
breviation  to  l)e  found  on  the  score. 

Applying  the  aliove  information  and 
improved  .skills,  it  is  now  time  to  Itegin 
a  musical  analysis.  This  includes  tempos, 
precise  value  of  notes,  dynamic  varia¬ 
tions,  tone  quality,  phrasing,  and  bal¬ 
ance  with  accompaniment. 

Some  pertinent  qiunstions  you  might 
ask  yourself  include: 

1.  Do  I  finish  my  phra.ses? 

2.  .Are  short  notes  always  musical 
sounds? 

.1.  Does  my  tempo  give  the  selection 
a  rhythmic  buoyancy? 


4.  .Am  I  in  strict  tempo,  or  do  I 
“rush”  and  “drag”  depending  oti  the 
difficulty  of  the  passage? 

.5.  Have  I  really  mastered  the  te<  hni- 
ral  demands? 


6.  Do  I  really  have  confidence  in  the 
high  register  demands  or  am  I  pr<-ssinf 
and  “squeezing”  the  high  notes? 

7.  Have  I  really  styled  the  number 
appropriately? 

.Such  a  thorough  preparation  as  the 
above  makes  the  preparation  and  prac¬ 
tice  involved  a  wonderfully  .stimulating 
mental,  musical,  and  physical  coordina¬ 
tion  and  challenge,  and  since  everv  new 
numl>er  has  some  new  problems,  the 
world  of  music  Itecomes  a  vital  and  mar¬ 
velous  experience. 

It  is  very  worthwhile  to  hear  the 
largest  number  of  players  at  a  contest. 
Often  once  a  given  player  perfonus.  he 
feels  such  a  sense  of  relief  and  relaxa¬ 
tion  that  he  fails  to  realize  the  op|N>rtu- 
nity  that  is  present.  We  can  all  learn  — 
one  from  the  other  —  in  both  what  and 
how  to  —  and  how  not  to.  AImi.  the 
hearing  of  additional  repertoire  is  very 
important  to  your  growth! 

In  this  same  vein,  should  you  s<‘e  any 
of  the  following  names  listed  for  a  solo 
or  clinic  performance,  take  advantage 
of  the  rare  opportunity  to  go  hear  them. 
Such  persons  who  make  time  available 
to  young  players  are:  IaH)nard  Smith, 
Byron  Aiitrey,  John  Haynie,  James 
Burke,  Don  Jacoby,  Frank  Elsass,  Frank 
Simon,  James  Douglass,  and  yours  truly, 
as  comet-trumpet  players.  There  are 
many  more,  and  the  writer  meaiu  no 
slight  if  imp<mant  performers  arc  over¬ 
looked. 

Many  band  directors  have  suddenly 
decided  t»)  pnivide  a  set  of  comets  for 


{Turn  to  page  49) 


NEW  SOLOS  for  BRASS 


by  Chorlot  W.  Storm 


LAVELL  PUBLISHING  CO.,  INC. 

128  N.  40tb  $1.,  Omaha  31,  Nobr 
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THE  SOUND  OF  COUESNON 


It’s  no  coincidence !  The 
smooth  action  of 
every  Couesnon  Action-Flo 
Top  Valve  Spring 
guarantees  you  the 
quality  of  sound 
and  ease  of  performance 
which  is  an  outstanding 
feature  of  Couesnon 
Band  Instruments, 
made  with  superlative 
French  Brass. 

Couesnon  Action-Flo 
Top  Valve  Springs 
have  their  own  protective 
metal  covering,  and 
the  valve  buttons  and 
recessed  valve  cap 
are  completely  padded  for 
smooth  effortless  action. 

Every  Couesnon  Band 
Instrument  is  quality 
handcrafted  to  perfection 
by  old  world  masters 
for  a  new  world 
sound,  and  priced 
with  your  budget  in  mind. 


Couesnon 
Bb  Trumpet 
(with  case) 


BtU  Front  Bb  Baritone  Bell  Front  Eb  Alto  Upright  Eb  Baee 


M  Trombone 


Upright  BBb  Baee 


ff  rite  to  Dept.  SM~26C  for  Free  Illustrated  Catalog 
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Truly 

Exquisite  Instruments 
^  from  the 
craftsmanship 


lUm.  S.  HHVnES  CO. 

12  Piedmont  Street 

Boston  IE,  moss 


K  G,  GIMf  INHARDT  CO  ,  INC 
P.  0.  BOX  88,  flkhart  Indiana 


FLUTES- 

PICCOLOS 

REPRIRS-RII  mokes 


FLUTES 

snd 

eiCCPLOS 


n  V.  Bninth:  Ulm.  S.  HRVRES  CO. 

IS7  Ulest  S7th  Street,  Heiu  VorK  19,  n  V. 


By  Mary  Louise  Poor 

Plat*  ■■•tracter,  4X7  Narth  SacaaS  St..  DaKalb  Illlaala 


.\lMMit  a  year  apo  a  fifth  grader  was 
hrciuphi  l«»  me  hy  his  father  with  an 
npen  (iC  flute  and  pirrolo.  These  in- 
stminents  wen*  of  very  fine  quality 
made  hy  one  of  our  Itest  known  inanii- 
fa<  tiirers.  The  Ihi\  had  been  given  these 
insinunents  hy  his  grandparents  who 
had  |)artirularly  wanted  him  to  have 
them  in  memory  of  his  uncle  who  had 
died  in  World  War  11,  The  panmis  had 
l»een  disturlM*d  hy  comments  fnmi  som<‘- 
one  with  a  little  knowledge  alaxit  flutes, 
that  this  type  of  instnmient  simply 
wasn't  used  anymore. 

The  question  was.  should  the  l)oy  Ik- 
taught  to  play  the  open  (•$  flute  or 
should  thes<‘  fiin'  instruments  In-  dis- 
«arded  in  favor  of  the  closed  (i5?  I 
told  them  that  it  was  possible  to  have 
these  instruments  «onverted  to  the 
closed  (if.  htit  that  there  was  really  no 
n'ason  why  they  should. 

My  reason  for  saying  this  was  that 
these  were  such  good  instniments  that 
the  |)ossihility  of  the  young  man's  ever 
wanting  Ix-tter  ones  were  remote.  If  he 
did  wish  to  replace  them,  he  could  al¬ 
ways  special  ord«T  an  open  (if,  and  fur¬ 
ther  it  had  some  advantages  the  closed 
(if  did  not  have.  Besides,  the  senti¬ 
mental  attachment  t«»  these  instruments 
was  strong,  and  the  parents  and  grand¬ 
parents  would  have  Iteen  quite  disap- 
|)ointed  had  they  not  luvn  used.  How- 


Publish«rt  theuld  Mnd  all  motariol  for 
roviow  diroct  to  Mrt.  Poor. 


ever,  their  concern  was  that  the  Imi> 
should  Im*  starlr*d  properly  and  ilu-y 
would  take  any  necessary  steps  to  see 
that  he  had  the  proper  <>quipmeni. 

Sinr'e  the  open  (if  flute  is  seen  vi 
seldom  in  this  country,  lait  does  jxip 
iqi  (N  ( asionally,  it  prolxahly  would  In-  a 
g<K>d  thing  to  discuss  this  rarity.  IVr- 
haps  it  is  not  as  rare  as  we  think.  It  is 
us«'d  still  with  frequency  in  (iermanx, 
which  is  logical  enough,  since  it  was 
the  o|x-n  (if  that  was  a  |jart  of  Theo- 
Iwld  BrM-hm's  original  system  of  finger¬ 
ing. 

{Turn  lo  ftagr  49) 


The  School  AAusic  Diroctor'x 


AAory  Lou'no  Poor 

$1.50 

427  North  Socortd  Stroet 
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C.  BRUNO  «  SON,  INC. 

460  West  34th  Street  •  New  York  1,  N.  Y.  •  1100  Broadway  •  San  Antonio  6,  Texas 

Canadian  Distributors;  Boosey  &  Hawkes  (Canada)  Ltd.,  Toronto.  Canada 


Jana.  1961 


the  best  student  flute  ever  made! 


*  This  simple-sounding  formula  has  produced  a  lovely-sounding  flute  of  perfect 

tonal  focus.  Examine  the  reasons.  The  sterling  silver  embouchure  plate — nor¬ 
mally  reserved  for  expensive,  professional  instruments — delivers  dramatic 
results:  perfectly  shaped,  accurately  proportioned  embouchure  hole  without 
flil-in  from  plating;  greater  embouchure  security  .  .  .  helps  maintain  proper 
lip  position;  no  possibility  of  lip  infection  when  plating  wears  off.  Look 
further.  You'll  And  rolled  tone  holes  for  greater  strength  and  improved  pad 
contact,  beryllium-copper  action  springs,  and  long-wearing  plastic  pads.  The 
body  of  the  “2-20”  is  highly  (xilished  nickel  plate  over  nickel  silver.  These 
features  reflect  more  than  a  century  of  traditional  British  craftsfnanship  from 
the  world’s  largest  musical  instrument  manufacturer.  Better  reasons  for 
recommending  the  Boosey  &  Hawkes  “2-20”  to  students  of  flute  do  not  exist. 


COMPLETE  WITH  FITTEO,  PLUSH-LINEO  CASE — $149.50  •  Other  tint  Boosey  &  Hawkes  flutes:  model  3-20— .silver  plated — $159.50  •  model  4-20 
eterling  body ,  plated  keys — $202.00  e  model  2000— professional,  sterling  throughout — $350.00. 


et  It^in  sterling ,  add  a  century 
British  tradition  and  you  have 
the  new  BOOSEY  &  HAWKES  "2-20” 


Coordinated  by  David  Kaplan 


UBlTcrsItj  af  SaskatchtwM.  Callaca  af  Bdacattaa,  gaakataaa.  Saak..  CaaaSa 


CAMELOT 


Lyrics  by  ALAN  JAY  LERNER 
Music  by  FREDERICK  LOEWE 


for  Chorus— 


CAMELOT  (title  song)  —  2  pt.-sso-ttbb-sob-satb  . ea.  75t‘ 

HOW  TO  HANDLE  A  WOMAN  -  ttbb  .  25(' 

IF  EVER  I  WOULD  LEAVE  YOU  -  satb  .  25c 

CAMELOT  —  Choral  Selection,  sotb  .  60<' 


for  Concert  Orchestra— 


CAMELOT  -  Selection,  orr.  Robert  Russell  Bennett  (in  prep.) 

Sat  A,  $7.50;  Sal  B,  $10.00;  Sat  C,  $12.50 


for  Concert  Band— 


Highlights  from  "CAMELOT",  orr.  Poul  Yoder  (in  prep.) 

with  opt.onal  chorus  (sotb):  Camelol  (title  song)  &  If  Ever  I  Would  Leove  You 

Full  Band,  $6.00;  Symphonic  Band,  $8.00 

MARCH,  orr.  Robert  Russell  Bennett 

Sat  of  Ports  &  Conductor,  $5.00  ' 


for  Marching  Band— 


CAMELOT  (title  song),  orr.  Philip  Long 


for  Piano  — 


CAMELOT  —  Piano  Selection  .  $1.25 

CAMELOT  —  Easy-to-Play  Piano  Selection, 

orr.  M.  Portnoff  .  $1.(X) 


for  Dance  Band  with  Vocal  Acc.—. 


CAMELOT  (title  song)  orr.  J.  Warrington  .  $1.50 

HOW  TO  HANDLE  A  WOMAN  .  $1.50 

IF  EVER  I  WOULD  LEAVE  YOU  .  $1.50 


Chappell  &  Co.,  Inc.,  609  Fifth  Ave.,  New  York  17 


Reviews  by  David  Kaplar 


Steppes  of  Central  Asia  {Oriehtale' 
Alexander  Borodin,  arr.  hy  Clifford  P, 
Barnes,  Shapiro,  Bernstein  &  Co.,  /nr. 
(666  Fifth  Avenue,  Sew  York  19,  -V.l'.), 
FB  5.00,  SB  7.50,  1960,  B-line  seo,e. 


Mr.  Bamos  ha.s  mado  an  rffertivr  tr.in- 
scription  of  this  familiar  winphonic 
work.  Thf  one  pa^^o,  rrtnrert  si/rd  pans 
are  clear;  moreover,  the  ranf;es  ar<-  con¬ 
servative  and  the  tr'chniqiie  is  easy.  N'ers- 
nice  C'lass  C)  (D). 


Kln/r  .irihur  {Seene  and  Finale),  Henry 
Pureell,  arr.  hy  Clifford  P.  Barnes,  Shap¬ 
iro,  Bernstein,  FB  5.00,  .SB  7.50,  I9ti(l.  8- 
line  seore. 


The  publisher  is  to  lie  applauded  for 
liritiKinR  out  some  dinent  things.  Both 
the  Borodin  and  Purcell  should  l)e  wel¬ 
come  additions  to  the  C^lass  C'  re|>er- 
toire.  .\Kain.  the  ttne  page  parts  arc 
rpiite  clear.  The  ranges  are  safe  and 
there  are  nit  disturbing  technical  pas¬ 
sages.  The  alternating  woodwind-tiitii 
nr  bras.s-tutti  sections  bring  contrast  to 
the  music.  Wry  nice  for  (Hass  (D) 
groups. 


Prolofiue  and  Mareh  (from  Ball/ 1  .Mu¬ 
sic),  Walter  Hartley,  Interloehen  Press, 
National  Music  Camp,  Interloehen, 
Mieh.,  FB  6.50,  SB  8..50,  I960. 


The  InterliM  hen  Pn-ss  has  iteen  Inisy  in 
recent  months  issuing  some  distinctive 
editions;  their  clarinet  choir  music  is  a 
case*  in  |>oint.  The  march  parts  are  oc¬ 
tavo  .size  and  the  score,  though  in  small 
print,  is  a  complete  one  in  C.  Mr.  Hart¬ 
ley  has  a  niimlter  of  chamiter  and  larger 
works  to  his  credit.  .\  bristling  2  4  fol¬ 
lows  the  slow  chorale  o|>c*ning.  The  sec¬ 
tion  is  rhythmic  with  effective-  iiiiivm 
scoring.  (Hass  and  up. 


Reviews  by  Ben  Vitto 


Toy  .Symphony,  l..eop<dd  .Mozart,  arr.  hy 
Philip  Gordon.  Carl  Fischer,  FB  7.00, 
SB  10..50,  I960. 


Through  n-search  wc-  learn  that  Wolf¬ 
gang's  papa,  la-opold,  was  the  comjxcser 
of  this  delightful  music  and  not  Haydn. 
Required  toy  instrumc-nts  are;  cuckoo 
(or  playc-d  by  any  of  the  song-flute  in¬ 
struments),  bird  whistle,  ratchet,  Ix-lls, 
and  triangle.  I'he  snare  drum  should  be 
playc-d  lightly,  like  a  toy  iastniment. 
Adding  some-  of  the  pre-band  instm- 
ments  will  make  this  numlter  (a  favorite 
since  1791)  more  effective.  There  is 
gcMtd  cross  cueing  and  the  parts  an-  not 
difficult.  (Hass  C  (D). 


Overture  from  the  Ballet,  The  Happy 
Hyproeite,  Herbert  Fdwell,  arr.  by  Hob- 
ert  FI.  Nelson,  Carl  Fischer,  FB  I'c.OO, 
SB  22.50.  (56-62  Cooper  Square,  Seui 
York  3). 

Mr.  Elwell,  the  noted  (He\eland  itiusi- 
•  (Turn  to  page  52) 
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what  do  you 
look  for  when 
you  buy  (or  recommend) 


How  do  you  make  an  intelligent  choice 
of  one  instrument  over  another? 

TIk  first  thing  you  see.  Some  trumpets  simply  look 
better  than  others— in  sparkling  finish,  in  attention 
to  detail,  in  handsome  styling. 

The  next  thing  you  hear.  Some  trumpets  have  good 
sound.  Some  trumpets  blow  easily.  The  trumpet 
that  earns  your  instrument  dollars  does  both.  It 
produces  the  good  sound  you  want,  while  it  blows 
easily  enough  for  students  to  get  out  of  the  trum()et 
what's  built  into  it. 

Then  you  reach  the  intangibles.  The  things  built 
into  a  trumpet  that  make  it  deliver  good  sound  for 
years  longer— the  painstaking  care  and  fine  work¬ 
manship  built  into  every  King-crafted  trumpet. 

We  call  it  INTEGRITY. 

The  trumpet  you  buy  should  last.  The  point  to  con¬ 
sider  is  this.  Over  the  years  of  its  long  life,  the  very 
best  musical  instrument  costs  no  more— and  often 
costs  less.  And  it  delivers  better  sound  to  your  band, 
more  encouragement  to  its  player  than  a  lower- 
priced  imitation. 

There  are  some  visible  points  about  trumpets  that 
deserve  your  dollars  and  your  recommendations. 
We  have  listed  some  of  them  as  a  guide  for  you. 


■  solid  (not  hollow)  bar  braces— silver-sol¬ 
dered  to  oversize  flanges  that  are  more 
stable,  will  not  jar  loose 

■  solid  cast  water  keys,  precision  fit  so  they 
won’t  wiggle— they  seat  properly  so  there’s 
no  air  seepage,  no  power  loss 

■  solid  nickel-silver  trim— no  plating  to  blister, 
peel  or  wear— check  bottom  caps,  top  caps, 
finger  buttons 

■  top  valve  springs,  even  on  student-priced 
models 

■  valves  honed  to  I /10,000th  inch  tolerance, 
pistons  of  diamond-finish  hardness  that 
show  no  wear  after  years  of  steady  playing 

■  single-tongue  guide  that  clicks  in  place  so 
valves  always  seat  properly 

■  most  durable  lacquer  finish  known  to  man, 
smoothly  applied,  with  19  times  the  lasting 
power  of  ordinary  lacquers 

■  professional  case  with  full  plywood  shell 
(no  cardboard  sides),  heavy  nickel-plated 
hardware,  protected  case  hinges,  hound 
edges,  space  enough  for  mutes  and  music 

■  and  of  course,  above  all,  GOOD  SOUND 
.  .  .  accurate,  precise,  easily  controlled  .  . . 
with  a  scale  line  approaching  perfection  . . . 
a  sound  big  enough  for  today’s  demands, 
yet  with  the  edge  and  brilliance  you  want 


Pictured  above  is  the  King  STERLING  SILVER  BELL  Symphony  Model  dual-bore 
trumpet— a  superlative  instrument,  newly  re-designed  for  top  artists  and  inspired 
students.  Priced  at  just  $295,  case  extra.  Nine  models  to  choose,  bore  sizes  to  meet 
every  demand.  Student-priced  King-crafted  trumpets  from  $119.50,  case  included. 
Write  for  free  full-color  pocket  catalog. 


KING/CLEVELAND/AMERICAN-STANDARD  band  instruments 

The  H.  N.  White  Company,  5225  Superior  Ave.,  Cleveland  3,  Ohio 


It  is  believed  that  this  is  the  oldest  Tozvn  Band  that  has  been 
in  continuous  existence  — 


A  123  Year  Old  Town  Band 


By  Frank  L.  Reed 
Sales  Promotion  ManajE[er 
Buescher  Band  Instrument  Company 
Elkhart,  Indiana 


About  the  Author 

Flutist  with  Bohumir  Kryl  (^onrrrt 
Rand  for  two  years;  flutist  with  Al 
Sweet’s  White  Hussar  Rand  for  four 
years;  (ieneral  Sales  Manager  C.  (1. 
C.onn.  Ltd.  1953-56;  Executive  Vice 
President  National  Piano  Manufactur¬ 
ers  As.sociation  1956-59;  President  Amer¬ 
ican  Music  Conference  for  tw<»  years 
and  Intard  mentlter  for  six  years;  Vice 
President  National  Asstniation  of  Rand 
Instrument  Manufacturers  for  two  years. 
Presently  Sal<*s  Promotion  Manager 
Riiescher  Rand  Instrument  C'ompany. 

«  «  »  « 

I'he  town  hand  and  its  martial  music 
preceded,  by  many  years,  the  era  of  the 
famous  concert  hands  in  the  United 
States.  During  the  early  days  of  the 
town  hands,  their  music  was  the  public 
entertainment,  th<‘  holiday  excitement, 
the  patriotic  sound  and  intMKl.  “.Ameri¬ 
ca”  and  the  favorite  airs  of  the  day  were 
always  played.  This  was  the  music  the 
people  liked  to  hear. 

The  enthusiasm  r»f  the  towns|M‘ople 
for  the  hand  music  gave  the  bandsmen 
ample  opportunities  to  make  their  serv¬ 
ices  available  for  all  kinds  of  public  af¬ 
fairs.  This  increased  and  sustained  the 
interest  in  the  band  which  s<¥>n  l»ecame 
a  vital  and  necessary  part  of  the  com¬ 
munity. 

The  enjoyment,  thrill  and  inspiration 
ex|K!rienced  by  the  band  memlters  and 
the  public  increased  so  much  that  the 
town  bands  began  making  trips  to  play- 
in  other  towns  and  this  led  other  town 
musiciaas  to  organize  their  own  bands. 
The  music  was  cheerful  and  lively  and 


met  the  need  of  the  time.  No  public 
barix'cue  jtr  picnic  was  a  success  with¬ 
out  band  music.  No  (xilitical  rally  was 
over  until  after  the  band-led  torchlight 
parade  ended.  The  public  learned  of  the 
annual  fraternal  memorial  when  they 
heard  the  band  music  of  the  proc  ession. 
Memorial  Day  required  a  parade  head¬ 
ed  by  the  band  and  concluded  by  Taps 
played  by  the  solo  cornetist.  Fourth  of 
July,  a  hilarious  day  in  ••\’ery  town,  be¬ 
came  a  day  tjf  band  music  and  of  fire¬ 
works.  .\t  fairs  the  band  was  always  a 
featured  attraction. 

Tradesmen,  professional  men,  farm¬ 
ers,  railroaders,  |)ostmen  and  merchants 
met  on  the  common  ground  of  thi*  town 
band.  They  played  for  .sheer  enjoyment, 
fun,  companionship,  and  personal  satis¬ 
faction. 

Soon  after  the  Cavil  War  had  ended, 
the  popularity  of  the  town  band  was  so 
great  that  some  of  the  ambitious  great 
musicians  of  the  time,  with  desires  for 
fame  and  fortune,  organized  their  own 
concert  liaiids  to  tour  the  country.  Once 
startc'd  this  Ix'came  an  important  musi¬ 
cal  movement.  Wherever  these*  fine  con¬ 
cert  Ininds  played,  people  wildly  re- 
s|K>nded  and  there  were  enetrmous 
crowds.  People  would  drive  for  miles  in 
wagons  and  Iniggies,  bringing  their  fam¬ 
ilies  to  hear  these  famous  bands.  Other 
people  would  travel  hundreds  of  miles 
to  cities,  on  excursion  trains,  to  hear 
them.  The  concerts  were  given  at  parks, 
fairs,  “Opera  Houses”  and  many  years 
later  in  Uhautauqua  tents  throughout 
the  country.  Rand  music  Itecame  a  na¬ 
tional  topic. 


During  the  concert  band  era  band 
leaders  who  had  fine  bands  composed  of 
the  m«»st  competent  musicians  did  tnany 
unusual  things  to  publicize  their  bands 
and  to  draw  cnmds  to  concerts.  Patri<  k 
Cfilmore,  first  of  the  famous  profes.sional 
band  directors,  attracted  enormous 
crowds  with  his  “Peace  Jubilee”  in  Bos¬ 
ton.  This  was  the  first  great  band  ex- 
travaganz.a  as  it  celebrated  the  ending 
of  the  C'.ivil  War.  John  Phillip  Sousa,  the 
quiet,  severe  gentleman  director,  with 
his  wonderful  liand  in  broadcloth  uni¬ 
forms  with  velvet  collars  was  known 
for  his  marches  and  his  immaculately 
white  gloves.  Arthur  Pryor,  the  watrld's 
greatest  tromlMinist  and  famous  director 
of  his  own  band,  was  a  favorite  because 
of  his  genial  {lodium  manners.  Bohumir 
Kryl,  the  great  Bohemian  cornet  vir¬ 
tuoso  and  band  director,  with  his  abund¬ 
ance  of  long  hair,  was  said  to  have  had 
hair  as  thick  as  a  lion’s  mane.  Oeatore, 
the  Italian  band  director,  led  his  band 
with  antics  more  like  an  acrobat  than  a 
band  lead«*r.  /\l  Sw«vt  and  his  highly 
trained  band  attired  in  white  uniforms. 
IkmUs  and  plumed  hats  of  the  White 
Hussars,  played  inspirationally  and  ex- 
et  uted  all  stage  movements  in  fast  pre¬ 
cision  formations.  Catmposer  -  director, 
Henry  Fillmore,  captivated  his  audi¬ 
ences  with  his  personality  and  musici.m- 
ship.  In  every  one  of  these  bands  .md 
those  of  the  many  other  fine  Irands,  mu¬ 
sicianship,  discipline,  perfection  of  [ter- 
formance  and  tone  culture  was  unex¬ 
celled.  The  repertoires  were  large,  var¬ 
ied  and  difficult. 
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Tha  Badford  Band  in  1870,  Mom  E.  Raad,  Oiractor.  This  bond  hod  baen  in  exittanca  32  yaars 
whan  pictura  wai  takan. 


For  many  ypars,  thp  availal>ility  oi 
trainpd  inusirians  was  a  problpni  for  di- 
rpctors  for  thprp  wpr«’  not  piiouKh  hij^hly 
skillpd  nuisirians  in  this  country  to  c oin- 
plptc'  the*  instrumemtations  of  thpsp 
ftands.  Band  Ipadcrs  had  to  import  tinp 
'musicians  front  Kuropp.  Thpn  as  the 
playprs  in  the  hands  in  this  country  bp- 
canip  more-  proficient  and  Ijecamc 
known  t<»  the  directors,  they  Itegan  to 
fill  the  vacancies. 

The  succexsc's  of  the  famous  concert 
bands  and  their  national  reco|;nition  and 
publicity  helped  greatly  to  increase  in¬ 
tercut  in  the  town  batids.  These  in¬ 
creased  in  size  and  their  musicianship 
improved. 

The  names  of  the  concc*rt  bands  and 
many  of  their  musicians  were  known 
to  most  town  Itandsmen  and  w  ere  so  es- 
teemexf  that  they  became  a  part  of  the 
town  liandsmen's  world.  The  high  re¬ 
gard  which  the  town  bandsmen  had  for 
these  fine  musicians  helped  to  sustain 
the  town  bandsman's  intc-rest  in  his  own 
band. 

It  made  little  difference  to  the  town 
Itandsmen  whether  thc>y  heard  these  fa¬ 
mous  bands  or  heard  alxmt  them.  They 
did  know  their  own  town  band  played 
the  same  mu.sic.  Smisa's,  Pryor's,  King's 
and  Fillmore's  name's  were  on  the  mu¬ 
sic  —  they  had  written  it. 

It  was  the  love  for  the  band,  the  de¬ 
sire  to  perform  in  public  ,  the  satisfac¬ 
tion  of  playing  the  music  they  liked, 
which  transformed  the  blacksmith  into 
the  town  band  tromlntnist,  the  printer 


into  a  cornet  soloist,  the  bankc'r  into  the 
bass  player,  the  express  agent  into  the? 
town  band  director.  These  transforma¬ 
tions  made  the  work  days  more  toler¬ 
able  and  plc'asant.  The  anticipation  of 
the-  nc'xt  band  rehearsal,  concert,  parade, 
or  county  fair  engagement  l)ecame  a 
source  of  conversation  and  comradeship 
for  bandsmem. 

The  town  liands  of  whic  h  I  have  w  rit- 
tc'ii  were  those  typical  in  many  small 
towns.  As  the  years  progre-ssed,  due  to 
the  influence-  of  the  famous  concert 
bands,  the  town  bands  became  known 
as  cone  ert  bands  — a  new  style  c>f  band 
had  emerge-d.  Each  .summer  week  the 
concert  band  gave  a  concert  on  the 
courthouse  lawn,  in  the  band  stand,  or 
at  the  park,  and  this  concert  became  an 
anticipated  public,  event.  There  arc 
many  places  throughout  the  country 
where  this  custom  now  prevails  and 
where  gcK)d  music  is  played  for  the  en¬ 
joyment  of  the  public.  In  mtwt  places, 
however,  the  activities  of  the  town  bands 
have  now  been  delegated  to  the  school 
bands.  The  former  town  bandsmen  lis¬ 
ten  to  the  music  with  no  little  self-satis¬ 
faction  knowing  that  they,  in  some  small 
part,  helped  to  lay  the  foundation  for 
bands  and  band  music  in  America. 

In  Bedford,  Indiana,  there  has  been 
a  town  band  for  one  hundred  and  twen¬ 
ty-three  years.  This  is  one  example  of 
how  through  the  years  a  small  commu¬ 
nity  has  maintained  continuous  band 
appreciation  and  acceptance.  Similar 
examples  can  be  found  all  over  the 
country. 


In  the  historical  records  of  the  town 
of  Bedford,  I.awrence  C’.ounty,  Indian  i 
this  is  written: 

“Martial  music  was  early  appreciated, 
and  it  was  not  long  before  a  real  brass 
band  was  organized  with  20  members. 
It  was  organized  in  1838  and  was  known 
as  the  Bedford  Band.” 

The  original  constitution  is  still  in  ex¬ 
istence  and  one  of  the  signers  was  John 
Reed,  my  grandfather. 

The  reiord  continues: 

“The  Bedford  Band  was  evidently  a 
good  country  band  for  its  day  and  lo¬ 
cality,  for  it  not  only  played  in  Bedford 
but  made  trips  to  other  places  among 
which  prominent  places  it  appeared  hav¬ 
ing  been  Louisville,  Kentucky,  New  Al¬ 
bany  and  the  Tippecanoe  Battleground 
at  the  great  Harrison  Barbecue  in  1840.” 

This  Bedford  Band  organized  in  1838 
was  led  by  my  grandfather,  John  Reed. 
Around  1870,  my  uncle,  Mose  E.  Reed, 
(known  later  for  his  own  concert  bands 
in  Sioux  City,  Iowa)  was  leader.  My 
father,  Frank  Reed,  played  in  the  Bed¬ 
ford  Band  for  many  years  and  led  the 
band  for  almost  twenty  years.  I  became 
a  menilx-r  at  fourteen  and  twenty  years 
later  led  the  band  for  two  years.  I..ast 
summer  the  Bedford  Daily  Times  Mail 
carried  a  story  that  the  Bedford  Band 
was  giving  concerts  on  Sunday  nights 
in  the  band  shell  at  Otis  Park. 

The  End 
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I  really  believe  it  is  time  we  educators 


ask  ourselves  this  question  — 


Must  Learning  Be  Fun? 


By  Rosemary  Miller 

Chippewa  Junior  High  School  Band  Director 
Port  Huron,  Michigan 


In  the  February  1961  issue  of  the 
Reader’s  Digest,  Senator  Barry  Gold- 
water  has  an  article  entitled  “Why  I 
object  To  Federal  Aid  to  Education”. 
Senator  Goldwater  says,  amoni;  other 
things  in  this  article,  “In  our  attempt 
to  make  educ  ation  “fun”,  we  have  ne¬ 
glected  the  academic  disciplines  that 
dc'velop  sound  minds  ...”  “We  can¬ 
not  develop  .  .  .  leaders  unless  our 
standards  of  education  are  geared  to 
excellence  instc-ad  of  mc<liocrity.” 

1  belic've  our  school  music  programs 
have  stiffen'd  from  this  attitude  more 
than  any  other  subject  taught  in  school. 

I  Irelieve  it  is  the  least  understood  of 
all  subjects,  by  eseryone  except  the 
music  teacher  himself.  It  is  difficult 
to  explain  to  parents,  administrators, 
the  students  themselves,  that  while 
music  is  meant  to  be  “fun”,  that  basic 
skills  arc  needed  liefore  there  ran  be 
much  enjoyment.  In  the  instrumental 
department  wc  have  been  faced  with 
trs’ing  to  put  out  a  band  which  could 
perform  for  civic  programs  at  the  drop 
of  a  hat,  march  in  parades,  give  fexjt- 
ball  half-time  shows,  and  give  sc'veral 
programs  a  year,  but  when  we  demand 
extra  practice  time,  try  to  motivate  stu- 
dc'nts  to  practice  more  hours  on  their 
own  and  try  to  organize  spc'cial  re¬ 
hearsals  at  ncKjn  or  after  school,  wc  re¬ 
ceive  complaints  from  teachers,  admin¬ 
istrators  and  parents  that  we  are  tak¬ 
ing  too  much  time  away  from  other 
subjects.  Suddenly  music  is  no  longer 
fun.  It  is  serious.  (Ghastly  fate!)  I 
am  a.sked,  “Now,  how  many  of  our 
students  will  become  professional  mu¬ 
sicians?” 

Does  it  occur  to  them  to  wonder 
about  the  other  clas.ses  in  this  man¬ 
ner?  When  the  English,  Science,  Civics 
or  Math  teacher  demands  perfection, 
assigns  homework,  or  requires  a  stu¬ 


dent  to  come  in  after  class  for  special 
help,  is  the  question  asked,  “Now,  how 
many  of  your  students  will  become  pro¬ 
fessional  writers,  mathematicians,  or 
historians?  No  one  really  f<*els  the  need 
to  inquire  how  many  have  decided  to 
become  clerks  or  accountants. 

Why  then,  the  objection  to  perfec¬ 
tion  in  the  music  department?  What  do 
they  think  it  takes  to  teach  youngsters 
to  perform  together  correctly  in  the 
proper  rhythm,  tonal  balance,  interpre¬ 
tation,  and  at  the  same  time  strive  for 
the  liest  possible  tone?  I  am  sometimes 
accu.sed  of  having  only  the  liest  students 
in  our  band  at  Chippewa  and  while 
many  are  on  the  honor  roll  each  mark¬ 
ing  period,  there  is  still  a  sub.stantial 
group  among  us  which  is  not.  It  is  true 
that  I  have  driven  my  band  very  hard 
to  fierform,  so  that  the  mediocre  and 
poor  students  should  not  set  the  tenor 
of  the  whoh'  attitude  of  the  l>and  to¬ 
wards  our  various  activities.  While  our 
band  d»M*s  have  its  mediocre  students,  it 
is  not  geared  to  the  mediocre.  And,  it 
is  fun  to  play  in  our  band.  However,  I 
believe  that  the  enjoyment  of  music  in¬ 
creases  in  direct  proportion  to  a  per¬ 
son’s  skill  in  it  and  thus  the  drive  to 
impn»ve  individually,  and  easemble- 
wise,  for  Itetter  and  better  performances. 

There  are  very  few  things  in  music 
or  in  any  department  which  can  be 
perfonned  without  some  skill.  Familiar 
songs  may  lx?  sung  for  awhile,  but  then 
ness-  .songs  must  be  introduced.  Some 
knowledge  of  rhythm  and  note  pat¬ 
terns  must  be  understood  before  parts 
may  be  sung  effectively,  and  songs  in 
four  or  eight  parts,  or  larger  or  more 
difficult  works  such  as  oratorio  require 
the  most  skill  of  all,  and  are  at  the  same 
time  surely  the  most  thrilling  choral 
experiences  to  be  had. 

As  we  introduce  the  elementary  stu¬ 


dents  to  the  classroom  instrumcits, 
more  discipline  is  required  to  play  the 
autoharp  or  tonette,  or  flutoph<.ne. 
Even  the  rhythm  instruments,  the 
claves,  maracas,  tambourines  or  dn.ins 
must  have  a  basic  beginning  of  under¬ 
standing  of  note  value  on  the  part  of 
the  player.  These  things  all  take  some 
practice.  The  music  teacher  cannot 
introduce  them  in  one  ses.sion  and  find 
all  students  able  to  do  it  correctly.  I 
find  this  is  particularly  true  in  the  use 
of  flutophones.  We  begin  our  fhuo- 
phones  in  the  fifth  grade.  It  is  won¬ 
derful  to  see  the  difference  in  class¬ 
es!  Surprisingly  enough,  it  makes  no 
difference  what  “type”  of  class  it  Is; 
whether  the  students  come  from  high 
or  low-income  families,  or  whether 
there  are  more  high  than  low  IQs  pre¬ 
sent.  It  depends  on  their  own  class¬ 
room  teacher,  whether  the  class  is  dis¬ 
ciplined  to  listen  and  take  part,  or 
whether  the  attention  of  the  class  is 
divided  Ix'tween  the  music  teacher  and 
other  tried-and-true  attention-getters  of 
inferior  size  but  with  out-size  influ¬ 
ence  among  their  peers.  It  depends 
upon  whether  or  not  their  own  class¬ 
room  teacher  cares  enough  to  play  along 
with  the  cla.ss  and  to  drill  them  in  the 
rhythm  patterns  and  songs  herself  when 
the  music  teacher  is  not  present.  If  she 
is,  the  classes  are  alert  and  interested, 
anxious  to  try  to  play  the  new  pieces, 
the  new  notes  and  fingerings.  It  must 
lx?  a  “disciplined”  cla.ss.  While  an  arith¬ 
metic  class  may  be  taught  reasonably 
effectively  with  a  few  slow  ones  in  it, 
a  flutophone  or  tonette  class  will  six)n 
become  a  shambles  if  there  are  “slow” 
or  inattentive  pupils  in  it  who  heedless¬ 
ly  play  by  copying  other  students  or  by 
watching  the  teacher  for  the  clue  as  to 
when  to  play  and  when  not  to,  rather 
than  reading  the  music  for  themselves. 
Students  must  discipline  themselves  to 
watch  the  music  and  play  according¬ 
ly,  or  they  find  themselves  playing 
alone  on  the  rests,  or  playing  beyond 
the  last  measure  of  the  piece. 

With  this  need  for  discipline,  that  is, 
re//-discipline,  children  must  be  helped 
to  gain  these  basic  .skills,  gently  but  de¬ 
terminedly.  The  clas.sroom  teacher  must 
aid.  This  is  what  is  meant  when  it  is 
said  that  the  study  of  music  teaches 
better  use  of  time  and  self-discipline. 
I  would  amend  that  to  read  that  the 
study  of  mu.sic  motivates  self-discipline 
and  good  study  habits. 

I  believe  the  success  of  a  musical  or¬ 
ganization  depends  upon  a  direettir's 
ability  to  motivate  and  control  that 
vast  majority  of  average  or  medio<  re 
students.  If  he  can  “whip”,  scold, 
praise,  somehow  compel  them  to  do 
their  very  best,  the  very  low  group  will 
catch  on  and  try  to  keep  up  somehow, 
{Turn  to  page  50) 
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1962  UHim  STATES  OF  AMBIKA 
HKH  SCHOOL  BAUD 


This  great  band  will  be  under  the  di¬ 
rection  of  two  members  of  the  American 
School  Band  Directors  Association: 
Robert  Dean  of  Spencer,  Iowa,  and  Ev¬ 
erett  Roberts  of  St.  Petersburg,  Florida. 
The  manager  will  be  Roy  Martin,  Edi¬ 
tor  and  originator  of  First  Chair  of 
America.  Mrs.  Dean  and  Mrs.  Roberts 
will  act  as  chaperones.  A  Health  Nurse 
is  yet  to  be  selected. 

The  United  States  of  America  High 
School  Band,  which  will  attend  the  Li¬ 
ons  International  Convention  in  Nice, 
France,  and  make  a  subsequent  Euro¬ 
pean  tour  in  1962,  now  has  eighty-three 
memljers  from  thirty  states.  The  instni- 
mentation  is  well  balanced  for  this  num¬ 
ber  and  will  be  kept  well  balanced  as 
the  seventeen  memljers  are  added  to 
make  up  the  expected  “one  hundred 
member”  band.  At  the  present  time,  one 
member  (or  more  in  some  ca.ses)  can  be 
.accepted  on  any  of  the  instniments  ahd 
a  good  number  of  directors  are  working 
on  plans  to  fill  these  places. 

Since  only  very  outstanding  students 
from  outstanding  bands  are  being  ac¬ 
cepted,  it  is  known  that  this  band  will 
make  a  tremendous  showing  on  its  Eur¬ 
opean  tour.  The  band  will  play  in 
France,  Italy,  Austria,  Switzerland,  Ger¬ 
many,  Belgium,  Holland,  and  England, 
and  possibly  some  other  countries.  Ten¬ 
tative  plans  call  for  concerts  in  Nice, 
Genoa,  Florence,  Brussels,  Amsterdam, 
and  London. 

The  band  will  as.semble  at  a  hotel  in 
New  York  and,  after  organization  de¬ 
tails,  will  embark  for  Nice,  France,  by 
air.  They  will  spend  five  days  in  re¬ 
hearsal  and  Lions  International  Conven¬ 
tion  activities,  after  which  they  will 
make  a  tour  of  Europe  before  returning 
to  the  United  States. 

The  proposed  tour  is  given  below: 

Leave  Nice  in  the  afternoon  by  pri¬ 
vate  motorcoach  along  the  Riviera  by 
Monaco  and  Monte  Carlo.  Overnight 
stay  in  Genoa. 

Italy 

I..«*ave  Genoa  after  breakfast.  Motor 
past  Rapallo,  Viareggio,  to  Pisa  (Lean¬ 
ing  Tower)  and  up  the  Amo.  Arrive  in 
Florence  for  dinner.  Forenoon  sightsee¬ 


ing  visiting  the  Medici  C.ha|jels,  St.  Ma¬ 
ria  del  Fiore,  Giotto's  Ih'lfry,  the  Viale 
dei  Colli,  and  upwards  to  Piazzale  Mi¬ 
chelangelo  for  a  splendid  view  of  Flor¬ 
ence  and  its  surroundings.  V'isit  the  fa¬ 
mous  Pitti  Palace  and  its  precious  gal¬ 
leries,  etc.  Afternoon  free.  I.«ave  Flor¬ 
ence  after  breakfast  by  Siena  (lunch  and 
visit),  Lake  Bolsena  and  Viterbo.  Arrive 
Rome  late  aftemtxjn.  F'oreiioon  visit  to 
the  Vatican.  See  the  V'atican  Museums, 
the  Borgia  Suite,  Sistine  Chapel,  Ra¬ 
phael's  Rooms  and  Loggia,  Gallery  of 
Ma|is,  Gallery  of  Tapestry,  Museum  of 
Sculpture,  Courtyards  of  Belvedere, 
Gallery  of  Paintings  (especially  Ra¬ 
phael’s  “Transfiguration”).  Afternoon 
city  sightseeing  takes  in  Gianicolo,  St. 
Paul’s  Outside  the  Walls,  Maxentius 
Circus,  ancient  Roman  Imperial  Pal¬ 
aces,  Theatre  of  Marcellus,  Piazza  V’en- 
ezia.  Imperial  Forum,  the  Colosseum. 
V’iew  the  Roman  Fomm  from  Capito- 
line  Hill.  Visit  San  Pietro-in-Vinculo 
C^hurch  to  see  Michelangelo’s  “Moses”. 
Forenoon  at  leisure.  (Motor  coach  will 
travel  empty  to  Venice.)  Leave  Rome 
by  afternoon  train  (ditmer  in  dining 
car)  Early  evening.  Transfer  along  the 
Grand  Canal.  At  Venice  —  Forenoon 
city  sightseeing  tour,  on  foot,  visiting 
the  Basilica  of  St.  Marks,  the  Palace  of 
the  Doges,  the  Ducal  Palace,  Bridge  of 
Sighs,  Piombi  Prison,  St.  Marks  Square, 
the  Venetian  Shops,  the  Glass  Works, 
etc.  Afternoon  free.  Leave  Venice  in 
the  morning.  Transfer  to  motor  park, 
drive  through  the  Dolomites  by  Cortina 
(lunch)  and  over  the  Alps  through  the 
Brenner  Pass.  Arrive  at  Innsbruck  in 
time  for  dinner. 

Austria 

D’ave  innsbmek  after  breakfast 
through  the  Tyrol  and  over  the  Arlljerg 
to  Lichenstein  (lunch)  and  into  Swit¬ 
zerland.  Lucerne  for  dinner. 

Switzerland 

Day  at  leisure.  Swiss  night  out.  Fon¬ 
due  dinner  party  with  colorful  Swiss 
folk  entertainment  of  bell  ringing,  danc¬ 
ing,  and  yodcling.  Leave  Lucerne  in  the 
morning  over  the  Rhine,  through  the 
Black  Forest  (lunch)  and  by  Baden- 
Baden.  Arrive  at  Heidelberg  (dinner). 


ForeiKMui  sightsj'eing  tour  in  this  ro¬ 
mantic  old  town  on  the  banks  of  the 
Neckar  River,  including  the  University 
of  Heidelberg,  one  of  Europe’s  oldest; 
the  picturesque  old  castle  which  towers 
over  the  city,  and  which  was  the  scene 
of  the  famous  operetta,  “The  Student 
Prince”.  Also  see  the  Student  Prince’s 
House,  the  Red  Ox  Inn,  the  students’ 
prison,  Ritter  Place,  City  Hall,  Carl 
I'heodor  Bridge,  etc.  Lunch  at  a  typical 
student  inn.  Leave  Heidelberg  in  the 
afternoon;  cross  the  Rhine  at  Mainz. 
Arrive  Wiesbaden.  Spend  the  night. 
Leave  Wiesbaden  by  Rhine  River  Boat 
to  Coblence  (lunch  on  Ijoard).  Drive  by 
Bomi,  Cologne,  and  Aachen,  arriving 
in  Brus.sels  in  the  evening. 

Belgium 

Forenoon  sightseeing  tour  viewing 
Market  Place  and  monuments,  I'own 
Hall,  Guild  Houses,  Cathedral  of  St. 
Gudule,  Unknown  Soldier’s  Tomb, 
.Stock  Exchange,  Parliament,  Royal  Pal¬ 
ace,  Palace  of  Justice,  Notre  Dame  de 
la  Chapelle  (13th  Century  architectural 
marvel ) ,  the  odd  and  world  -  famous 
Manneken  Fountain,  etc.  Leave  Brus¬ 
sels  in  the  afternoon  by  Antwerp  and 
Rotterdam.  .Arrive  in  Amsterdam  for 
dinner. 

Holland 

Forenoon  sightseeing  tour  through  the 
busy  shopping  center,  viewing  the  main 
canals,  the  Rijksmuseum  (visit)  dia¬ 
mond  cutting  factory  (visit),  public 
buildings,  churches,  etc.  Leave  Am.ster- 
dam  after  lunch  to  the  Hague  (visit  and 
dinner).  Sail  from  H(K)k  of  Holland  on 
the  night  IkwI  to  Harwich. 

England 

Arrive  I.ondon  in  the  morning  by 
train.  Transfer  from  station  to  Hotel. 
Afternoon  sightseeing,  including  Marble 
Arch,  Piccadilly  Circus,  Nelson’s  Col¬ 
umn,  Theatrical  District,  Pall  Mall,  the 
Mall,  Buckingham  Palace,  Westminster 
Cathedral,  Lambeth  Palace,  Parliament, 
Downing  Street,  Westminster  Abbey. 
Day  free.  Transfer  to  airport.  Evening 
by  overnight  charter  flight,  arriving  in 
the  USA  in  the  morning. 

Directors  interested  in  placing  a  mem¬ 
ber  in  the  band  are  still  invited  to  con¬ 
tact  Roy  M.  Martin,  Manager,  P.  O. 
Box  12.*),  Greenwood,  Mississippi. 


Criticism 

Criticism  is  something  one  ran  avoid 
by  saying  nothing,  doing  nothing,  and 
being  nothing. 


in*,  1'’6I 
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Here  is  a  unique  opportunity  for  students  to  be  the  adjudicator  — 


STUDENTS!! 


Now  It’s  Your  Turn  To  Be  The  Judge! 


As  'Fold  to  L.  J.  C'.ooley 


EDITOR’S  SOTE  .  .  .  In  with  its  policy  to  acquaint  its  readers  with  major  happenings  in  the  Music  Industry,  THE 

SC.HOOI.  MUSIC.I AS  publishes  this  article  as  a  public  service  for  high  school  and  csdlege  students. 


In  the  months  to  come,  student  in¬ 
terest  in  driiniining  will  receive  special 
attention  from  the  Fred,  tiretsch  MIr. 
C-o.  7’he  renowned  instrument  company 
has  made  a  clos<*  study  of  the  (mtcus- 
sion  field  and  has  noted  that  there  has 
iM-en  a  marked  increase  in  the  numl)er 
of  staRe  hands  IjeinR  formed  at  the  vari¬ 
ous  schools  around  the  country.  Also,  in¬ 
dications  in  the  recordinR  field  |)oint  to 
a  RrowiiiR  new  interest  in  |)erciission  in¬ 
struments.  The  array  of  {lercussion  rec¬ 
ord  aihums  that  have  recently  been  re¬ 
leased  and  the  sides  success  of  these  al¬ 
bums  is  obvious  proof  of  this  develop¬ 
ment. 

These  factors  couph>d  with  the  desire 
lo  keep  the  interest  of  mu.sic  students  at 
an  all-time  hiRh  has  prompted  the  Fred, 
(iretsch  Mfg.  Co.  to  initiate  a  hiRhIy 
unique  incentive  pniRram  aimed  at  hiRh 
sch(M)l  and  colleRe  students,  prosp<‘ctive 
music  .students,  as  well  as  professionals. 

Accordingly,  this  program  will  get 
underway  immediately  with  the  an¬ 
nouncement  of  a  national  “Win  A 
Drum”  Contest  sponsored  by  Gretsch 
in  conjunction  with  the  release  of  a  new 
Roulette  album,  “CiRETSCTI  DRUM 
NTGHT  AT  BI ROLAND”  Vol.  II.  The 


album,  which  was  recorded  live,  on-the- 
spot  at  the  famous  ja/y  em|M>rium  in 
N«*w  York,  Birdland,  fealur«*s  a  dra¬ 
matic  “battle  of  the  dnmis”  with  Art 
Blakey,  “Philly”  Jo<*  Jones,  FIvin  Jones, 


Hara  U  Frad  Graltch,  Jr,,  Fratidant  of  tka 
Frad  GraHch  Mfg.  Co.,  thawing  tha  trap 
drum  tat,  valuad  at  mara  than  (600.00,  that 
will  ba  pratantad  ta  tha  winnar  af  hit 
uniqua  cantatt  far  ttudantt  and  prafattianol 
muticiont. 


and  Charlie  I’ersip  as  the  four  drum 
soloists. 

All  four  are  well  known  Gretsch  jazz 
dnimmers  who  have,  over  the  y«*ars, 
built  a  strong  following  among  students 
through  their  recordings  as  well  as  their 
in-person  night  club  engagements.  The 
allMim,  according  to  the  Gretsch  peo¬ 
ple,  is  a  perfect  demonstration  of  con¬ 
trasting  drum  techniques  whereby  the 
listener  can  actually  hear  each  individ¬ 
ual  performer  solo  and  then  “liattle”  it 
out  against  each  other. 

The  Gretsch  “Win  A  Drum"  (’ontMt 
will  be  bas«-d  on  this  allzum  and  will 
work  in  the  following  manner: — 

Every  Roulett.-,  “GRETSCH  DRUM 
NIGHT  AT  BIRDIAND”  allxim  and 
jazz  allHim  leaving  the  record  company’s 
plant  will  have  a  special  entry  blank  en¬ 
closed.  The  conti'stant  will  be  asked  to 
select  one  of  the  four  drummers  that  he 
likes  l)est  on  the  album.  He  must  then 
explain  in  forty  words  or  less  why  he 
has  made  his  particular  selection.  'Die 
contestant's  rea.sons  may  be  based  on  the 
drummer's  technique,  style  or  because 
of  a  spec  ific  solo  performance  heart*  in 
the  album.  A  panel  of  judges  chosei'  by 
Gretsch  will  determine  the  winning  en- 
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WHAT  ASBDA  MEANS  TO  ME 

By  Kldcn  B.  Samp,  ASBDA 

Scc.-Trcasurcr  South  Dakota  Bandmasters  Association 
Instrumental  Music  Instructor  Flandreau  Public  Schools 
Flandreau,  South  Dakota 


tn  l)asrd  upon  clarity  and  originality  of  I 
th<  light. 

irctsch  will  offer  the  winning  con¬ 
tra  ant  a  complete  Progressive  Ja// 

Di  im  Outfit  with  an  entire  .set  of  K. 
Zi^djian  Cymbals.  The  value  of  the  first 
pr;/e  is  over  $600.  Second  prize  will  be 
a>«.irded  through  the  courtesy  of  Roul¬ 
ette  Records,  Inc.  The  record  firm  will 
give  twenty-five  jazz  albums  from  their 
famed  “Birdland  Series”  Jazz  catalog 
of  recordings.  The  albums  are  worth 
oser  $100.  As  third  prize,  Gretsch  will 
offer  the  winner  a  20"  K.  Zildjian  Cym¬ 
bal,  worth  $58. 

Fred.  Gretsch,  Jr.  explained  that  the 
contest  holds  special  interest  for  the  stu¬ 
dent  since  it  has  lieen  designed  to  take 
full  advantage  of  the  importance  of  re¬ 
cordings  in  developing  student  interest 
in  drumming. 

The  purpos<'  of  the  cont»*st  as  outlined 
here  is  that  each  entry  in  order  to  in¬ 
telligently  answer  the  contest  rules,  must 
study  the  recording  and  take  into  ac¬ 
count  the  technique  and  style  of  the 
four  drummers  heard  in  the  album.  This 
means  that  each  entry  will  automatical¬ 
ly  l)ecome  someone  who  has  taken  time 
out  to  study  and  evaluate  the  perform¬ 
ance  of  four  different  dnimmers.  He 
has,  therefore,  gained  for  himself  an  ed-  | 
ucational  value  through  listening  to  this 
allMim  and  participating  in  the  contest. 

.Another  purposeful  reason  for  the 
contest  is  the  attention  it  will  give  tn 
the  annual  (iretsch  Drum  Night  At  i 
Birdland  event.  This  yearly  drum  night 
affair  has  Irecome  so  popular  with  stu¬ 
dents  that  the  company  has  l)een  del¬ 
uged  with  requests  to  hold  the  event  ; 
on  more  than  a  once-a-year  basis.  Both  [ 
Gretsch  and  the  management  of  Bird- 
and  have  noted  that  students  from  all  | 
tver  the  country  attend  this  annual  | 
drum  ritual.  j 

The  Fred.  Ciretsch  Mfg.  Co.  and 
Roulette  Records  plan  an  all-out,  full 
Kale  promotion  in  connection  with  this 
contest.  Special  concentration  will  lx* 
paid  to  music  sc  hixds  and  students  and, 
according  to  (iretsch,  additional  incen¬ 
tive  plans  for  students  will  in  the  months  | 
to  come  be  unveiled. 

Fred.  Gretsch,  Jr.  concluded,  “THK  i 
GRET.SCH  WIN  A  DRl’M’  contest  is  j 
only  one  facet  in  our  carefully  prepared 
program  to  stimulate  a  greater  interest 
in  percus.sion  in.struments  and  drum-  i 
ming  in  1961.”  I 

The  (Jret.sch  “Win  A  Dnmi”  contest 
will  end  Sept.  7th  and  all  entries  must 
be  post-marked  no  later  than  this  date. 
Anyone  interested  in  any  questions  or 
further  details  concerning  this  contest 
is  requested  by  the  Fred.  Gretsch  Mfg. 
Co.  to  contact  Mr.  Phil  (irant,  Dircn- 
tor  of  Advertising  for  the  company  at 
their  offices  at  60  Broadway,  Brooklyn 

11,  N.Y. 

The  Knd 


ASBD.A,  an  organization  of  band  men 
living  in  c'very  area  of  the  United  States, 
is  fulfilling  a  need  that  has  always 
exi-sted  ...  a  nc>ed  to  ccMcrdinate  and 
raise  the  standards  of  music  c-ducation 
through  which  every  future  gc-neration 
will  benefit. 

I  l)egan  directing  bands  in  South  Da¬ 
kota  at  a  time  when  our  .state  was  just 
Ix'ginning  the  road  to  recovery  from 
Ixith  the  deprc'ssion  and  a  great  drought. 
There  was  a  great  surplus  of  classrcxim 
teachers  and  schcxcl  administrators,  but 
fc*w  band  directors  and  evc*n  fewer  or¬ 
ganized  music  programs. 

In  no  matter  what  size  town  a  teacher 
imdertcjok  the  responsibilities  of  direct¬ 
ing  a  band,  he  started  from  “scratch”. 
There  were  vc*ry  few  in.struments  (rarely 
any  gcM>d  ones),  little  music  in  the  li¬ 
brary  and  many  cmthusiastic  would-be 
musicians. 

Music  programs  were  l)eginning  to 
bud  when  World  War  II  took  its  toll  in 
all  schools  as  they  were  forced  to  cur¬ 
tail  or  even  drop  their  instrumental 
music  programs.  Following  the  war,  the 
rebuilding  program  bc^an  in  earnest. 
The  job  was  difficult  and  there  were 
few  agencies  or  organizations  which 
gave  the  inexperienced  director  help 
and  encouragement.  As  a  result  of  this 
need  the  South  Dakota  Band  Director’s 
Assoi  iation  was  organized.  This  associa¬ 
tion  and  the  others  like  it  in  surround¬ 
ing  states,  gave  the  band  director  an 
organization  through  which  to  seek  ad¬ 
vice,  attend  clinics,  and  coordinate  music 
programs  within  the  state.  Through  this 
group  such  projects  as  grade  contests. 
South  Dakota  high  school  All-State 
band  and  other  music  activities  lx*came 
successful  medias  in  raising  standards 
of  mu.sic  education. 

Flarly  in  1953  one  of  the  respected 
band  directors  in  our  state,  a  close 
friend  of  mine,  sent  me  a  letter  con¬ 


cerning  a  new  organization  in  the  United 
States  for  music  educators.  To  some 
people,  this  organization  loomed  as 
another  place  to  pay  dues  and  satisfy 
the  ego  of  a  few  who  would  like  to  be 
top  bra.s.s,  but  to  those  who  studied  the 
aim,  objectives  and  con.stitution  care¬ 
fully,  this  new'  organization  could  lx:  the 
culmination  of  a  great  need  in  music 
education. 

Thus  the  formation  of  the  A.SBDA 
was  another  step  in  progress  as  it  ful¬ 
filled  these  and  other  important  func¬ 
tions  for  the  band  man  on  tbe  national 
level.  In  addition  to  its  basic  constitu¬ 
tional  pur|xises,  ASBDA  provides  evalu¬ 
ation  of  mu.sic  literature  and  teaching 
meth»Kls  through  which  every  band  man 
in  the  c«)untry  w'ill  benefit. 

In  a  few  years  my  own  son  plans  to 
liecome  a  bigh  school  band  director.  He 
will  find  a  .smoother  road  to  good  music 
education  due  to  high  standards  of  edu¬ 
cation  he  was  required  to  meet  on  the 
high  school  and  college  levels,  organized 
programs  and  activities,  and  helps  of 
every  kind  offered  through  such  organ¬ 
izations  as  ASBDA. 

Secondary  to  the  educational  value, 
.ASBDA  has  provided  a  fine  social  re¬ 
lationship  through  its  memlx*rship.  Aside 
from  the  enjoyment  of  meeting  and  per¬ 
sonally  knowing  the  other  members 
through  convention  attendance,  I  meet 
these  fellow  musicians  at  clinics,  band 
camps,  music  programs  and  other  social 
and  educational  affairs  throughout  the 
country  and  have  immediately  recog¬ 
nized  friends.  My  family,  also,  has  made 
everla.sting  friends  through  other 
.ASBDA  families  they  have  met  while 
attending  the  fine  conventions. 

To  me,  ASBDA  is  a  brotherhood  of 
musicians  working  toward  superior  music 
education  through  which  the  boys  and 
girls  of  America  will  Ix-nefit  forever. 

The  End 
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It  takes  plenty  of  hard  work,  hut  — 


We  Have  A  Jr.  High  School 
Band  and  Orchestra 


By  Robert  C.  Marince 
Director  of  Music 
Lawrence  Low  nship  Schools 
Lrenton,  New  Jersey 


Robert  C.  AAorinco 


I'liis  is  not  a  trcalisr  on  the  tcachini; 
of  Junior  High  S«  hool  instrumental 
groups  but  rather  a  l(K)k  into  one 
avenue  of  approach  to  having  a  com¬ 
pletely  instrumented  b  ind  and  orchestra 
in  any  Junior  High  School  of  50()  stu¬ 
dents  or  less.  In  revealing  the  planning 
and  development  of  this  program,  it 
is  hoped  others  may  benefit. 

I-awrence  Township,  Mercer  County. 
New  Jersey,  has  a  school  population  of 
1,8.50  with  four  elementary  schools  and 
a  Junior  High  School  of  475.  Each 
elementary  school  has  its  own  orchestra 
(actually  violins  with  winds  and  per¬ 
cussion)  and  these  instrume^its  are 
owned  or  rented.  Students  l)egin  les¬ 
sons  in  fifth  through  ninth  grades  in 
September  and  fourth  grade  during  a 
five  week  summer  instrumental  school. 

All  seventh  grade  wind  and  percussion 
students  who  have  studied  six  months 


or  more  in  the  lower  grades  liei'ome 
memlx'rs  of  the  Monday  and  Friday 
Rand,  whii  h  rehears<*s  the  fifth  or  ac¬ 
tivity  periml.  The  Junior  High  School 
has  a  seven-perkxl  day,  beginning  at 
8:51  and  terminating  at  3:17.  A  “peer” 
or  select  band  rehearses  the  fifth  period 
on  Wednesdays  and  a  selected  small 
wind  and  percussion  easemble  rehears¬ 
es  Monday  afternoons  3:30  to  4:30. 
All  seventh  grade  violin  players  who 
have  studied  for  six  months  or  more 
in  the  lower  grades  join  the  regular 
orchestra.  It  rehearses  once  a  week 
from  8:15  to  9:10  a.  m.  alternating  be¬ 
tween  Wednesday  and  Thursday  morn¬ 
ings  so  that  the  same  daily  academic 
classes  are  not  affected  every  week. 

The  school  runs  an  alternate  schedule 
this  day  and  the  first  three  morning 
periods  are  shortened  by  several  min¬ 
utes.  A  small  selected  string  orchestra 


rehearws  Friday  afternoon  from  3::10 
to  4:30. 

.Ml  Junior  High  School  wind,  per¬ 
cussion  and  violin  students  receive 
group  les.sons  according  to  their  prog¬ 
ress  in  various  method  books.  Each 
instrumental  student,  fourth  through 
sixth  grade,  is  also  taught  individually 
each  week.  I  hesitate  to  name  methods 
l>ecausc  many  good  group  method  books 
are  now  available  and  those  of  us  who 
are  teachers  must  know  by  now  that 
it’s  not  the  method  but  the  teaching 
that  is  important.  (Information  regard¬ 
ing  method  books  furnished  upon  re¬ 
quest).  The  student,  properly  placed, 
receives  his  group  lesson  once  a  week 
before  school  from  8:15  to  8:45.  It  is 
short  but  “one  thing”  is  given  for  mu¬ 
sical  growth  and  no  regular  classMork 
is  interrupted.  This  is  important  to 
the  administration  because  of  the  pres¬ 
ent-day  academic  stress.  All  attend¬ 
ance,  lunch,  and  milk  orden  are  taken 
and  reported  to  the  office  each  morn¬ 
ing  after  the  sessions  by  the  direitor. 
It  must  l>e  noted  here  that  students 
who  study  privately  are  not  taught  in 
school.  This  is  arranged  to  avoid  teach¬ 
ing  conflicts  with  school  recommended 
private  teachers. 

All  violas,  cellos,  string  basses,  French 
horns,  double  reeds,  tubas,  etc.  arc  be¬ 
gun  in  seventh  grade  for  many  reasons, 
both  physical  and  otherwise,  but  main¬ 
ly  because  they  are  needed  in  the  band 
and  orchestra  to  give  the  participating 
students  the  experience  of  playing  with 
and  hearing  the  true  band  and  onhes- 
tra  sound.  These  instniments  arc  pur¬ 
chased  by  the  school  and  most  of  the 
students  who  play  them  are  doubling 
on  other  instruments.  String  players 
are  encouraged  to  play  winds  and  \ice 
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vt  sa.  'Students  Ix-f^innin^  on  these  and 
ot  ler  instruments  (rented  »ir  owned) 
at  •  i{iv«-n  lessons  Ix-fore  srh(M>l,  duritig 
sti  dy  periods,  lumh  periods  and,  in 
ni  my  cases,  duritiK  the  (ieneral  Music 
Clavs.  A^ain,  no  academic  time  in  lost 
fo  any  of  the  lessons. 

Four  years  ago  there  were  feu  or¬ 
chestra  strings.  Now  there  are  tiO  atid 
this  is  how  it  was  done.  The  admin¬ 
istration  was  approached  altout  pur¬ 
chasing  some  stringed  instruments  and 
setting  up  a  schedule  fur  string  class¬ 
es.  Sitice  our  seventh  grade  clas.ses  are 
giou|)ed  homogeneously,  it  was  decided 
that  the  upper  two  groups  (numlx'ritig 
approximately  30  each)  would  Ix'  ii.sed 
each  year.  Students  are  selected  from 
these  tw«t  clas.ses.  Those  who  already 
played  an  instrument  atid  thus«>  having 
previous  instrumental  experience  for 
a  short  time  are  eliminated.  The  re¬ 
maining  students  study  the  instruments 
of  the  striiiK  family.  It  must  Im*  |xiinted 
out  here  that  students  who  get  this  in- 
sirumenial  experience  would  normalK 
l»e  receiving  (Ieneral  Music  which  is 
required  in  the  s4*venth  grade  htr  a 
tiine  week  cycli-.  Howi-s-er,  this  pro¬ 
gram  is  approved  hy  the  adtninistra- 
tion  as  excellent  (Ieneral  Music  and 
meets  time  requirements. 

Fhe  students  are  not  given  a  choice 
as  to  the  instrument  they  wish  to  play 
hut  are  fitted  instead  physically  to  the 
instmment.  Demonstrations  are  per¬ 
formed  hy  the  teacher  on  each  instru¬ 
ment  and  excellent  recorded  examples 
of  the  memiM-rs  i>f  the  different  string 
family  are  heard.  (  The  complete  or¬ 
chestra  retords  hy  Wheeler  Beckett  are 


used).  .All  stritig  instruments  are  srhixtl 
owiK'd  atid  as.signed  to  each  studi'iit 
at  no  cost.  (Ilasst's  meet  five  times 
weekly  for  the  nine  week  cycle  and  the 
itistrument  is  not  allowed  to  leave  the 
schcHil.  .At  the  conclusion  of  the  cycle 
students  are  encouraged  to  pursue  fur¬ 
ther  study  on  their  instrument  one 
|x-riod  wei-kly  atid  ninety  fiercent  do 
continue.  Students  are,  for  the  first 
time,  allowed  to  take  the  instrument 
home  for  practice.  He  can  now  play 
several  selections  and  his  instrument 
is  more  enthusiastically  received  as  it 
comes  through  the  kitcheti  dixir. 

Notie  of  the  seventh  grade  stritig 
class  joins  the  regular  orchi'stra  during 
the  school  year.  The  next  year,  the 
same  string  clas.s,  instead  of  taking 
eighth  grade  required  (Ieneral  Music 
for  the  first  nine  week  cycle,  continues 
its  string  study  five  times  weekly  he- 
ginning  in  Septemlx'r  and  at  the  end 
of  the  cycle  successful  students  are  iti- 
vited  to  join  the  tirchestra.  lioih  sev¬ 
enth  and  eighth  grade  string  classes, 
regardh-ss  of  whether  the  student  makes 
the  orchestra  or  not,  are  scheduled  as 
a  unit  weekly  for  the  remainder  of  the 
year  and  valuable  string  growth  is 
achieved  by  |X‘rforming  superior  stritig 
ensemble  material.  (This  will  Ix'  sup¬ 
plied  u|xin  request).  L’|xm  reaching 
the  ninth  grade,  the  same  string  class, 
instead  of  Ix'ing  scheduled  for  recpiired 
ninth  gradi*  (Ieneral  Music,  plays  string 
on  hesira  literature  for  a  half  year,  tw«> 
periixls  weekly,  and  duritig  study  |)eri- 
ods  small  ensembh-s  are  formed  when¬ 
ever  possible. 

In  the  span  of  three  years  several 


string  class  methixls  are  studied  and 
work  in  the  {xisitions  is  given  in  eighth 
and  ninth  grades.  So,  at  present,  three 
string  orchestras  (one  in  each  grade) 
and  several  small  string  ensembles  are 
rehearsing  weekly.  Instruments  are 
used  sometimes  by  three  students.  I 
will  never  lx*  without  strings  for  the 
orchestra  lx*cause  each  year  a  new  sev- 
I'lith  grade  string  class  is  started  and 
all  of  the  better  wind  and  percus.sion 
players  of  the  band  are  added  to  the 
orchestra  to  complete  its  full  instru¬ 
mentation. 

F.nvirontnents  have  some  influence 
but  Ix'ginnings  like  the  aforementioned 
are  {xtssible  anywhere,  where  adminis¬ 
trative  cooperation  and  hard  work  is 
involved.  The  Junior  High  School  has 
one  instrumental  teacher,  who  also  cov¬ 
ers  the  lower  grades,  and  one  vocal 
teacher.  We  were  confronted  with  the 
need  for  additional  teachers  but  this 
was  partially  relieved  by  ch)se  cooper¬ 
ation  with  a  neighboritig  state  college 
which  ntjw  provides  the  township  with 
undergraduate  students  teaching  pri¬ 
vately  at  nominal  fees.  While  this  tixtk 
up  the  slack  for  an  interim  pt'ritxl  we 
are  now  moving  toward  additional  fac¬ 
ulty  at  a  pace  easily  borne  by  the  town- 
ship  iH’cause  it  is  not  Iteing  required 
at  once  but  rather  through  a  planned 
four  year  program. 

Because  many  teachers  prefer  the 
early  grades  for  beginning  students  on 
all  instruments  it  might  Ix*  proper  to 
supply  a  list  of  the  musical  achieve¬ 
ments  of  the  various  Junior  High  Schtx)! 
music  groups,  at  the  same  time  realiz- 
{Turn  to  page  41) 
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(upp*r  Mt)  Har*  ora  our  calla  and  string  boti  tactions,  (uppar  right)  Wa  hova  a  fina  group  of  first  and  tacond  violinists  plus  violas,  (lowar  loft) 
Our  woodwind  group  is  bacoming  quita  complata.  (lowar  right)  Tha  brass  taction  is  bacoming  vary  wall  balancod. 
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This  nezv  organization  has  wany  uses  and  can  be  very  educational 


The  High  School  Stage  Band 


By  Harold  L.  Hillycr,  A.S.B.D.A. 
Band  Director 
University  City  Senior  H.  S. 
University  City,  Missouri 


Niin’tom-sixly  was  emo  <»f  thoso  years 
<tf  great  iinprirtaiK  e  and  stride,  a  year 
when  new  sprouts  were  taking  on  dis- 
e«-rnil)le  sha|M'  while  the  wrinkles  that 
pret  ede  withering  Ix-gan  to  lx*come  ap¬ 
parent  in  some  of  the  accepted  phases 
of  ja//.. 

It  was  a  year  of  portents  rather  than 
a  year  of  culminations.  What  there  was 
that  was  new  during  the  year  amounted 
largely  to  shiftings  and  shufflings  that 
may  be  the  first  indications  of  important 
developments  in  the  early  ’60’s  or,  pos¬ 
sibly,  t>nly  a  stirring  of  iridescent  ef¬ 
fluvia  on  th«‘  surface  of  jazz. 

In  the  past  few  years,  we  have  all 
lM'<-ome  aware  of  the  quantity  of  jaz.z 
that  is  finding  its  way  into  the  life  of 
th«'  high  sch(K»l  student  and  the  enor¬ 
mous  amount  of  publications  that  are 
n«»w  on  the  market  which  are  adaptable 
for  high  school  stage  bands. 

I  he  high  school,  obviously  spurred 
by  what  must  Ite  recognized  as  the  focal 
|K»int  of  creative  stimulation  for  jazz, 
has  brought  on  the  birth  of  the  stage 
hand  nr  dance  band.  If  the  stage  band 
is  incorporated  in  the  over-all  music 
pr«>gram,  then  a  completeness  is  at¬ 
tained.  The  time  has  come  wh«*n  we 
can  no  longer  neglect  the  complete  mu¬ 
sic  education  program  of  the  student. 
In  his  life  must  come  the  aesthetic 
values  of  music  and  will  this  not  be 
complete  with  the  acceptance  of  the 
stage  band? 

The  influence  brought  on  by  students 
for  the  medium  of  the  .stage  band  does 
not  alone  warrant  its  conception  in  the 
music  program.  However,  proper 
guidance  must  be  one  of  the  first  pre¬ 
requisites.  The  simplest  and  by  far 
the  most  advantageous  solution  for  all 


concerned  is  to  channel  the  student 
musician's  interest  for  popular  music 
into  a  useful  organization  —  namely  an 
official  high  school  stage  band. 

As  an  avtN'ational  or  leisure  time  ac¬ 
tivity,  the  stage  Itand  affords  opportun¬ 
ities  found  in  no  other  phaM*  of  music. 
The  purpose  of  the  stage  band  is  most 
strongly  fortified  by  the  benefits  de- 


Hireld  1.  Hillyar 


rived  from  participation  in  it  by  the 
band  students,  creation  on  incentive  to 
practice  and  improve  technical  skills, 
buildings  of  technical  skills,  promotion 
of  reading  ability  and  feeling  for  good 
intonation,  provision  for  creative  ability, 
developing  initiative  and  leadership. 


leaching  of  discipline,  building  of  mor¬ 
ale,  and  providing  vocational  training. 
This  group  should,  however,  be  placed 
in  proper  perspective  in  relation  to 
other  groups  in  the  music  department. 

Since  the  popularity  of  the  stage  band 
is  likely  to  be  universal  in  the  depart¬ 
ment,  strong  emphasis  must  be  placed 
on  obtaining  membership.  The  first 
main  criterion  for  membership  is  that 
rarh  student  be  a  member  of  the 
eert  band.  Memirership  should  be  on  a 
voluntary  basis  and  through  extensive 
auditions.  For  any  stage  band  to  Ite  an 
integral  part  of  the  music  department, 
the  usage  of  vocal  groups,  individual 
soloists,  dancers,  and  other  special 
gntups  should  be  incorporated  within 
its  stnicture.  To  present  an  effective 
and  entertaining  show  or  a.s.sembly,  the 
usage  of  these  small  groups  will  great¬ 
ly  augment  interest,  and  give  more  stu¬ 
dents  an  active  part  in  the  presentation 
of  th<-  show. 

Ttrday  there  are  stage  Itand  programs 
in  the  curricula  of  more  than  .5000  high 
schools.  Students  enthusiasm  has  made 
stage  bands  the  fastest  growing  part  of 
music  education,  and  there  will  sure¬ 
ly  lx‘  increasing  pres.sure  from  students 
to  Ix-gin  similar  programs  in  other 
schcMtls. 

Why  the  Stage  Band? 

The  development  of  the  stage  band 
affords  students  the  opportunity  of 
working  in  a  medium  through  whi(  h 
they  can  find  a  controlled  outlet  and  a 
practical  application  for  their  desire  of 
modem  ptopular  music.  It  is  of  courv, 
understood  that  this  medium  is  super¬ 
vised  at  all  times. 

The  stage  land  forms  a  small  and 
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H«r«  is  th*  outstanding  1961  Univorsity  City  High  School  Stogo  Bond  from  University  City,  Missouri,  which  is  under  the  direction  of  Harold  1. 

Hillyer,  A.S  B.D.A. 


inubilc  organization  suitable  for  many 
programs  and  occasions  for  which  lar¬ 
ger  ensembles  would  be  inappropriate. 
The  stage  band  can  become  an  effec~ 
live  public  Tflalions  medium  for  the 
entire  instrumental  program  if  the  group 
is  available  for  civic  and  community 
projects. 

The  stage  band  should  be  an  organ¬ 
ization  which  is  used  as  an  educational 
tool  in  any  music  program.  To  be  an 
effective  organization  a  total  utiliza¬ 
tion  must  be  realized  in  all  the  arts  — 
music  —  dance  —  vocal,  etc.  In  giving 
total  experience  to  all  arts,  the  stage 
Iwnd  then  benefits  the  whole  rather 
than  the  few.  The  objective  should  not 
wholly  be  the  night  performance  but 
th<‘  basic  concept  should  be  to  appre- 
I  iate  and  distinguish  good  from  poor. 

The  material  for  stage  bands  should 
include  as  many  styles  and  types  of  lit¬ 
erature  as  pos.sible.  Music  should  be 
(hosen  which  appeals  to  the  imagina¬ 
tion  and  emotions  of  the  youth  who  is 
to  play  it.  That  part  of  the  music  which 
will  be  performed  publicly  .should  be  of 
a  nature  that  will  help  sell  the  music 
program  to  the  public. 

Criteria 

.Some  such  criteria  should  lie  a  guide 
in  choosing  material  for  the  stage  band 
and  broken  down  into  three  categories. 
We  should  explore  the  musical  worth, 
the  p<’dagogical  value,  and  the  tech¬ 
nical  features. 

In  musical  worth,  consideration 
should  he  given  in  this  vein,  1 )  is  it 
musically  worthwhile?  2)  is  it  in  good 
form?  3)  does  it  have  good  melodic 
ideas?  4)  what  are  its  interpretative 
possibilities?  5)  does  it  have  interest¬ 
ing  inner  parts?  6)  is  it  good  orchestra¬ 
tion?  7)  does  it  have  audience  and  stu¬ 
dent  appeal?  8)  what  of  its  harmonic 
structure?  and  9)  if  arranged,  does  it 
maintain  the  spirit  of  the  original? 


'I'he  p«‘dagogical  value  must  show 
interest  to  youth,  be  a  valuable  type  of 
musical  literature,  have  interesting 
parts  fur  all  instruments,  challenge  the 
players,  have  educational  value  to  all 
concerned,  Ik*  adaptable  to  the  future 
growth  of  the  organization,  and  benefit 
the  student  in  his  over-all  music  ex¬ 
perience. 

Technical  features  which  can  bene¬ 
fit  the  student  and  stage  lumd  growth 
should  have  well  classified  tempi,  keys, 
range,  articulation  and  markings, 
rhythms,  dynamics,  and  be  well  edit¬ 
ed. 

.\fter  the  main  criteria  has  been 
sought  and  conquered,  then  the  advan¬ 
tages  to  the  student  must  be  carefully 
planned  and  understood.  The  advan¬ 
tages  are  many-fold,  such  as  the  criti¬ 
cal  and  intelligent  analysis  given  to  the 
selection  of  arrangements  which  brings 
forth  music  appreciation  of  the  better 
types  of  popular  music.  Good  musi¬ 
cianship  will  be  attained  through  prop¬ 
er  leadership  and  a  vocational  or  avoca- 
tional  training  could  develop  from  this 
activity.  A  sense  of  responsibility  by 
the  students  toward  the  stage  band  can 
Ik*  given  by  the  director.  In  this  more 
delegated  responsibility  ran  be  given 
to  the  students  them.selves  in  working 
out  engagements,  setting  up  the  pro¬ 
gram,  and  working  out  the  details  of 
the  over-all  program.  Last  but  not  least, 
the  stage  band  will  give  a  well-rounded 
music  education  program  for  the  stu¬ 
dent  and  the  student  must  come  first. 

Purpose  and  Place 

Basic  ally  we  have  .set  up  the  criteria, 
the  whys,  the  hows,  and  other  benefits 
of  the  stage  band.  Therefore,  consid¬ 
eration  should  be  given  to  its  place  and 
purpose.  Everyone  has  a  basic  concept 
in  regard  to  the  placement  of  the  stage 
band.  Because  of  an  already  heavy 
schedule  in  the  school  day,  the  stage 


band  ran  be*  effc*ctively  rehc*arst*d  lie- 
fore  or  after  school  hours.  This  in  it.sclf 
makes  this  organization  extra-curricular. 
.At  no  time  should  any  one  organiza¬ 
tion  prc*dominate  in  the  over-all  music 
program.  Therefore,  the  stage  band 
can  become  a  big  factor  in  the  whole 
music  program  in.somuch  as  no  over¬ 
emphasis  is  brought  about  through  this 
mc*dium.  Regularly  scheduled  rehearsals 
must  be  maintained  at  all  times. 

With  the  stage  band  as  an  outlet  for 
the  more  popular  styles  of  mu.sic,  the 
symphonic  band  can  concentrate  on 
popular  concert  music. 

When  this  group  is  placed  in  proper 
pi*rsp<*ctive  in  relation  to  other  groups 
it  will  survive  in  its  own  orbit.  Its 
place  is  to  play  for  school  sponsored 
dances,  as.semblies,  and  other  programs 
where  a  large  group  could  not  adequate¬ 
ly  perform.  One  such  activity  which  we 
have  greatly  expounded  has  been  the 
Annual  Stage  Band  show,  which  is  giv¬ 
en  once  a  year.  The  director  writes 
the  st  ript  for  the  show*  and  can  give  a 
chronological  show,  a  jazz  show,  a  1930 
show,  or  other  basic  ideas  which  can  be 
incorporated  in  a  presentation  of  this 
typK*.  Our  shows  have  been  entitled 
“Dimensions  in  Jazz”,  “Jazz  in  Uni¬ 
versity  City”,  and  “Jazz  U.S.A.”. 

In  these  .shows  the  basic  idea  has 
been  to  give  a  production  incorporat¬ 
ing  dance,  vocal  groufis,  and  iastrumen- 
tal.  The  shows  have  lieen  organized  to 
give  as  many  students  as  pos.sible,  the 
opportunity  to  perform  and  yet  stay 
away  from  the  realm  of  the  school  oji- 
eretta.  After  the  night  show  the  school 
assembly  program  is  presented.  This 
has  lieen  met  with  excellent  approval, 
audience  appeal,  and  enthusiasm  from 
all  concerned. 

These  shows  cost  money,  and  there 
are  numerous  ways  to  finance  them. 
Our  pnK-edure  is  to  play  for  a  set  num- 
{Turn  to  pa^e  43) 
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ASBDA  PKOfFlRS  MUSIC  MOBIUTY  AT  CUVClAm 


By  Phil  Fuller 
ASBDA  Editor 

I^isi  iiioiiih's  (oliiinii  was  an  acivaiu  t* 
noiin*  (if  the  nistcr  of  rliiiicians  who 
will  pri'scnt  their  symposia  at  the  (Ih've- 
land  ((invention  next  Dei cinlM'r.  When 
the  roster  of  musical  events  is  com- 
pleti'd  with  the  large  and  small  ensetn* 
lil(‘s  to  piTform,  we  find  a  tally  of  artists 
and  artistic  ensenililes  which  are  all- 
eiuiimpassing  in  variety  and  tiohle  in 
stature.  One  of  the  most  widely  ac- 
( laimed  instrumental  ettsemliles  in  the 
I'nited  States  will  provide  the  musual 
fare  at  the  grand  lianquet.  'I'his  Ix'ing 
an  Ohio  ('(invention  the  etisemlih'  could 
Im-  none  other  than  the  Wdrid-famous 
( Mierlin  WikmIw  ind  Quitiiei 

The  (piintiM  is  ((iinprised  of  the  ma¬ 
jor  teaihers  of  their  resjieitive  instru¬ 
ments  at  the  OlMTiin  ('onsers-atory  of 
Music.  Their  concert  perfoniiances  have 
estalilished  th(‘m  as  one  of  the  world's 
finest  instrum(*ntal  ensemliles.  In  their 
recent  concert  at  the  ('.leveland  Musi'utn 
of  .\rt,  music  critic,  HerlM*rt  Kllwell, 
had  this  to  say:  "Iheir  playitig  can 
hardly  Im-  surpassi'd  anywhere  in  the 
country.  I’raisewiirthy  was  their  una¬ 
nimity  of  pur|Mise,  their  sharpness  of  de¬ 


lineation,  their  attention  to  the  min¬ 
utest  detail,  while  not  overlooking  the 
liroadiT  as|>ects  of  style  and  fonn.” 

One  of  the  aspects  of  the  .-Kim'rican 
education  system  which  is  always  a 
source  of  ama/.ement  to  foreign  visitors 
is  the  statidard  of  artistic  pi'rformance 
achieved  liy  our  musical  units  not  only 
in  our  gri*at  ('onservatories  hut  also  iti 
our  lili:>ral  arts  colleges  and  universitii's. 
One  of  the  outstanding  ('(ill(*giate  en- 
semlil(‘s  is  the  c(inc(*rt  hand  from  the 
Ohio  Slate  University. 

The  concert  hand  is  under  the  di- 
ri'ction  of  Dr.  Donald  McCiiimis,  pro¬ 
fessor  of  music  in  the  Ohio  .State  Utii- 
versity  SchiMil  of  Music,  lie  has  Imm’ii  a 
memlk-r  of  the  liand  and  wiMidwind 
areas  since  Sepienilier,  I ‘HI,  except  for 
four  years  in  the  Navy  during  World 
War  1 1  and  a  year's  leave  of  ahsetice 
w  hile  studying  at  the  University  of  Iowa. 

He  attended  high  sch(Hil  in  Wads- 
w(irth,  Ohio,  and  was  graduated  from 
OlKTiin  U.ollege  in  1‘>4I  with  the  de¬ 
grees  of  Bachelor  of  Music  and  Ba(  helor 
of  Music  Kdmation.  He  nveived  the 
Master  of  .\rts  and  the  DiK'tor  of  Philo¬ 
sophy  degrees  from  the  State  I'tiiversity 
of  Iowa. 

Dr.  Mc(iinnis  has  estalilished  himstdf 
as  one  of  our  outstanding  hand  directors, 
clinicians,  and  soloists  on  the  clarinet 
and  flute.  His  long-playing  n'cord. 


"(Harinet  Uontest  Music*’  is  distrihuted 
hy  the  .Si'lmer  Band  Instnimetits  Caini- 
pany.  He  has  com|)(is(‘d  seviTal  pieces 
for  small  wiMHlwind  (>nsemhles,  and  his 
Symfthony  for  Hand  was  given  its  first 
|>(‘rformance  on  February  14,  lfl.^4,  hy 
the  Ohio  State  University  (’aincert  B  ind. 
He  is  a  metniM'r  of  the  .-Vmerican  Band¬ 
masters  .Association,  C'olh'ge  Band  Di- 
r(‘('tors  National  .-XssiN-iation,  and  Kappa 
K.ippa  Psi,  hand  frat(*mity. 

John  Philip  Sousa  Momorial 

The  Board  of  Directors  of  the  John 
Philip  Sousa  Memorial,  Inc.,  met  re¬ 
cently  at  the  home  of  C'ail.  William  F. 
Santelniann  to  receive  a  progn'vs  re|Miii 
and  to  discuss  w'ays  and  tni'ans  of  hring- 
ing  into  lieitig  the  i>stahlishnient  of  the 
home  of  John  Philip  Sousa  in  Washing¬ 
ton,  D.  as  a  national  memorial  and 
Sous;t  Shrine  and  Museum.  It  was  oh- 
vious  that  even  though  a  giMni  start  has 
Ihsmi  made  toward  th(’  attainment  of 
this  goal,  there  is  still  a  gri'at  deal  to 
do  Ix'fore  this  is  realized.  File  basic 
prohlem  is  simply  that  of  raising  the 
nec(‘vsary  funds  to  carry  out  the  care¬ 
fully  and  tneti(  ulously  laid  plans  for  this 
project. 

/Ml  of  the  hand  as.s(K'iations  whicli 
were  iti  exist(>nce  at  the  time  of  the 

(Turn  to  page  ’M) 
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PredUlent  A  rJHeller  Our  ^yifjemLi 


I  MiiiiUI  like  lu  (liM'iiss  witli  \<iii  this 
11  oiith  aiioihrr  of  iIk-  rrsixtiiNiliilitics  of 
lilt*  iiinnlMTship  that  pcriaiii  lo  tlir  aii- 
II  lal  convi'iilioii. 

\V<‘  have  s;ii(l  offii  iaily  that  iIk-m-  coii- 
\<-iilions  or  ('oiiviM'alions  h«'l(i  yearly  in 
llii*  various  sections  of  the  country  are 
estri'inefy  iin|)ortant  to  the  rankiiiK  tliat 
i\e  have  estahlished  as  the  leaders  in 
the  schiMil  innsic  field,  ^'et  if  we  think 
of  it  in  a  more  t  ritical  liKht,  the  inein- 
iM'iship  are  the  real  piiiple  to  inherit  the 
ttiMid  that  can  Im-  derived  from  th<‘se 
iiH'etinKs.  These  actually  iM-mine  a  study 
in  depth  of  the  edniational  values  that 
differentiate  us  as  individuals  from  that 
thin  harrier  that  divides  success  from 
failure,  in  onr  own  (  ommunities.  In  gen¬ 
eral  th(‘  iM'iiefits  can  he  cateKorimi  in 
the  following  maimer: 

1.  TIu'  acceptance  of  a  mutual  com¬ 
parison  of  ideas  and  convictions  as  they 
\'ary  from  state,  district  and  community. 

2.  To  allow  for  a  lomplete  latharsis 
of  sn|X'rstitions,  snp|M>sitions  and  foihles 
that  exist  Ix'tween  menihers  in  various 
sections  of  the  country  and  ti-nd  to  a<'t 
as  mental  lihx-ks  to  the  lonsistant  de- 
\e|opment  of  the  st  hiHtl  hand  move- 
ineiit. 

If.  'I'he  further  hroadeiiiiiK  of  the  hase 
of  skills  and  teachiiiK  s|X'cifics  in  .our 
aciepled  profession. 

1.  rile  hlendiiiK  of  new  friendships  as 
we  mellow  and  deepen  the  ohier  ones 
that  are  so  often  taken  for  Kranted. 

.f.  The  study  of  the  new  critiipies  and 
devices  in  the  field  of  education  and 


grains  in  music  on  a  liM  al,  state  and  na¬ 
tional  level. 

t).  The  results  gained  from  slu’er  joy, 
apprei  iation  of  skills  and  the  fulfillment 
of  an  aesthetic  desire  from  a  musical 
|M-rfoiiiiaiice  well  done. 

Ih-cansi'  we  Ix-lieve  so  thoroni>hly  and 
resolutely  in  these  iti-ms,  we  have  said 
that  attendaiue  at  conventions  must  In' 
at  h'ast  every  three  years.  I  hasten  to 
a<ld  th  It  this  rule  was  not  conceived 
or  tiedii  ated  to  the  penalty  of  any  p<‘r- 
son  or  persons.  It  was,  however,  done 
in  detail  and  with  a  ^reat  deal  of  study 
and  it  not  just  an  idle  gesture  or  a  fig¬ 
ment  of  someone's  imagination.  The  ori¬ 
ginal  premise  was  to  tfive  the  memher- 
shi|)  an  op|Mirtunity  to  express  their  t;iHid 
faith  and  dedication  to  an  ideal  whiih 
they  thi'inselves  accepted  when  they 
retjuested  memlN'iship  in  A.S.If.D.A. 
We,  as  memiM'rs,  said  this  wiinid  tend 
to  separate  the  Ai  tive  memlN-r  from  the 
so-called  ‘card  carrier'  who  joins  any- 
thint{  and  everylhiiiK  regardless  of  its 
ohjectivi's,  hut  wishes  to  t;ive  of  their 
ahilities,  time  and  experience,  to  none. 

In  lien  of  thesi'  facts,  we  have  asked 
that  alisi'iiteeism  In'  prefaced  hy  a  h'tter 
to  thi'  .Attendance  Review  Ifoard,  prior 
lo  a  convention.  A^ain,  I  hasten  lo  add 
that  this  is  not  done  to  penalize  anyone, 
hnt  rather  that  we  Kive  the  memiM'r  an 
op|Hirlunily  to  express  his  faith  and  re- 
s|Minsil)ilily  for  active  memhership.  This 
is  done  in  the  same  liKhl  that  we  ask 
an  excusi'  of  our  Band  students  who 
ahsent  themselves  from  an  im|M(rlant 
rehearsal.  A  request  for  courtesy  and 


respect,  is  our  only  motive.  As  far  as  I 
know,  no  excusi'  has  ever  In'i'ii  refused. 
Those  |N'ople  .who  have  fell  the  stilly 
of  |M'nalty  are  only  those  who  have  not 
taken  the  lime  lo  fulfill  their  res|N>n.si- 
hilily  lo  iNith  tlieni.si'lves  and  to  the 
.American  Schixd  Band  Directors'  .As.so- 
cialion. 

To  eloiiKale  this  thought,  I  remind 
yon  that  no  rule  or  rei'iilalion  exists  in 
A.S.B.IX.A.  that  has  Im'i'ii  devised  as  a 
decree  of  |N'rmissiveness  of  penalization 
hut  rather  that  they  give  the  memher 
further  o|)|Miriunily  to  spell  out  the  de¬ 
cree  of  interest  and  desire  they  have 
in  the  area  of  hettermenl  of  schiMil  hands 
in  .America. 

We  ho|N'  that  this  summer  vacation 
will  prove  to  Im'  a  happy  and  prosper¬ 
ous  one  to  yon  all.  If  you  do  chaiiKe  po¬ 
sitions  (hiring  this  lime,  please  write  ns 
and  keep  us  informed  of  your  new  ad¬ 
dress.  A  t'l'iieral  hulletin  will  In'  forlh- 
comiiiK  in  the  early  fall  and  the  sou¬ 
venir  program  to  follow  shortly  after. 
1  am  sure  you  will  not  wish  lo  miss 
either  item. 

We  sinceri'ly  wish  to  he  of  the  ut¬ 
most  si'fvice  to  you,  th«'  memhers.  We 
cannot  do  this  adi'qiialely  unless  yon 
keep  ns  informed  on  all  topics.  We 
shall  remain  at  onr  desk  all  summer  .so 
that  we  may  In'  of  .servit  e  to  you,  if  you 
so  desire.  Thanking  you  for  your  con¬ 
tinued  support  and  consideration  of  our 
proi'ram,  1  he^  to  remain, 

.Siiuerely 

Mac  K.  dan,  I’resideni 


OKERIIN  FACULTY  QUINTET  ....  Rogar  Willoughby,  Fluto;  DoVara  AAoora,  Oboa;  Robart 
Taylor,  Horn;  Kannoth  Moora,  Fluta;  and  Gaorga  Wain,  Clorinot.  Th'i  nationally  famout  antambla 
will  parform  ol  tha  ASRDA  Bonquat  in  Clavaland  naxt  Oacambar. 


OR.  DONALD  McGINNIS 
Oiracter,  Ohio  Slata  Univartity 
Concart  Rond 
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Convention  at  Notre  Dame 

Thf  Niilional  (amvcnlinn  is  Immiik 
held  on  Triday,  Aiigtisi  4  and  Saturday, 
Aiii'iist  5  on  the  I'ampiis  of  the  Univer¬ 
sity  of  Notre  Dame. 

'I'he  meetings  this  year  have  Ijeen 
very  well  plamit'd  by  Mr.  Bernard  Qii- 
beck.  I’rogram  Uhairmati.  The  program 
has  been  integrated  into  an  effort  that 
is  compart  and  es.s<‘ntial.  There  will  l)e 
no  hills  or  filler  sjkjIs  in  the  Iflbl  Con¬ 
vention  at  Ntitre  Dame. 

'The  morning  of  the  4lh  will  Iw  taken 
tip  with  the  Ifoard  of  Directors’  me»*ting. 
'The  iioard  will  also  meet  with  <'omniil- 
tee  chairmen  and  divisional  chairmen 
in  order  to  cctrrelale  the  business  agc'iida 
and  to  facilitate  the  committee  reports. 

'The  most  difficult  decision  for  inem- 
l»ers  attending  the  convention  will  be 
the  selection  of  which  commiifee  discus¬ 
sion  group  to  attend.  Kvery  NCB.A  Com¬ 
mittee  has  experienc'd  considerable  re- 
vitali/ation  during  the  past  year  and 
each  has  im|Miriant  contributions  to 
make  to  the  as.s(M'iation.  'The  rc'siills  of 
their  effctrts  will  Iw  made  available'  to 
all  memlx'rs  in  the'  Convc'ntion  I’ro- 
cec'dings  as  well  as  at  the  convention. 

Tight  dise  us.sion  groitps  will  be'  held. 
'They  are  the  Consitiitional  Committee 
hc'acie'd  by  Rolie'rt  .\.  Klliott,  the  C'MK.A 
Liaison  ('ommittee  he'adc'd  by  Bernard 
Qube'ck,  the  I’rogram  and  Idteraturc 
C'ommittee  headed  by  Adam  la'sinsky, 
the  Biiblic  Relations  CommilteH'  headc'd 
by  Sister  Mary  I'rban,  the  Salary,  Bud¬ 
get  and  Te'nure  C.ommitte'e  hc'aded  by 
Frank  B.  Hi'rring,  the'  Standards  Com¬ 
mittee  headc'd  by  'Thomas  Jotle  and  the 
Summer  Band  ('amp  Committee  heade'd 
by  James  F.  Hc'rendee'n. 

The  chairman  of  each  group  will  pre- 
se'nt  the'  re'sults  of  their  discus.sion  meet¬ 
ing  to  Vice  Fre'sident  Mertens.  Bro. 
Mertens  will  correlate  this  information, 
together  with  prc'viou.sly  submitted  year¬ 
ly  reports,  to  compile  his  “Report  on 
the  Committee  Discus.sion  Groups”. 

After  this  ses.sion  Pre'sident  O'Brien 
will  make  his  final  rc'port  to  the  mem¬ 
bership.  Mr.  O'Brie'ti  served  as  the 
founding  president  of  the  asscKiation 


maintaining  that  position  until  the  close 
of  the  19(il  conve'ntiem. 

Following  the'  “Keynote  .Addre'ss”  the 
first  businc'ss  meeting  will  Ire'  he'Id.  This 
mc'e'ting  will  Im'  the'  first  re'stricte'd  mec't- 
ing  of  the  conve'ntiem  and  is  for  the 
NCB.\  Me'mltc'rship  only. 

On  .\ugust  .I,  the'  me'inlM'rship  will 
start  the'  day  with  a  sfrecial  Mass  at 
Sae  re'd  He'art  C.hurch. 

'The  first  sc'ssion  of  the'  day  will  Ije 
“Guidance'  'Thremgh  the  Band  Pro¬ 
gram”  conducte'd  by  Retlx-rt  .She'inlv  of 
St.  j  ose'ph's  (ailh'ge.  This  se'ssion  will 
1k'  fetlletwe'd  by  a  dLsciission,  “Ne'w  Heeri- 
/ons  for  the  Sytnphonic  Batid  and  the 
Wind  Ensemble”. 

After  lunch  the're  will  Im'  a  sight- 
re'ading  sc'ssion  of  ne'w  band  lile'rature, 
iinde'r  the  guidane  e  of  .Adam  Le'sinsky. 
.\  nc'w  feature  of  the  rt'ading  will  Ih'  a 
period  of  evaluatit)n. 

The  final  phase's  eef  the'  1961  (atn- 
ve'iitiem  will  Ik*  metsi  im|M>rtani  to  the' 
eiverall  succc'ss  of  the  cemve'iition  and 
the  NCBA. 

Ft.>llowing  a  continuance-  of  biisine'ss 
the  various  C.ommitte'c's  will  make'  tht'ir 
re'ijorts  and,  fitially,  the  eU'ction  of  prc'N- 
ide'nt  and  vic.e-president.  (This  mee't- 
ing  is  rc'stricted  tej  NC-B.A  meml)ers 
only. ) 

The  Netminating  (minmitteH*  has  sug- 
ge'.stc'd  the  folletwing  candidate's: 

President  —  Mr.  Bernard  Quheck,  St. 
jeeseph’s  Colle'gc',  Re'nssc'laer,  Indiana 

Vice  Pre'sidc'iit  —  Mr.  Frank  B.  Her¬ 
ring,  St.  Jeehn’s  University,  ('ollegeville, 
Minne'setta 

Prc'side'iit  —  Bro.  iUennon  Mertens, 
SM,  McBride'  High  SchcKtl,  .St.  Ixmis, 
Missemri. 

Vice  Preside-nt  —  Mr.  James  F.  Her- 
endeen,  .ScheKil  ('ity,  .South  Bend,  In¬ 
diana. 

The  floor  will  also  entertain  neunin- 
ations  by  me'ml)ers  prc'sent. 

After  the  close'  of  the  convention  the 
NCB.A  Band  ('amp  will  Im*  held  at 
Quincy  ('olle*ge,  Quincy,  Illinois.  The 
c  amp  will  l)e  staffed  by  NCB.'\  membi'rs 
and  will  last  from  .\ugust  7  until  .August 
14.  Although  the  ramp  doen<  not  start 


until  .August  7  campers  will  be  re^^is- 
tc'rc'd  and  housed  on  August  6. 

In  the  past  the  camps  have  been  a 
wonderful  experience  to  Ixrth  the  st.iff 
and  the  campc'rs.  From  preliminary  re¬ 
ports  it  will  be  a  much  improved  camp 
this  year,  thanks  to  Chairman  Her<  n- 
deen  and  Camp  Director  Mertens.  Bro. 
Mertens  has  servrxl  most  ably  as  spir¬ 
itual  dirc'c  tor  and  faculty  member  in 
past  camps.  He  has  utili/.t'd  this  exp<'ri- 
ence  to  the  utmost  in  preparing  a  fine 
camp.  Mr.  Herendeen  brings  along  ex¬ 
perience  as  a  charter  memiM'r  of  the 
NCB.A  and  participation  in  each  baud 
ramp  we  have  had.  He  has  sers'ed  as 
co-<'hainnan  and  committee  memiM'r  of 
|)ast  camps. 

For  information  concerning  the  band 
camp  ph'asi'  contact;  Bn>.  (ilenuoii 
Mertens,  SM,  190?!  \.  Kingshighway 
Bbd.,  St.  lauiis,  Missouri. 

SCB.A  Information  is  available  from 
Mr.  E.  'T.  Kanaskie,  National  Secretary- 
'Treasurer,  44tiO  South  .Austin,  Milwau¬ 
kee,  Wisconsin. 

The  NCBA  in  Action 

'Fhe  NC.B.A  National  President,  Rob¬ 
ert  O'Brien  reci'iitly  completed  a  4,fHl9 
mile  tour  with  the  Notre  Dame  Band 
that  covered  tiu'  N«'w  England  States 
and  parts  of  (.aiiada.  During  the  vari- 
»>us  stops  th<'  widespread  influence  of 
the  N('B.A  was  in  great  evidenci'.  .Al¬ 
most  every  stop  was  eith«'r  one  of  ex¬ 
pounding  the  lu'liefs  (»f  the  N(dl.A  or 
in  welcoming  old  and  new  memlx'rs  of 
the  ass<M'iation. 

Ea<  h  meeting  indicatc'd  the  contimn'd 
need  and  imjK)rtance  of  the  NTdI.A. 
Much  of  this  interest  was  eng«'ndered 
by  the  tomniittee  work  of  the  NCB.A. 
the  promiiK'nce  of  our  growing  mem- 
Iw'rship,  the  NCB.-\  page  in  'Thf.  St.iuxn. 
Mfsna.s.N  and  the  very  fine  job  th<' 
newly  ap|x>int<-d  divisional  chairmen  are 
doing. 

Tht'  End 


Enid  Contest  Breaks  Record 
1 1 ,306  Students  Compete 


The  Flnid  Tri-State  (National)  Mu¬ 
sic  Festival  broke  its  own  contestant  rec¬ 
ord  on  May  3,  4,  5,  and  6  when  11, 3(H) 
elementary,  Jr.  High,  and  High  School 
students  entert'd  compt'titions.  Thirteen 
States  were  rt'prest'iitt'd  this  year. 

There  were  contests  for  all  iastin- 
ments,  voire,  and  ballet.  A  complete 
story  with  pictures  will  be  forthcoming 
in  one  of  the  early  Fall  i.s.sues  of  THE 
SCH(X)L  MUSICIAN,  according  m 
Forrest  L.  McAllister,  FMilor  and  Puli- 
lisher  of  the  SM,  whr)  was  one  of  the 
.'Adjudicators  and  (iuest  (amductors  of 
this,  the  world's  largest  music  festival. 
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Jack  H.  Mahan 
Notional  Exocutiva  Socralory 
2019  Bradford  DrKr* 
Arlington,  Taxat 


By  virtue  of  memliership  in  I’hi  Beta 
Mu  each  of  us,  in  his  own  way,  is  a 
leader  and  contributes  much  to  the 
music  program.  This  column  could  be 
filled  constantly  with  the  contributions 
to  music  which  Phi  Beta  Mu  meniljers 
are  doing  daily.  It  seems  fitting  at  this 
time  to  single  out  our  National  Presi¬ 
dent,  Dr.  .Milburn  E.  Carey,  for  the 
outstanding  extra  work  he  is  doing  in 
managing  the  ’I'ri-State  Festival  at  Knid 
which  has  recently  lx*en  held.  .At  this 
writing,  information  has  reached  us 
that  there  were  11,30.5  high  schtMil  mu¬ 
sicians  who  attended  the  Tri-State  Fes¬ 
tival  as  partit  ipants.  'Fhe  grow  th  of  Tri- 
State,  under  our  President's  leadership 
'is  phenomenal. 

The  memlx'rship  of  our  fraternity,  by 
nature  of  its  limitathms,  certainly  does 
not  encompass  everyone  who  is  eligible 
for  their  outstanding  contributions. 

We  feel  that  it  is  fitting  to  pres«'nt  at 
this  time  a  criteria  by  which  individuals 
are  sponstjred  for  memlx'rship.  The 
candidate  is  chosen  by  his  sponsors  as  a 


The  dates  of  the  big  Mid-West  Na¬ 
tional  Band  Clinic  for  1961  have  now 
Ix'en  changed  to  one  week  later  than 
was  originally  announced.  Thus,  the 
1.5th  Annual  Mid-West  National  Band 
Clinic  will  be  held  at  the  Hotel  Sher¬ 
man  in  Chicago  on  December  20,  21, 
22,  and  23. 

In  many  schtml  systems  the  Christmas 
holiday  recess  w  ill  already  have  arrived, 
thus,  no  school  music  director  should  be 
deprived  of  the  ttpportunity  of  attend¬ 
ing  the  clinic  lx*cause  of  school  program 
commitments  back  home.  In  the  past, 
this  has  been  a  serious  disadvantage  for 
tnany  and  it  is  the  ho|x*  of  the  commit¬ 
tees  in  charge  that  this  hazard  will  have 
been  removed  by  setting  the  clinic  date 
otie  week  later. 

Plans  are  underway  for  a  larger  and 


|X'rson  they  feel  is  capable  atid  devoted 
enough  to  our  profession  to  succeed  them 
in  their  work  and  with  their  students 
should  they  by  .some  unforeseen  reasoti 
be  retpiin-d  to  ceas«'  to  teach  in  their 
pn*s«-nt,  or  their  fondest,  teaching  sitiia- 
tioti. 

The  candidate  is  further  chosen  as 
one  strong  enough  to  take  an  oath  and 
honor  it.  Menilx'rs  in  ch(M)sing  candi¬ 
dates  are  constantly  reminded  that  an 
oath  is  only  as  worthwhile  as  the  person 
who  takes  it. 

T(»  further  bind  the  brotherinxjd,  an 
a«'tive  memix-r  who  is  to  ri'inain  a  mem¬ 
ber  must  attend  at  least  every  other 
aimnal  meeting  or  presetit  in  writing 
prior  to  the  meeting  to  Ix'  tnissed  a 
stat<'meiit  through  the  Secn'tary  to  the 
Board  of  Directors  justifying  the  ab- 
si'iu'e.  .A  memix'r  is  further  required 
not  to  Ix'  more  thati  one  year  d<‘linqnetit 
in  payment  of  dues. 

Though  it  is  an  honor  to  become  a 
memIx'r  of  Phi  Beta  Mu,  w  ith  this  honor 
we  are  required  to  assume  the  resjKm- 
sibilities  of  the  brotherhood.  This  type 
cohitim  .seems  to  Ix’  at  this  writing  the 
Ix'st  way  to  end  the  columns  for  the 
sch<M)l  year  1960-61  as  we  l(x>k  forward 
to  the  years  that  are  to  come. 


Ix'tter  •■xhibit  area,  where  everyone  can 
browse  among  the  various  displays  with 
greater  comfort  than  in  the  former 
crowded  space.  The  comtnittees  are  al¬ 
so  busily  working  on  the  arrangements 
for  the  four-day  program,  which  will  be 
announced  in  the  fall  i.ssues  of  Thf. 
ScHOot.  Musician.  There  will,  of 
course,  again  lx*  eight  excellent  bands 
and  many  clinic  lectures  and  demonstra¬ 
tions  by  men  of  authority.  Information 
and  Inspiration  on  a  Practical  lexel  are 
the  keynotes  of  the  Mid-West  Band 
Clinics,  and  year  in  and  year  out  each 
succeeding  clinic  has  managed  to  sur¬ 
pass  the  excellence  of  previous  clinics. 

Music  directors  and  teachers,  school 
administrators,  and  friends,  are  most 
cordially  invited  to  attend  the  15th  .An¬ 
nual  Mid-West  National  Band  Clinic 


at  the  Hotel  Sherman  in  Chicago  De¬ 
cember  20-23,  1961.  All  sessions  are  free 
to  everyone.  An  even  greater  crowd 
than  the  more  than  5,000  who  have 
come  from  all  parts  of  the  United  States 
and  C^.anada  in  past  years  is  anticipated 
this  year.  Watch  for  details. 


LETTER  OF  COMMENDATION 

THK  PHILIP  LESLY  COMPANY 
Public  Relations  Counsel  and  Service 
100  West  Monroe  Street 
Chicago  3,  Illinois 

April  28,  1961 

Mr.  Forrest  L.  Mc.Allister 
Editor  and  Publisher 
The  Schtxil  Musician 
4  East  Clinton  Street 
Joliet,  Illinois 

Dear  Mr.  Mc.Allister: 

A'oii  are  to  be  congratulated  on  your 
inteiAi»'w  with  Admiral  Raltorn.  The 
points  concerning  the  balanced  educa¬ 
tion  program  and  the  Italanced  individ¬ 
ual  were  made  in  an  extremely  succinct 
manner. 

A’oii  have  brought  these  points  to  an 
audience  as  important  as  the  general 
con.siniK'r.  If  only  a  handful  of  music 
educators  grasp  the  es.scntials  and  spread 
them  locally,  you  have  performed  a 
commendable  serx’ice. 

Our  public  relations  activities  for  the 
•American  Music  C.onference  have  long 
sin-ssc-d  similar  points  and  Admiral  Ra- 
lx)in's  comments  could  Ix:  applied  in 
several  i-ditorial  efforts  now  in  the  plan¬ 
ning  stages.  This  is  extremely  valuable 
material  and  should  lx*  placed  in  gen¬ 
eral  consumed  media  wherever  possible. 
I  hope  we  will  lx-  among  the  many  to 
receive  your  pc'rmission  to  reprint  the 
article. 

Sincerely, 

Stan  Weeks  • 

Account  Supervisor 
American  Music  C'.onference 

Permission  was  granted  to  reprint  the 
article  .  .  .  Forrest  L.  McAllister. 


Piano  Workshop  Scheduled 

In  New  York  July  19 


A  one  day  workshop  for  teachers  in 
the  techniques  of  group  piano  instruc¬ 
tion  will  be  presented  at  Steinway  Hall, 
New  York  City,  Wed.,  July  19th.  This 
lecture-demoastration  will  Ix:  given  by 
Marilyn  K.  Davis,  a  recognized  author¬ 
ity  in  this  field.  For  details  write  Edu¬ 
cational  Dept.,  Bourne,  Inc.,  136  W. 
52nd  St.,  New  A’ork  City. 


The  End 

MtFWCSr  BAND  ttlNK  DATES  CHANGED 
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By  Dr.  Arthur  L.  Williams,  A.BA.,  C.B.D.N.A. 

A  Saction  Davotad  Excluiivaly  to  tha 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


Division  Leadership  Nears 
Completion 

Surf<*ss  in  thr  op»*ration  of  any  artivi- 
ly  i;cnrrally  depends  upon  the  quality 
of  the  activitirs  pronioird  at  thi’  grass- 
rtiots  under  the  inspired  leadership 
«>f  those  at  the  top.  Weak  Itnal  activity 
—  failure  to  achieve  the  ideas  on  a  na¬ 
tional  level!  The  C!ollege  Band  Directors 
National  .\sso<  iation,  from  its  lieginning 
twenty  years  ago  this  coining  fall,  has 
always  Ix-en  a  major  force  for  Ix'lter- 
menl  of  hands  and  hand  music.  Rut 
never  in  these  years  since  1941  has  the 
leadership  Ix-en  more  |X)lent  than  at 
pres<-nt.  It  is  therefore  a  privilege  to  an¬ 
nounce  to  you  the  nami-s  of  mor«-  c«>l- 
lege  hand  directors  who  have  ac  cepted 
Ic-adership  responsihilities  whether  state, 
division  or  national: 

Northwest  Division 

Idaho:  l,amar  Barms,  Kicks  College, 
Rexhurg,  Idaho. 

.Montana:  Richard  (!olweli,  Kastern 
Montana  C.ollc-ge  of  Kducation,  Billings, 
Montana. 

Oregon:  Ira  Lc-<-,  University  of  Orc-goii. 
Kugc-ne,  On-gon. 

Washington:  William  Maxson,  Eastc-rii 
Washington  College  of  Kduc  ation,  Che¬ 
ney,  Washington. 

Wyoming:  Roix-rt  Nohle,  University  of 
Wyoming,  Laramie,  Wyoming. 

Alaska:  Richard  M.  Zoller,  Univc-rsity 
of  .Alaska,  t!ollc-gc-,  .Alaska. 


Jamc-s  .A.  Kversole,  Montana  State 
Unisersity,  Missoula,  Montana,  sc-r\’es 
the  Northwest  Division  as  Division 
Chairman. 

East  Division 

.State-  Chairmc-n: 

Connecticut,  Rhode  Island:  lsrac-1  Kop- 
mar,  Martt  C!ollegc-  of  Music,  Hartford. 
Connc-ciicut. 

.Maine,  Vermont,  Sew  Hampshire:  Her- 
Ix-rt  Schultz,  L'niversity  of  V’ennoni, 
Burlington,  A’ennont. 

.Maryland,  Delaware,  District  of  Colum¬ 
bia:  Norman  Heim,  University  of  Mary¬ 
land.  C.ollc-ge  I’ark.  Maryland. 
.Massachusetts:  James  A  Walkc-r,  Har¬ 
vard  Univc-rsity,  Camhridge,  Mass. 

\ew  Jersey:  Thomas  N.  Monrex-,  Far- 
Ic-igh  Dickinson  University,  Rutherford, 
New  Jersc-y. 

.\'cw  York:  Henry  J.  Romersa,  C.ornell 
I'nivc-rsity,  Ithaca,  New  York. 
Pennsylvania:  Jamc-s  Sieffy,  Siistpiehan- 
na  I’nivc-rsity,  .Selinsgrove,  Pa. 

Josc-ph  C.ontino,  University  of  Mass;»- 
chusc-ts.  .Amherst,  Mas.s.,  is  East  Divi¬ 
sion  CTairman. 

West  Division 

.Slate  Chairmc-n: 

.■trizona:  .Allx-rl  O.  Davis,  Phex-nix  C.ol- 
Ic-gc-,  Phex-nix,  Arizona. 

California:  (ieorge-  Bc-alic*,  California 
Stale  Polylc'chnic  *Ca»llc-gc-,  San  Luis 
Ohis|x>,  (California. 


Hawaii:  Richard  Lum,  University  of 
Hawaii,  Honolulu,  Hawaii. 

Xevada:  John  Carrico,  L'niversity  of 
Nevada,  Reno,  Nc-vada. 

Utah:  Max  Dahihy,  Utah  Stale  Uni\c-r- 
sity,  liOgan,  L'lah. 

Fldw  in  ('..  Kruth,  San  Francisco  State 
(College,  San  Francisco,  (California  is 
Wc-st  Dixision  (Chairman. 

The  listing  of  state  chairmen  for  the 
North  (Central  and  South  West  Divisions 
was  printed  in  the  Febmary  1961  issue 
and  for  the  South  Division  in  the  .April 
1961  issue. 

Eleventh  National  Conference 
Report  Outstanding 

Those  of  you  who  arc-  currently  paid- 
up  active-  memix-rs  have  by  now  rr- 
ceived  y<»ur  copy  of  the  valuable  “Bcxik 
of  Prex  c-edings"  compilc-d  by  our  c-ffi- 
cic-nl  Secretary-Treasurer,  (Charlc-s  Min- 
elli,  Ohio  University,  .Athens,  Ohio. 
Since  many  who  read  this  page  (we 
hope)  may  ncu  receive  this  volume  Ix-- 
cause  they  are  not  active  college  hand 
dircHiors,  it  should  lx-  pointc'd  out  that 
non-memlx-rs  may  buy  this  curre-nt  \c»l- 
ume  by  sc-nding  $.5.(K)  with  your  reque-st 
ic»  Mr.  Minelli.  (New  memlx-rs  who  join 
now  may  also  request  bac  k  volumes  as 
long  as  they  last). 

We  think  it  might  lx*  of  x'aluc-  to  all 
to  know  some-  of  the  content  of  this  nc-xv 


CftONA  BAND  PICTURE  OF  THE  MONTH  ....  Ttiit  month  wo  oro  happy  to  toluto  Duquosno  Univoreity,  Pittaburgh,  Ponntylvonia,  whoto  School  of 
Music,  undor  Doan  Gorold  Koonon,  hot  widonod  tho  $copo  of  iti  bond  octivitiot  undor  tho  loodorship  of  Don  AAcCothron,  woll-known  clorinctitt 
and  clinician,  formorly  otiociatod  with  G.  Loblonc  Corporation.  Picturod  horo  it  tho  Dcxfuoino  University  Symphonic  Bond  of  60  piocot  which  hot 
ochiovod  widotprood  cKcloim  for  its  contribution  in  promoting  music  intorott  in  tho  Pittsburgh  oroo.  Tho  Univorsity  AAorching  Boixf,  formed 
in  collaboration  with  tho  Univorsity's  ROTC  units,  tokos  part  in  porodos  and  othor  outdoor  ovonts.  As  host  for  tho  now  Mid-East  In- 
strumontal  Music  Conforonco,  Duquosno  Univorsity,  through  its  barxit  and  band  diroctor  Don  McCathron,  hot  focutod  tho  bond  spotlight  on 

Pittsburgh.  Koop  up  tho  fino  work,  DonI 


30 


Juno,  1961 


rsity  «)f 
rsity  of 
I’nixiT- 


•o  Slate 
>niia  iit 

f«)r  I  he 
divisions 
51  issue 
le  Ajiril 


ince 

ly  paid- 
low  re- 
'  “Ii<K>k 
iir  effi- 
rs  M  in- 
Ohio. 

ue  (we  « 
inie  Ik*- 
:e  liand 
)tit  that 
•111  vol- 
requi-st 
ho  join 
lines  as 


[•  lo  all 
his  new 


chool  of 
lorinotitl 
kich  hot 
formed 
East  lo- 
fight  on 


\  )lume  which  is  the  finest  in  all  the  2(V 
y  'ar  history  of  C.BDN.A.  Incidentally  on 
piRes  104-105  you  will  find  the  copy  of 
Ine  original  letter  sent  out  Noveinlier 
1041  by  William  I).  Revelli,  Univer- 
s:ty  of  Michigan,  .Ann  .Arlmr,  Michigan, 
jis  Ohairman  of  the  C'.ommittee  on  L'ni- 
\crsity  and  College  Bands,  of  the  Music 
l.diicators  National  Conference,  which 
ii‘sulted  in  the  formation  of  the  College 
band  Directors  National  AsstM'ialion. 

Here  follows  a  listing  of  the  various 
papers  and  reports  as  selected  from  the 
‘  Table  of  Contents”: 
i.  CBDNA  ('an  Pilot  the  Band's  Future 

—  Frank  A.  Piersol. 

1.  The  Publisher  N’iews  Band  Instru¬ 
mentation  —  Benjamin  Crasso. 

I.  Instrumentation  and  its  FTfect  ujxin 
the  Band's  Future  Musical  Status  —  R. 
Bernard  Fit/gerald. 

I.  Scoring  for  the  Band  —  Philip  Lang. 
5.  The  Future  of  the  Band  and  Its  Mu¬ 
sic  —  Ralph  .Sat/. 

fi.  F'ulure  Band  Repertoire  and  Its  In¬ 
fluence  Up<»n  Our  ('ollege  Bands  — 
.Mark  H.  Flindsley. 

7.  The  Composer,  The  Band,  and  You 

—  Alfred  Reed. 

8.  The  Publisher  \’iews  Band  Ri-pertoire 

—  Arthur  .A.  Hauser. 

!•.  The  Emergence  of  the  Concert  Band 

—  James  Neilson.  (Reprinted  in  the 
March  l‘f61  Band  Stand  page) 

10.  The  Band's  Future  (aincert  Reper¬ 
toire  —  Paul  C.reston. 

II.  Band  Instrumentation  .Sursey  Re¬ 
sults  —  William  I).  Revelli. 

12.  The  Composer's  A’iewpoint  —  Mor¬ 
ton  Could. 

13.  The  Small  C.olli-ge  Band  —  Roliert 
A'agner. 

14.  Th«'  C'oncert  Band  Conductor  and 
the  Marching  Band  —  Mark  H.  Hinds- 
ley. 

15.  Recruiting  MemiK-rs  for  the  F'lHit- 
ball  Band  —  Paul  Bryan. 

16.  Problems.  Solutions,  and  Pres«*nt 
Status  of  Small  College  Bands  —  Rich¬ 
ard  Colwell. 

17.  .A  C.ompilation  of  the  Marching 
Band  Qtiestionnaire  —  “Varied  and 
('hanging  Styles  of  Halftime  Shows”  — 
William  Cole. 

IR.  Ways  and  Means  of  Improving  Ra¬ 
dio  and  Teles'ision  ('.overage  of  Pre- 
Came  and  Halftime  Shows  —  Clarence 
Sawhill. 

19.  Evaluating  the  .Ameriian  Colh'ge 
Marching  Band  —  Manley  R.  Whit¬ 
comb. 

20.  Composite  Report  Indicating  Opin¬ 
ions  of  IfHiO  CBDNA  Committee  On 
Marching  Bands  concerning  .Appropri¬ 
ate  Amount  and  Source  of  Funds  for 
Footliall  Marching  Bands — (iale  .Sperry. 

21.  Rehearsal  F'acilities;  Trip  Problems; 
Band  Day  —  James  Dunlop. 

22.  AS('AP  Licensing  Resolution. 

23.  Marching  Band  Survey  Report  — 
Ixonard  Hang. 


.Also  included  are  the  six  Division 
Reports  as  well  as  National  (\>mmittee 
Reports.  Where  in  all  the  world  ran  a 
band  director  find  so  much  up-to-the- 
minute  discussion  and  information  for 
$5.00?  Why  not  order  a  copy  for  your¬ 
self  and  for  your  school  library  now? 
And  if  you  are  a  college  band  director, 
that  $5.00  will  include  your  active  mein- 
Itership  dues  to  Octolx-r  1,  1961  if  you 
so  desire. 

It's  Time  To  Make  A  Date 

College  Band  Directors  National  As¬ 
sociation  Division  Meetings: 

F:A.ST  DIVISION:  Febniary  9-10, 
1962,  City  College  of  New  York,  Wal¬ 
ter  Nallin,  Host.  Sessions  will  lx*  held 
at  the  Baruch  .Srh»M>l  of  Businevs  and 
Public  .Administration,  17  Lexington 
.Avenue,  New  York  10,  New  York. 

NORTHWEST  and  WEST  DIVI¬ 
SIONS  —  JOINT  MEF.TINC:  De- 
cemlier  8-10,  1961,  San  Francisco  State 
College,  Edwin  C.  Kruth,  Host,  San 
Francisco,  California. 

SOL  THWF:.ST  DIN'ISION:  Decem- 
Ix'r  8-9,  1961,  University  of  Texas,  J. 
F'rank  F.lsass,  Host,  Austin,  Texas. 

NORTH  CENTRAL  DIVISION: 
University  of  Minnesota,  F'rank  Beii- 
t  ri.scutto.  Host,  Minin'apolis,  Minnesota, 
February  15-17,  1962. 

We  are  sorry  that  at  this  date  we  do 
not  have  exact  information  regarding 
the  date  and  place  of  the  SOUTH  DI- 
A’lSION  inming. 

The  End 

New  Oxford  Instrumental 

Catalogue  Available 

(Axfttrd  University  Press  has  an¬ 
nounced  a  new  complete  1961  Catalogue 
of  instrumental  music,  including  every¬ 
thing  fnmt  the  simple  s«)lo,  or  small 
•■nsemble,  to  the  large  w»>rk  for  full 
onhestra. 

The  material  ranges  from  methods 
for  the  elementary,  junior  high,  or  high 
sch(M)l  string  or  wind  class,  t«)  pieces 
suitable  for  college  or  civic  orchestras. 
It  includes  compositions  by  outstanding 
Faiglish  composers  from  the  Eli/.alx*than 
period  to  the  contempirary,  and  mu.sie 
<»f  other  countries  and  composers  as 
well.  F'or  example,  here  are  works  not 
only  by  Arne,  Dowland,  Vaughan  Wil¬ 
liams,  and  Walton,  but  alst)  by  Bach, 
Beethoven.  Haydn,  Mo/art,  Mendels¬ 
sohn,  and  many  others. 

Lists  of  lKH>ks  of  interest  to  the  instru¬ 
mental  p<Tformer  or  teac  hi-r  app«'ar  at 
the  end  of  each  section. 

F'or  your  free  copy  of  this  up-t«)-date 
graded  listing  of  music  for  orchestra  and 
•m'hestral  instruments,  write  to  the 
Music  Department,  (Liford  University 
Press,  417  F'ifth  Avenue,  New  York  16, 
New  York. 


Winkler  Named  Sales 

Representative  —  Buescher 

John  “Jack”  Winkler  has  been  ap¬ 
pointed  sales  representative  for  Buest  her 
Band  Instrument  Co.,  Elkhart,  Indiana, 
according  to  an  announcement  by 
Buescher  sales  manager,  W.  W.  “Doc” 
^Vagner. 


“Jack  will  cover  the  three  states  of 
F'lorida,  .Alabama  and  Missisippi,”  said 
Wagner,  “and  will 
also  represent 
Slingerland  Dnim 
(’o  in  these  states 
plus  Kentucky  and 
Tennes.see.  H  e 

brings  to  this  new 
position  an  excep¬ 
tional  background 
of  musical  instru¬ 
ment  experience,  . 

,  ,  r  Jock"  Winkler 

l)oth  as  a  profes¬ 
sional  musician  (he  played  drums  with 
Boyd  Raeburn  and  other  top  dance 
bands)  and  as  a  retail  salesman.  For  the 
past  six  years  he  has  lieen  as,sociatcd 
with  Durlauf  Music  .Store  in  I.ouisville, 
Kentucky,  so  he  knows  the  band  in.stru- 
ment  business  from  l)oth  sides  of  the 
counter.  His  dual  knowledge  and  ex- 
perienv'e  should  prove  most  valuable  to 
the  dealers  he  will  sers'e  in  his  terri¬ 


tory.” 


An  Air  Force  veteran  of  World  War 
11,  Winkler  lives  at  105  W.  Orm.sby  St., 
Ixxiisville,  with  his  wife,  Helen  Maxine 
and  their  two  sons,  age  10  and  13. 


Openings  Now  Available 

For  Bandsmen  in  U.S.  Army 

A  limited  numl)er  of  assignments  are 
available  now  in  U.  S.  .Army  Bands  in 
F'ifth  U.  S.  .Army  area  for  qualified 
musicians  who  play  the  French  horn, 
clarinet,  flute,  piccolo,,  olxw  or  basstxm. 

F'ifth  U.  S.  .Army  area  includes  111- 
inoi.s,  Indiana,  Iowa,  Nebraska,  Kan.sas, 
C.olorado,  Wyoming,  Mis.sfniri,  Michi¬ 
gan,  Wisconsin,  North  Dakota,  South 
Dakota  and  Missouri. 

According  to  F'ifth  U.  S.  Army  Re¬ 
cruiting  District  Headquarters,  1660 
Flast  Hyde  Park  Boulevard,  Uhicago  15, 
Illinois,  interested  high  sch<x>l  seniors, 
residing  in  these  .states,  who  qualify,  may 
request  res<Tvations  for  band  assign¬ 
ments  to  lx-  held  for  them  until  after 
graduation. 

C«implete  details  are  available  with¬ 
out  obligation  at  U.  .S.  Army  Recruiting 
Stations. 


)•,  1961 
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STRING  teachers' 


/  <^OCIATlb^5  ^ 

By  FRANK  W.  HILL,  A.S.T^. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 

Let's  Modernize  The  Violin 


Most  of  us  link  Samuel  Ciardner’s 
name  with  “From  the  Clanehrake”.  Ac¬ 
tually,  Sam's  ('om|)ositions  include  a  vast 
variety  of  highly  im|)ortant  string  works 
which  are  firmly  fixed  in  the  teaching 
and  recital  literature.  His  career  as 
artist,  tea<  her,  composer,  and  c«>nductor 
dales  hack  several  decades  and  justifies 
the  awarding  of  AST.-Vs  annual  cita¬ 
tion  last  March. 

Mis  latest  (as  we  go  U)  press)  com¬ 
position  is  a  set  of  niimlM'rs  for  violin 
alone  calh'd  “Kssttys”.  His  masterly  per¬ 
formance  of  these  gems,  set  in  modem 
style,  prompted  us  to  ask  him  to  de¬ 
scribe  them  from  a  technical  angle. 

Sam,  Ix'ing  a  scholar  and  a  gentle¬ 
man,  as  well  as  an  old  friend,  complied, 
and  here  hi-  is  —  in  print. 

“It  was  a  genuine  pleasure  to  have 
had  the  privilege  of  playing  the  first 
performance  of  my  new  Kssa>s  For  .Ad¬ 
vanced  Solo  A’iolin  In  The  Camtempor- 
ar>  Idioms  .Anil  Medieval  Modes  at  the 
recent  meeting  of  the  .American  String 
Teachers  .AssiM'iation  on  Fehniars'  28th, 
in  Philadelphia. 

“The  theories  of  technical  develop¬ 
ment  for  all  musical  instruments  have 
l)een  constantly  expanding.  The  master 
com|Kisers  —  Wagner,  Richard  Strauss, 
Debussy,  Si  hiM-nberg,  Ravel,  Stravinsky, 
Burlok  —  have  created  l)eautiful  music 
with  ever  new  problems  for  the  per¬ 
former.  (Should  we  forget  the  violin 
difficulties  in  the  Brahms  ('.oncerto 
when  it  first  appeared?) 

“My  new  Essays  were  written  for  the 
pur|>ose  of  giving  the  advanced  violinist 
an  op|K>rtunity  to  develop  a  technic 
which  would  enable  him  to  play  with 
ease  the  new  and  more  complex  chor¬ 
dal  and  rhythmic  patterns  found  in  con- 
temporars  music.  The  aim  is  to  build  a 
bridge  that  will  lead  the  violinist  gradu¬ 
ally,  and  with  not  tiMt  great  difficulty,  to 
the  demands  of  contemporary  mu.sic. 

“In  an  analysis  of  some  of  the  specific 
technical  problems  in  a  few  of  these 
F.ssays,  we  find  in  No.  1,  the  develop¬ 
ment  of  the  whole  tone  groups  in  major 
and  minor.  H«*re  we  have  the  new  scale 
line  formed  of  whole  steps.  (Debussy 
us<*d  it  mainly  in  the  major  keys.)  I 


have  followed  the  Circle  Of  Keys  plan 
and  was  able  to  introduce  the  whole 
tone  group  in  the  minor  keys  as  well  as 
the  major.  This  immediately  presents 
new  problems  in  fingering.  The  violin¬ 
ist  who  has  spent  years  of  playing  the 
major  and  minor  scales  will  have  a  new 
sensation  in  his  fingers  when  he  starts 
playing  the  series  of  whole  steps.  The 
feeling  of  the  extension  of  the  fingers 
in  these  new  scale  patterns  requires  the 
utmost  independenc«-  of  the  fingers  of 
the  left  hand. 

“In  F.ssay  No.  2,  broken  chords  in 
fourths  superimposed  on  the  triad,  we 
find  a  different  kind  of  arpeggio  figure. 
Sch«M‘nl)erg,  I  believe,  was  one  of  the 
first  composers  to  make  extensive  use  of 
this  harmonic  pattern.  Our  new  violin 
literature  has  a  gtK>d  d<‘al  of  these  ideas, 
but  there  is  not  enough  of  it  ,  as  yet,  in 
the  study  material  for  the  violin.  These 
broken  i  hords,  which  are  so  simple  for 
the  piano,  and  produce  such  lovely 
effects  with  the  help  of  the  pt'dal,  re¬ 
quire  a  neu  technical  di-xterity  for  the 
string  player. 

“Essay  No.  .T  is  built  »»n  expanding 
the  tonic  triad  to  the  chord  of  the 
Thirt<‘enth.  This  harmonic  pattern  has 
already  Iteen  uwd  more  than  the  first 
two.  In  the  rest  of  the  ES.SAA'S,  1  carr\’ 
out  the  alxtve  ideas  in  many  ways,  both 
technically  and  harmonically,  as  well 
as  rhythmically. 

“In  the  Es.says  In  The  .Style  Of  The 
Mc-dieval  Mccdes  I  have  endc'avored  to 
simplify  the  understanding  of  some  of 
the  different  modes.  .Since  the  name's 
usc-d  fc»r  these  MckIc's —  Dorian,  Lydian, 
etc.,  —  have  not  always  lieen  clc-arly 
grasjx'd,  I  follow  a  very  simple  pro- 
c  c-diirc'  of  c  hanging  the  major  scale  into 
the  various  minor  mcxles  and  thereby 
create  the  impression  of  the  old  Modes. 

“This  is  the  point  at  which  I  would 
like  tc»  state  that  the  nenser  concept  of 
fingering  modem  compositions  rc'quirc's 
a  complete  INDEPENDENCE  of  the 
fingers,  which  I  like  to  call  free  finger¬ 
ing.  This  free  finger  action  which  is  a 
departure  from  the  tightly-set  hand  |X)- 
sitions  prc'valent  in  the  older  methcxls 
of  violin  teaching,  helps  the  player  to 
achieve  the  ultimate  in  indc'pcmdence, 
power  and  control,  affording  smexeth 
and  colccrful  interpretation  of  the  music. 

“In  the  preface  of  Bcxrk  I  of  my 
SchcKcl  Of  Violin  Study  Basc'd  On 
Harmonic  I'hinking,  (Carl  Fischer),  I 
wrote  the  following:  ‘The  KEA'  and 
PITCTI  REQUIREMENTS  guide  the 
position  of  the  left  hand  in  violin  play¬ 
ing.’  I  find  this  principle  more  valuable 
and  helpful  all  the  time*,  espc'cially  in 
playing  the  material  found  in  my  Essays, 
and  c-vc-n  more  so  in  works  like*  the  last 
Bartok  Violin  Sonata. 

“It  is  my  considered  opinion  that 
these  F^SSAA’S  will  prepare  the  ad¬ 


vanced  violinist  to  meet  the  technii  al 
demands  of  contemporary  music,  but 
even  further,  the  violin  student  should 
begin  in  these  technics  in  the  vc  ry 
earliest  stages  of  study.  F’rom  the  v  ry 
Ireginning,  training  should  des-elop  coin- 
pletc*  finger  frcH*dom.  F'or  this  reason, 
and  as  a  rc'sult  of  many  years  of  teach¬ 
ing  pupils  from  the  advanced  down  to 
the  very  l)eginning  grades,  I  des-elopcd 
the  material  for  my  ‘First  Book  of  the 
Samuel  Cardner  V’iolin  Method",  (Bos¬ 
ton  Music  Co.).  This  very  elementary 
lx>ok  trains  the  Ix'ginning  violin  pupil 
to  devc'lop  complete  Independent  finger 
action.  To  quote  fmm  the  preface:  ‘The 
ear,  aided  by  the  harmony,  is  the  prin¬ 
cipal  guide  for  tme  intonation.  Each 
finger  should  lx*  trained  to  achieve  iii- 
dc'ix'iidence  in  finding  the  pitches  up 
and  down  the  scale  line  and  in  all  tone 
groups.’ 

“In  conclusion,  may  I  suggest  that 
thc'sc'  ESS.AA’S  should  not  lx*  treated 
as  studies,  perse,  Imt  rather  as  piece's 
of  music,  played  with  color  and  as  Ix'aii- 
tifiil  a  tone  as  possible.  From  the  c'arlic'st 
sounds  of  ‘Do,  Rc',  Mi’,  the'  violinist 
should  always  aim  to  prcxlure  a  Ix'auti- 
ful  tone',  and  for  this,  he  must  Ic'am  to 
use'  the  Ixtw  corrc'ctly.  The  varietic's  c»f 
cc»lc»r  which  a  playc'r,  trainc'd  in  the 
subtle  control  of  the  Ixiw,  can  elicit 
from  the'  violin  are  without  limit,  and  to 
this  end,  a  whole'  ne'w  area  eef  study  is 
e>|X‘n  te)  him  whet  aspire's  tet  make  Iteau- 
tiful  music  cetme  out  etf  that  Ix'autifnl 
instnmie'iit,  the  Violin.” 

The  End 


OLD-FASHIONED  SALES  REVIVAL 
MEETING  TO  BE  FEATURED 
AT  MUSIC  TRADE  SHOW 


“.A  Cexx!  Old-Fashietne'd  Sales  Re¬ 
vival"  nu'etiiig  tet  help  music  merchants 
make'  the  metst  of  tetday’s  “hard  sell” 
market  by  e-nhancing  salesmanship  skills 
will  Ix'  a  spe'e'ial  fe'ature  of  the  l‘Mil 
Music  Industry  Trade  Shetw  July  16-20 
at  the  Palmer  House  in  Chicago. 

The  “Re'vival”  —  a  unique  musieal 
sales  clinic  in  dramatic  form  —  will  be* 
pre'se'nte'd  Ity  the  National  Associatietn 
etf  Music  Me'rchants  Monday,  July  17, 
at  !l  p.m.  in  the  State  Ballrexim  of  the- 
Palmer  House,  announced  William  R. 
Card,  N.AMM  executive  secretary. 

'Fwo  of  the  nation’s  leading  sales 
training  specialists.  Dr.  Herbert  Tnie- 
and  Fred  Klemp  (“America’s  Mr. 
C'.reativity”  and  “Selling’s  Mr.  Practical¬ 
ity”),  will  conduct  the  “Revival”  —  of- 
fe'ring  an  idt'a  a  minute  threnighout  th< 
1. AO-minute  show'. 


WE  WELCOME  YOUR  NEWS  ! 

_  _ _ _ 
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Juno.  1961 


Juito, 


Maurice  Selmer  of  Paris, 

France  Dies  Suddenly 


They  Are  Making 

America  Musical 

(Conlinued  from  page  4) 

who  know  that  thoir  school  is  tho  bost  and 
will  continuo  to  bo  tho  bost  if  thoy  but 
follow  tho  principlos  of  fair  ploy,  hord  work, 
and  porsovoronce  which  you  hovo  instillod 
in  tho  ontiro  studont  body."  Prosont  mom- 
borships;  ASBOA,  MENC,  FMEA,  FBA  (stoto 
bondmostors);  post  momborships:  CBDNA, 
Phi  Mu  Alpha,  Koppo  Koppo  Psi,  and  Tou 
Boto  Sigma. 


Organ  Talk 


From  Pro  Art  Publications: 

(1)  Organ  I’lcasun-  for  llainmonti 
I  Organs,  Spinet  and  Preset.  This  fxKtk  of 
light  riassies  contains,  as  an  extra,  chord 
sytnixils  for  thos<-  who  do  not  read  hass 
clef.  Price  .$1.00. 

I  (2)  Sacred  .Service  Selections  —  10 
com|x>sitions  and  10  interludes  for  Hani- 
!  inond  Organ  by  Karl  Hazelle.  Ten  love- 
j  ly  selections  for  church  or  home  —  not 
I  t«M)  difficult,  price  $1.50. 

(3)  Sacred  Organ  Hour  —  a  IxMtk  of 
j  15  well-known  hymns,  .\rranged  by  Ken- 
i  nelh  Rttgers,  this  Ixxtk  is  “aimed  "  at 


the  less  experienced  organist  yet  the 
music  doesn’t  sound  “simple”.  Price 
$1.00. 

From  Chappell  &  Co.,  Inc.: 

"The  Sound  Of  Music”  Selections  — 
for  VVurlitzer,  Baldwin  and  Lowery  Or¬ 
gan.  Mary  Martin’s  new  musical  play  — 
music  by  Richard  Rogers  —  contains 
six  selections  arranged  by  Raymond 
Shelley.  Price  $1.50  each. 

Again  from  Mills  Music,  Inc.: 

Greensleeves  —  a  Hammond  organ 
solo  arranged  by  Eddie  I>ayton  —  not 
difficult.  Price  75^. 

Lastly  from  Theodore  Presser 
Company: 

Eight  Organ  Voluntaries  on  familiar 
Hymn  Tunes  —  by  Gf>rdon  Young. 
Hammond  and  named  stop  registrations 
are  included.  Don’t  start  me  raving: 
very  seldom  does  something  come  along 
that  really  sets  off  an  organist  who  has 
studied  from  the  ground  up.  This  is 
one  of  those  times.  This  is  one  of  the 
finest  treatments  we  have  seen  in  many 
a  moon.  It  is  not  for  the  Ix'ginner,  tho. 
Price  $1.50  and  worth  every  penny. 

To  the  publishers  who  have  sent  in 
their  music  may  we  again  say  thank  you. 
With  this  issiu*  we  tak<‘  a  recess  until 
fall.  .Xnd  while  the  next  issue  will  come 
to  you  in  SeptemlxT,  we  will  need  to 
have  the  material  by  early  July. 

We  sincerely  Itelieve  that  the  organist 
of  today  has  at  their  music  stands  the 
lx*st  selection  of  music  available  over 
the  past  many  many  years  —  and  with 
so  much  of  the  hard  work  done  for  the 
Ix'ginner  —  and  intermediate.  If  the 
students  of  today  had  to  start  with  Bach 
and  Rinck-Rogers  et  cetera,  as  we  did 
not  t(X)  many  years  ago  —  well,  it  would 
lx:  much  much  different.  Or  would  it? 
\  lot  of  you  would  stop  lx*fore  you 
start  and  a  lot  more  would  get  lost 
along  the  way.  But  musicians  and  pub¬ 
lishers  have  taken  so  terribly  much  of 
the  hard  work  out  of  learning  to  play 
an  organ  that  we  are  Inclined  to  run 
.short  of  sympathy  sometimes  for  the 
poor  soul  who  seems  to  resent  the  lack 
of  a  platter!  A  hit  .sarcastic  and  we’re 
sorry,  hut  it’s  true. 

Happy  summer  to  you  all  —  don’t 
forget  to  play  the  organ  (xcasionally  to 
keep  in  practice  —  and  don’t  forget  the 
windows  are  ojx'n  (unless  you  are  lucky 
enough  to  lx:  air-conditioned)  and  the 
neighlx>rs  are  listening. 

See  you  in  September!! 

The  End 


Studies  made  by  The  Travelers  In¬ 
surance  Companies  .show'  that  the  safety 
record  of  commercial  vehicles  is  far 
better  than  the  private  passenger  car. 


-Vlaurice  Selmer,  president  of  Henri 
S«  mer  et  Cie,  Paris,  died  suddenly  on  j 
.\)  ril  18,  in  Paris.  He  was  68  years  old. 

.VI.  Selmer  inherited,  and  pas.sed  on 
to  his  sons,  a  musical  tradition  that  has 
m.ide  the  name 
S«  Inter  one  of  the 
most  distinguished 
ill  French  music 
fur  more  than  a 
century.  He  repre¬ 
sented  the  third 
generation  of  Sel- 
niers  to  lx*  among 
the  honored  grad¬ 
uates  of  the  Na¬ 
tional  Consers'a- 
tory  of  Music  at  Paris.  His  father  and 
uncle  were  lx>th  among  the  most  bril-  j 
liant  clarinetists  of  their  time;  his  grand-  : 
father  was  a  famous  clarinetist  and  con-  i 
doctor;  and  his  gn'at  grandfather  was  a  I 
famed  instrumental  soloist. 

.Mthough  the  Selmer  family  has  pro-  i 
duced  a  niimix-r  of  famous  virtuosos,  | 
their  greatest  achievement  has  iinques-  j 
tionably  lx*en  Henri  Selmer  et  C’.ie  and 
the  excellent  wind  instruments  made  by 
them  over  the  past  75  yi-ars.  Maurice 
Selmer  was  the  son  of  Henri  Selmer,  ' 
founder  of  the  .Vmerican  firm  of  H.  &  i 
.\.  S<*lmer  Itic.  ' 

Both  of  these  companies  are  among 
the  largest  manufacturers  of  instruments 
in  the  world,  though  they  are  indepi'iid-  ! 
ently  controlled  and  managed.  Maurice 
Selnier’s  firm,  Henri  S<*lmer  et  Cie,  is 
wholly  owned  by  memlx'rs  of  the  Selmer 
family.  H.  &  A.  Selmer  Inc.,  Elkhart, 
Indiana,  is  the  American  owned  manu¬ 
facturer  of  Bundy  and  Signet  band  in¬ 
struments,  and  exclusive  L'.  S.  distribu¬ 
tors  of  the  French  made  Selmer  instru¬ 
ments  for  the  past  57  years.  Although  | 
there  is  no  corporate  l  onnection  Ix'tween 
the  two  concerns,  this  long  as.s(x-iation 
has  developed  many  close  |x-rsonal  ties 
Ix'tween  the  Selmer  family  and  execu¬ 
tives  of  H.  &  A.  Selmer  Inc. 


By  Monty  and  Fran 


Monty  IrviiiK  and  Frances  Wood  are  two 
outstandina  professional  organists.  They 
are  versatile  at  both  the  pipe  and  elec¬ 
tronic  type  organs.  They  are  equally  versed 
j  in  classical,  secular,  and  popular  music. 

Readers  of  their  column,  or  music  publlsh- 
!  ers  may  write  direct  to  these  two  artists  by 
addressing  their  letters  or  material  for  re¬ 
view  to:  Monty  Irving.  717  Oneida  St., 
Joliet,  Illinois  .  .  .  The  Editor. 


.And  happy  June  to  you!  .Vnd  from 
where  we  sit,  writing  this  to  you,  that 
sounds  a  bit  ironic:  As  we  have  said 
several  times  this  column  is  written  two 
months  before  you  see  it  —  at  this  mo¬ 
ment  it  is  April  21st,  the  weekend  after 
the  snap  bli/.zard  hit  the  Chicago  area 
and  .stoppi-d  everything  cold.  SO,  to  s;iy 
happy  June  to  you  is  at  least  refreshing 
to  us. 

'I'o  the  music: 

From  Mills  Music  Inc.: 

(1)  Air  In  ('.  Major  by  .Arthur  Som¬ 
ervell,  organ  arrangement  by  A.  (i. 
Mathew.  This  is  a  new  “bit”  of  music 
from  Great  Britain  —  price  75^  —  and 
far  from  simple,  but  lovely. 

(2)  'Fhemes  from  (Concerto  in  Jazz 
by  Donald  Phillips,  also  from  Britain  — 
prii  e  $1.(K)  —  and  also  rough  and  clever. 

(3)  Mills  Funtinie  at  the  Diwery 
Holiday  Duo  Organ,  Bixiks  1,  2  and  3 
—  gixxl  standard  tunes  arranged  by  our 
old  friend  Barron  Smith  —  jtriced  $1.50 
I'ach. 

From  Interlochen  Press: 

T  he  Organ  As  A  Matter  Of  Course  — 
by  Richard  Ellsas.ser.  This,  as  the  cover 
.says,  is  a  “complete  self-instruction 
Ixxik”  and  di'dicated  to  Mr.  FTIs:is.s<t’.s 
organ  students  at  the  National  Music 
(lamp  at  Interhxhen,  Michigan.  It  con¬ 
tains  concise  infonnation  from  intro¬ 
ducing  you  to  an  organ  “from  .scratch” 
to,  we  trust,  playing  a  pretty  neat  job. 
Price  $2.75  —  and  neat. 


Mourico  Solmor 
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Family  Tradition  Upheld 

By  Musical  Daughter 


XaiK'v  Julc  Smith,  daughter  of  a 
wt'll-kntmn  family  in  C'inrinnati  musir 
lirrles  for  ihrer  generations,  is  a  verit¬ 
able  rhip  off  the  old  musieal  hhnk. 

Her  father,  (Jeorge  (I.  (Smittie) 
Smith  l\',  is  «>ne  of  Cincinnati's  most 
|M>pular  hand  leaders.  Her  grandfather 
and  great-grandfather  also  strutted  at 
the  head  of  famous  Smittie's  hands. 

Nanty,  who  is  22,  will  Ite  graduated 
from  the  co-operative  program  ii<  the 
(College  of  Business  Administration,  I’ni- 
versity  <»f  Cincinnati,  in  June.  She  is 
the  first  feminine  memlx'i  of  the  Smith 
family  to  play  in  a  hand,  in  four  gener¬ 
ations  of  musicians. 

There  has  Iteen  a  Smittie’s  hand  to 
stir  th<‘  hearts  •)f  Cincinnati  parade  and 
concert  lovers  since  (i<*orge  C.  Smith 
H,  after  s»‘r\ing  as  a  Cavil  War  drum- 
mi-r  lH>y,  organized  the  historic  Smittie’s 
First  Regiment  Band  in  the  late  ISCKI's. 

Nancy  Ix'gan  trumpet  lessons  from 
her  father  Ix'htre  she  was  ten  y«-ars  old, 
and  joined  the  Wyoming  High  School 
vnior  hand  in  fifth  grade,  also  Ix-ing  in 
the  iiand  as  a  high  schrxtl  stud<'nt. 

Shortly  after  joining  th«'  I'C  B«‘arcat 
Band,  sh»'  was  presi-nted  with  the  hand's 
award  for  th<-  outstanding  freshman 
nuMtther.  In  commenting  on  her  long 
sersire  with  the  not)‘d  CC.  Band,  R. 
Rolx-rt  Hornyak,  I'C.  A.ssi.stant  I*rf»fes.sor 
of  Music  Kducation  and  Band  Director, 
t'lnphasi/.ed.  “She  has  h.-en  one  of  the 
stalwart  memix-rs  these  last  few  years. 
N'am  y  is  reliability  plus  and  a  fine  mu¬ 
sician  Ix-sides.  She  has  been  a  key  mem- 
Ix'r  in  developing  spirit  in  our  new' 
\’arsity  Band." 

.'Mthough  hand  activiti<‘s  take  much 
of  her  time  at  L'C;,  Nancy  has  gained 
memIxTship  in  Beta  (iamma  Sigma,  na¬ 
tional  husin(*ss  administration  honor  so¬ 
ciety,  and  I’i  Chi  Kpsilon,  campus  or¬ 
ganization  for  women  in  the  co-opera¬ 
tive  colleges,  of  which  she  is  president. 
Kappa  Kappa  (iamma  is  her  social 
sorority. 

Nancy  is  majoring  in  Secretarial  .Ad- 
ministration  at  L’C.  and  her  “co-op’’ 


job  has  Ix'en  with  the  H.  H.  Meyer 
I'atking  (’.ompany  of  (Cincinnati.  They 
gave  her  time  off  to  go  with  the  N’arsity 
Band  to  Kansas  (City,  Missouri  for  the 
N(C.\A  finals. 


Nanev’s  father  is  a  C(C  alumni,  having 
graduated  in  I9T').  Other  memix'rs  of 
the  .Smith  family  following  in  their 
musi<'al  f<x)tsteps  are  (leorge  \’,  sopho¬ 
more  at  Wyoming  High  S<'h<K>l,  also  a 
iiiim|x-t  player;  Marion,  freshman  at 
Wyoming  High,  clarinetist  in  the  high 
S4'h(x>l  l>and;  and  Richard,  sixth  grade 
stiuh'iii  at  Wyoming  Kl«*mentary  S<  h«x>l, 
wln»  plays  the  baritone  horn. 


Diane  Guthrie  Provided 
Organ  Music  For  W.  Va. 

Governor's  Reception 


Mit$  Dion*  Guthri*,  in  a  tatting  on  the  bal¬ 
cony  of  the  Governor's  Mansion,  under  the 
state  flogs  and  teal,  ploys  o  lowrey  Brent¬ 
wood  orgon  tor  the  enjoyment  of  the  guests. 


The  initial  srxial  event  of  the  new- 
state  administration  in  West  X’irginia 
was  r-nhant  ed  by  the  appearance  of  an 
organ  at  the  (iovernor’s  Mansion  in 
(Charleston.  Miss  Diane  (iuthrie,  of  the 
organ  staff  at  (iuthrie  and  Beane  Music 
(Company  in  (Charleston,  provided  Itack- 
ground  music  for  the  (lovernor’s  recep¬ 
tion  for  state  legislative  memlx-rs  and 
their  wives  on  February  Ibth  ind  the 
First  I.ady’s  tea  for  wives  of  state  legis¬ 
lature  memliers  on  Februarv  1 7th. 


contrast  to  the  usual  music  performed 
at  previous  state  (X'casions.  The  many 
colorful  sounds  provided  an  atmosphere 
(»f  friendliness  and  cheer.  Its  pres«‘nre 
cri'ated  many  favorable  comments,  and 
was  a  hit  with  the  several  hundred  guests 
attending  Ixtth  tx'casions.  Miss  (iuthrie 
|X‘rformed  on  a  Lttwery  Organ. 


Joliet  Catholic  High  Band 

Selects  Majorette  Coach 


By  Daniel  Tira 
Teen-age  Reporter 
Joliet  (Catholic  High  Schtxtl 
Joliet,  Illinois 


From  majorette  captain  to  coach  in 
one  year  is  a  big  step  for  anyone.  This 
step  was  taken  by  Miss  Patricia  Metzger 
of  the  Joliet  (Illinois)  (Catholic  High 
S('h(Hil  Band. 


Miss  Metzger 
joined  the  JCHS 
band  majorettes 
as  a  sophomore 
and  was  elected 
captain  during  her 
junior  and  senior 
years.  Upon  grad¬ 
uation.  she  was 
appointed  coach. 

In  addition  to  sev¬ 
eral  first  place 
medals  in  state  and  Di<x'esan  contests. 
Miss  Metzger  holds  the  intermediate 
solo  championship  of  the  National  Op<'n 
i'ontest  s|x»nsored  by  the  (CYO  in  (iary, 
Indiana. 


Pot  Motzger 


Majorettes  for  the  all-hoy  Joliet  (Cath¬ 
olic  Band  ari‘  recruited  from  the  city’s 
two  high  sch(x>ls  for  girls,  Providimte 
and  St.  Francis  Academy.  Miss  Metz¬ 
ger  is  a  graduatt*  of  Providence.  The 
present  majttrette  captain,  Betty  Alt.  is 
a  Providence  senior.  The  other  major¬ 
ettes  are  students  <»f  St.  Francis:  Phyllis 
Hylka,  Kathy  Furdeck,  Nancy  Pirc,  Pat 
Karst ens,  Rosann  Schwider,  Fran  Web¬ 
er,  and  Judy  \’an(>anipler. 
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M^cosuryj 


Would  you  like  to  be  the 
Teen-Age  Reporter  for  your 
School?  Write  for  free  Guide 


Meet  McCoskey's 


Dixieland  Allstars 


At  nii;ht,  this  authentic'  Dixieland 
(tiitup  really  swings.  You'll  find  them 
pLiying  most  anywhere  in  the  Southwest 
from  their  .Allntquerque,  New  Mexico 
homes.  But  when  the  la.st  note  is  played 
and  the  instrument  ca.ses  are  closed,  it's 
a  different  story. 

These  swing  musicians  are  all  “full¬ 
time”  businc^.smen,  employed  in  the 
l>usines.s-world  alphal)et  from  Attorney 
to  United  States  Atomic  Energy  Coni- 
niis-sion. 

The  group  startc-d  playing  together 
for  fun  —  all  having  had  previous  pro¬ 
fessional  experience.  Scx)n  they  Itegan 
getting  offers  to  play  for  various  groups 
and  parties.  With  the  encouragement  of 
K&B  Music,  King  Band  Instmment 
Dealer  in  .Albuquerque  (and  all  the 
brass  instruments  are  KINGS),  they 
soon  found  their  part-time  playing  a 
true  professional  expericmce.  .And  they 
love  it! 

“I  can't  think  of  any  other  way  we 
could  have  so  much  fun,”  says  Mac 
'McCoskey,  leadcT  and  banjo  player. 
“Here's  the  greatest  way  in  the  world 
to  relax  and  get  mon*  out  of  life.  I  hope- 
more  ‘old-time  musicians'  will  pick  up 
their  instruments  and  l)egin  to  have 
fun  the  way  we  do.” 


Th*  “Family"  combination  of  Homowood-Floumoor  III.  High  School  and  Jamoi  Hart  Jr.  High. 
L  to  R.;  Eugono  Johnson,  Diroctor  of  tho  Jr.  High  Muticions,  John  and  Emily  Jano  Canning, 
Goorgo  and  Mary  Ann  Milluth,  Tod  and  Torry  Giannoni.  Rum  and  Randy  Ivorson,  and  High 
School  Band  Diroctor,  Linui  Corroll.  (Paul  Loland  Photo). 


Homewood-Flossmoor  III. 

High  Joined  By  James  Hart 
Jr.  Hi  For  Entertainment 


Eugene  Johnson,  director  of  the  jun¬ 
ior  high  musicians,  and  Linus  C!arroll. 
dirc'ctor  of  the  high  school  band,  report¬ 
ed  an  interesting  afteracKm's  entertain¬ 
ment. 


The  Homewood-Flossmoor  Illinois 
High  School  Band  recently  visited  the 
Jamc-s  Hart  Junior  High  School  of 
lIomewcMKl,  and  perfcmnc'd  for  and  with 
the  Junior  High  Band. 

Four  students  in  the  High  SchiMd 
Band,  John  Canning,  George  Millush, 
Ted  Giannoni,  and  Russ  Iverson,  were 
joined  by  younger  members  of  their 
families  who  are  in  the  Junior  High 
Band  for  the  performance.  They  were 
Emily  Jane  C'-anning,  Mary  Ann  Millush, 
Terry  Giannoni,  and  Randy  Iverson. 


Three  Boys  And 


Guitars  That  "Think' 


Three  very  surpris«‘3  and  pleased 
y«)ung  men  take  guitars  in  hand  for  the 
first  time  and  find  themselves  playing 
(hords  and  making  music. 

The  guitars,  donated  to  the  Deborah 
Boys  CMub  of  Chicago  by  the  Kay  Musi¬ 
cal  Instrument  C!o.,  are  fitted  with  an 
attachment  called  a  “Dial-.A-C.hord”. 
Music  in  an  instruction  lxK)k  is  keyed 
to  numiters  on  the  dial.  As  each  num- 
IxT  is  dialed,  different  combinations  of 
strings  are  depressed  automatically.  The 
player  flicks  the  dial  to  the  chord  set¬ 
ting,  strums  the  strings,  and  out  comes 
music. 

Critics  at  the  trio's  first  impromptu 
recital  agreed  that  the  sounds  were 
sweet  and  true  enough  to  make  it  s«rem 
like  the  Ixtys  had  l)een  taking  les.sons 
for  months. 
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H«r«  it  McCotkay't  famous  Dixialand  Alltfart,  consisting  of  full-tima  businots  man 
Attornay  and  a  mambar  of  tba  U.  S.  Atomic  Energy  Commiuion. 
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A  Nationcd  Nonprofit  Educcxtioncd  Socioty 

fHE  SCHOOL  MUSICIAN  it  Hm  Official  Organ  of  The  Modom  Mwmc  Motlort  Socinry. 


Annual  Mooting 

Thi-  annual  meeting  of  the  Society’s 
Executive  Board  will  be  held  on  Satur¬ 
day,  June  24,  at  the  national  office  in 
Park  Ridge,  Illinois.  At  the  all-day  con¬ 
ference  a  comprehensive  report  on  the 
growth  and  de\elopment  of  the  Society 
will  be  given  by  the  Executive  5>ecre- 
lary.  Included  in  the  order  of  business 
will  l)e  reports  submitted  by  members 
•>f  the  .\dvisor>’  Council  and  recom¬ 
mendations  made  by  Chapter  Sponsors 
in  their  annual  memoranda.  Plans  for 
(he  coming  year,  culminating  in  the  So¬ 
ciety's  Tenth  Anniversary  National  Con¬ 
vention,  scheduled  for  Saturday,  March 
17,  1962,  will  Ite  discussed  and  acted 
upon. 

Directors  in  attendance  will  Ite;  .Alex¬ 
ander  M.  Harley,  President,  Park  Ridge; 
Marry  Ruppel,  Jr.,  V’ice-President,  Chi¬ 
cago;  Einar  J.  Anderson,  Secretary- 
I  reasurer,  Park  Ridge;  Frances  M.  Har¬ 
ley,  Executive  Secretary,  Park  Ridge; 
(iladys  A.  Gamess,  Spoiisur  of  Chapter 
190,  Wauwatosa,  Wisconsin;  Guy  Fore¬ 
man,  .Sponsor  of  Chapter  202,  La  Porte, 
Indiana;  Paul  B.  Fry,  Sponsor  of  Chap¬ 
ter  35,  Alb«'marle,  North  Carolina;  Wil¬ 
liam  J.  Inglis,  Sponsor  of  Chapter  192, 
Hialeah,  F'lorida;  Wesley  G.  Graser, 
Park  Ridge;  and  Dr.  Aaron  Schmidt, 
C^hairman  of  the  Committee  of  Music 
Educators  Representatives,  Austin  Pcay 
State  College,  Clarksville,  Tennessee. 

.'Ml  Chapter  Sponsors  who  are  mem- 
IxTS  (»f  the  Advisory-  Council  are  invited 
to  attend  the  annual  meeting.  It  is 
ho|jed  that  several  will  be  able  to  do  so. 

Tri-M  "Builds"  In  Texas 

.Again  this  year,  the  4  San  .Antonio 
Chapters  sponsored  the  .Annual  Music 
Festival  on  April  8th  and  1 2th,  in  Thirv 
.'Auditorium  of  the  F'ine  Arts  Building 
of  Our  Lady  of  the  Lake  College  and 
High  School.  .A  special  item  was  includ¬ 
ed  in  this  year's  program,  however  — 
the  introduction  and  installation  of  a 
new  San  Antonio  Chapt('r,  No.  5.55  of 
St.  Teresa’s  Academy,  under  the  spon¬ 
sorship  of  Mother  Maty  .Angela.  Tlte 
new  C'.hapter  was  warmly  welcomed  by 
the  Sponsors  and  members  of  ('hapters 
No.  1 19  of  Our  Lady  of  the  I..ake  High 
Scho(»l,  No.  123  of  Providence  High 
School,  No.  1 79  of  Blessed  Sacrament 


High  .School  and  No.  403  of  St.  Gerard 
High  School.  Chapter  119  has  been  in¬ 
strumental  in  the  chartering  of  the  oth¬ 
er  San  Antonio  Chapters,  as  well  as  of 
Chapter  223  of  St.  Joseph  Academy  in 
Abilene,  Texas. 

Congratulationf 

.A  number  of  faculty  members  of  Tri- 
M  have  received  recognition  in  their 
professional  field  and  have  held  impor¬ 
tant  positions  in  state  and  national  mu¬ 
sic  education  organizations. 

We  are  now-  pleased  to  announce  that 
Fi.  .Arthur  Hill,  organizer  of  Chapter  4 
at  Fllgin  high  School,  Elgin,  Illinois,  and 
a  member  of  the  Society’s  Advisory 
('.ouncil  for  two  terms,  was  elected  Pre.s- 
ident  of  the  North  Central  Division  of 
the  Music  Educators  National  Confer¬ 
ence  during  the  convention  held  in  Co¬ 
lumbus,  Ohio,  in  April.  Mr.  Hill  has 
been  a  leader  in  music  education  circles 
for  many  years,  having  l)een  chairman 
of  the  National  Ck>uncil  of  Music  Edu¬ 
cators  CIuIjs,  president  of  the  Illinois 
Music  Educators  .Association  and  State 
.Supervisor  of  Music. 

Professional  Members 

The  following  music  publishers,  man¬ 
ufacturers,  printers  and  dealers,  who 
recognize  the  importance  of  the  nation¬ 
al  music  honor  .Society  are  Professional 
Members  of  Modern  Music  Masters: 


Belwin,  Inc.,  Rockville  Centre,  L  I. 
N.  Y. 

Boosev  &  Hawkes,  Inc.,  Lynbr-  uk 
L.  I.,  n!  Y. 

('.ollegiate  C'ap  &  Gown  C^).,  Ch.im- 
paign,  III. 

('.onn  C'orp.,  Elkhart.  Indiana 
Carl  F'ischer,  Inc.,  Chicago,  III. 

H.  T.  Fitziyimons  Co.,  Chicago,  III. 
F'rench  American  Reeds  Mfg.  ('o., 

Inc.,  Ntnv  York  City 
Hammond  Organ  Co.,  Chicago.  III. 
Herco  Products,  Inc.,  New  York  (3ty 
Kay  Musical  Instrument  Co.,  Chica¬ 
go,  III. 

Kendor  Music,  Inc.,  Delevan,  N.  Y. 
Leeds  Music  Corporation,  New  York, 
N.  Y. 

I. esher  Woodwind  Co.,  Elkhart,  Ind. 
William  Lewis  &  Son,  Chicago,  III. 
laidwig  Drum  Co.,  Chicago,  111. 
Lvons  Band  Instrument  Co.,  Chicago. 

Ill. 

Mills  Music,  Inc.,  New  York,  N.  Y. 

E.  R.  Moore  Co.,  Chicago,  III. 
Theodrrre  Presser  Co.,  Brvn  Mawr. 
Pa. 

Remo,  Inc.,  No.  HollywcKxi,  Calif. 
Richards  Music  Corp.,  Elkhart,  Ind. 
Ruliank,  Inc.,  Chicago,  III. 

Gib  Sandefer,  Wa.shington,  D.  C. 
Schmitt,  Hall  &  McCreary  Co.,  Min¬ 
neapolis,  Minn. 

The  School  Musician  Magazine,  Jo¬ 
liet,  III. 

H.  &  A.  Selmer,  Inc.,  Elkhart,  Ind. 
.Steinway  &  Son.s,  I.z)ng  Island  C.itv. 
N.  Y. 

Southern  Music  Co.,  San  Antonio. 
Texas 

A'  and  Cl  Printers,  Inc.,  Mount  Pros- 
p«*ct.  III. 

A’andeKlook  College  of  Music,  Chi¬ 
cago,  III. 

A'olkwein  Brothers,  Inc.,  Pittsburgh. 
Pa. 

Willis  Music  C^o.,  Cincinnati,  Ohio 
The  VA’urlitzer  Co.,  DeKalb,  Ill. 


Shown  obovo  or*  34  mombort  of  tho  45-voico  Tri-M  Choir  of  Choptor  118  at  Grand  Island,  Sr. 
High  School  (Nobrosko).  Thoy  rocontly  prosontod  soloctions  from  "South  Pacific"  in  tho  Anruol 
Variety  Show.  Dr.  Paul  Roo  is  Choral  Director  and  Faculty  Sponsor  of  the  Chapter. 
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Chapter  Newt  Parade 

C'haptor  23  at  A.  C.  Davis  Senior 
High  School  (Yakima,  Wash.)  feted  an 
h  'norar>-  member,  the  renowned  Rafael 
Mendez,  on  the  occasion  of  his  appear¬ 
ance  as  guest  .soloist  with  their  school’s 
buccaneer  Band. 

Chapter  274  at  North  Salem  Senior 
lligh  School  (Oregon)  reports  that  one 
member  has  l)een  selected  to  play  in 
tlie  .S<'h<K»l  Band  of  America  when  it 
tours  Europe  this  summer. 

C'hapter  44  at  Roger  Ludlowe  High 
S<  hool  (Fairfield,  Conn.)  Is  cooperating 
with  the  .school's  music  department  in 
s|>onsoring  a  concert  by  the  choir  of  the 
N«*w  England  Consr-rsatory,  the  pro- 
teeds  of  which  will  help  to  purchase  an 
organ  for  the  s<  hool. 

Chapter  411  at  Middleburg  Joint 
High  School  (Pennsylvania)  sponsored 
a  lecture-demonstration  by  a  local  col- 
li'ctor  of  mu.sic  boxes,  inviting  the  en¬ 
tire  student  body  to  attend.  The  Chap¬ 
ter  will  co-sponsor,  with  the  Key  Club, 
a  .schottl  record  library. 

Chapter  156  at  Clen  Burnie  Senior 
High  School  (Maryland)  attended  a 
concert  by  the  (atiumbus  Boychoir  of 
Princeton,  New'  Jersey.  This  was  the 
last  in  this  year's  concert  series  offered 
by  the  Anne  Arundel  C'ounty  Concert 
.\s.so<'iation.  The  C’hapter  has  again  pur¬ 
chased  tickets  for  next  year’s  serie.s. 

C'hapter  40‘l  at  A.  J.  Moore  High 
School  (Wac»>,  Texas)  sponsored  the 
,  Third  Annual  Choral  CMinic  and  Work¬ 
shop  held  at  Moore  High  for  high  .school 
choral  groups  of  Central  Texas.  Eleven 
C Chapter  members  participated  in  the 
Interscholastic  Band  Meet  in  Prairie 
\'iew.  The  C^hapter  Secretary,  Beverly 
l^ee,  was  ele«-ted  Mi.ss  .Student  Council 
at  M<H)re,  and  the  C^hapter  Vice-Pre.si- 
dent,  Donald  Dorsey,  was  elected  presi¬ 
dent  of  the  District  Student  C’oiincil. 

Top-Notchers 

Our  first  Top-Notcher  this  month  is 
Pamela  Treece,  Historian  of  C'hapter  35 
of  Alliemarle  High  School  (North  C'ar- 
olina).  Pamela  sings  in  the  sch«K>Ts 
(iirls'  Ensemble  and  in  the  chorus,  in 
which  she  does  solo  work.  For  two  sum¬ 
mers  she  has  attended  the  .state  C'horal 
Workshop  as  a 
d<4egate  from  Al- 
iK’inarle.  Pamela 
has  also  partici¬ 
pated  in  the  state 
piano  auditions 
and  is  pianist  in 
her  church.  In  her 
freshman  and  jun¬ 
ior  yea  rs ,  she 
sers'ed  as  class 
Secretary,  and  this 
year  is  Student  C!!ouncil  Representa¬ 
tive  and  a  finalist  in  the  .\mcrican 


Field  Sersice  Program.  Pamela  is  on 
the  school  paper  staff  and  is  Literary 
Editor  of  the  annual.  She  is  al.so  a  mem¬ 
ber  of  the  Dramatics  Club,  the  National 
Honor  Society,  Boosters  Club,  Tri-Hi-Y 
and  the  Bible  Club.  She  has  been  furth¬ 
er  honored  by  selection  by  hei  class¬ 
mates  as  “Most  Talented'’  and  “Best 
.Ml-Round  Clirl”.  C’ongratulations,  Pam¬ 
ela! 

C4ur  second  Top-Notcher  is  .'\rlcnc 
Kunz,  President  of  C’.hapter  23  of  A.  C. 
Davis  High  School  (Yakima,  Wash.). 
Her  C!hapter  writes  of  her  as  follows; 
“In  the  ninth  grade  Arlene  was  selected 
as  the  .\ltrusa  Club’s  ‘Cirl  of  the  Year’, 
and  was  initiated  into  Tri-M  in  her 
sophomore  year.  During  her  junior  year, 
she  became  a  member  of  the  Junior 
Cla.ssical  la'ague,  W’as  tapped  into  Na¬ 
tional  Honor  Society  and  participated 
in  the  All-State  Band.  Arlene  has  held 
the  first  chair  first  clarinet  position  in 
the  Davis  High  Buccaneer  marching 
and  concert  band  for  two  years,  and  has 
won  superior  ratings  in  solo.  Trio  and 
quartet  at  the  State  Di.strict  Small  En¬ 
semble  Contest.  La.st  summer  Arlene 
was  one  of  two  delegates  from  Davis  to 
the  Evergreen  Girls  State.  As  a  senior, 
she  is  .serving  as  Tri-M  president  and  as 
secretary  of  the  Yakima  Valley  Civic 
Symphony  Orchestra,  and  is  a  member 
of  Future  Teachers  of  America.  During 
her  eight  years  as  a  clarinetist,  Arlene 
has  played  in  many  .small  ensembles 
and  in  the  pep  l)and,  and  has  studied 
clarinet  privately  for  the  past  two  years. 
Besides  her  many  school  and  musical 
activities,  Arlene  has  maintained  a  high 
grade  point  average,  and  has  been  ac¬ 
tive  in  her  <-hurch  youth  group  and 
choir.”  (Congratulations,  Arlene! 

Our  third  Top-Notcher  is  .Steve  Olt- 
mans,  a  member  of  Chapter  143  at  Nel¬ 
son  High  .Sr'hool  (Nebra.ska)  since  his 
sophomore  year.  Steve  plays  trumpet 
and  is  V'ice-president  of  the  band.  He 
has  sung  in  the  Glee  Club  for  3  years, 
in  the  Boys  Oc¬ 
tette  for  2  years 
and  in  the  mixed 
chorus  and  quar¬ 
tet  for  1  year.  At 
the  district  music 
contest  last  year, 

Steve  won  a  sn- 
peri«)i'  rating  on 
his  baritone  solo. 

He  also  sings  in 
his  church  choir 
and  has  participated  for  two  years 
in  the  Union  Church  Christmas  (Can¬ 
tata.  .Steve  has  lettered  in  football,  bas¬ 
ketball  and  track,  and  as  captain  of  the 
football  team,  escorted  the  homecoming 
queen  this  year.  He  was  treasurer  of  his 
sophomore  class,  vice-president  of  his 
junior  class,  and  is  president  of  his  sen¬ 
ior  class.  Steve  is  also  vice-president  of 


the  Key  (Club  and  of  the  FF.\,  and  he 
attended  the  National  FFA  in  Kansas 
City,  Missouri,  and  is  a  candidate  for 
the  State  Farmer  degree.  Steve  has  tak¬ 
en  an  active  part  in  both  the  junior 
class  play  and  the  senior  class  play,  and 
is  .serving  as  a  meml)er  of  the  Student 
Council  this  year.  Congratulations, 
Steve! 

Correspondence  Invited 

Anyone  desiring  a  copy  of  the  bro¬ 
chure,  “What  a  Tri-M  Chapter  Will  Do 
For  Your  Music  Education  Program”, 
is  invited  to  write  to  Modem  Music 
Masters.  I*.  O.  Box  347,  Park  Ridge, 
Illinois. 

The  End 


American  School  Band 

Directors  Association 

[Continued  from  page  26) 
founding  of  the  Memorial  have  enthus¬ 
iastically  endors'd  this  project.  The  re¬ 
turns  from  the  coin  cards  which  were 
mailed  out  to  schools  over  the  nation 
have  not  given  evidence  of  a  practical 
application  of  the  enthusiasm  expressed 
collectively.  It  is  possible  that  there  may 
be  band  directors  who  have  not  received 
the  coin  cards.  If  there  are  any  band 
directors  who  are  in  this  category  and 
would  like  information  or  a  coin  card, 
they  may  receive  both  upon  request  by 
addressing  a  card  to:  John  Philip  Sousa 
Memorial,  Inc.,  Lt.  Colonel  William  F. 
Santelmann,  (Chairman,  318  Independ¬ 
ence  Ave.,  S.E.,  Washington  3,  D.  C. 

It  seems  appropriate  that  the  funds 
for  .such  a  shrine  in  our  nation’s  Capitol 
.should  come  from  today’s  bandsmen. 
Even  though  many  of  today’s  directors 
are  t<H>  young  to  have  .seen  or  heard  the 
.Sousa  Band  in  person,  it  would  l)e  diffi¬ 
cult  to  believe  that  a  bandsman  of  today 
would  lx-  unaware  of  the  tremendous 
impacf  which  Sousa  4iad  upon  the 
musical  atmosphere  and  prestige  of  this 
(oiintry.  Now  is  the  time  for  all  bands¬ 
men  to  demonstrate  the  resjject  and  ad¬ 
miration  which  we,  as  a  nation,  feel  for 
Mr.  Sousii,  and  certainly  the  American 
School  Band  Diri'ctors  As.sociation, 
should  l)e  first  and  foremost  in  d*'mon- 
strating  tangible  .support  for  a  project 
which  we  have  unanimously  endorsed 
in  the  convention  hall. 


My  Watch  Stopped 

“You’ve  been  driving  fifty  miles  an 
hour!” 

“But — officer — I  haven’t  Ijeen  out  an 
hour  yeti” 


Steve  Oltmans 
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Fine  Art!  Department,  State  UnWeraity  College  of  Education,  Plattaburgh,  N.  Y. 


Publithari  should  sand  all  material  for 
review  direct  to  Dr.  La  Mariana. 


For  Festival  Use 

Ward,  Samuel  A;  arr.  Erik  M’.  (1.  I^id- 
zen;  America  the  Beautiful;  Pul).  Band- 
land  Inc.,  Price:  Set  A  Sfi..")!);  B  $8;  C 
$f>..50.  Parts  40^,  C'ond.  .85. 

An  excellent  arrangement  which 
should  l)e  in  every  high  school  library 
for  orchestra  and/or  chorus  (or  hand) 
by  one  of  f>ur  finest  arrangers  of  Itand 
music.  It  is  a  practical  arrangement  be¬ 
cause  it  can  Ik*  used  at  festivals  by  eith¬ 
er  group  separately  or  by  combining  all 
groups  in  addition  to  having  the  audi¬ 
ence  participate  in  the  singing.  There 
are  SSA,  SATB  and  ITBB  arrange¬ 
ments  available. 

It  is  unfortunate  that  a  full  score  is 
not  available  and  that  chorus  cues  are 
not  indicated. 

1st  vl.  5th  iMisition;  2nd  vl.  5rd  posi¬ 
tion;  viola,  1st  position;  cello  bth  posi¬ 
tion;  bass  5rd  |)ositi«»n.  Time:  2. .50.  Key 
C-Db  (iradr  II1-I\'. 

Orchestra 

Walters,  Lorrain  E.;  Our  First  Orches¬ 
tra  Folio,  Pub.,  (iarl  Fischer;  Price:  Pa. 
C.ond.  -SI. 25;  Parts  75e  ea. 

.\  very  easy  folio  for  l>eginning  or- 
thesiras.  It  has  many  practical  uses. 
The  keys  of  C.,  F  and  Cl  may  cause 
problems  for  string  players  who  have 
studied  methods  using  the  I)  major  ap¬ 


proach.  The  chord  sequences  are  ideal 
for  tuning,  warming  up  and  for  balance. 

The  twenty  selections  are  arranged 
for  full  group.  An  unusual  aspect  is  the 
addition  of  a  lxN>k  for  “Melody  and 
(’hord  Instruments”  playable  by  song- 
flute,  tonette  (and  similar  instruments) 
and  autoharp,  guitar,  etc. 

The  first  five  pages  of  the  piano  part 
contain  practical  notes  to  the  teacher 
on  the  adaptability  of  the  all>um;  re¬ 
hearsing  Ix'ginning  orchestras  and  notes 
on  each  selection.  The  altsence  of  a  full 
conductor's  part  may  lx*  a  handicap  to 
some  teachers.  This  may  l)e  a  drawback 
to  an  otherwise  very  practical  folio. 

The  parts  are  well  within  the  techni¬ 
cal  abilities  of  young  reed  and  brass 
players.  Printing  is  extra  large  and  clear. 
One  folio  for  each  instrument  except 
two  clarinets,  two  tnimp«*ts,  alto  and 
tenor  sax  and  melody  and  chord  instru¬ 
ments.  .Scored  for  three  violins,  viola, 
cello  and  l>ass;  all  parts  are  in  the  first 
position  except  advanced  violin,  in¬ 
cludes  fifth  position. 

Keys  C,  F,  C;.  (irade  I-II. 

(iordon,  Philifi;  (Ireal  Themes;  Pub. 
Bourne;  Price:  Full  .Score  $!l;  Parts  each 
85^;  pa.  $1..50. 

Twelve  well  -  arranged  «'oni|X)sitions, 
for  junior  high  s<  h<x\l  *)rchestras,  M*lect- 
<*d  from  various  musical  |X‘riods  by 
well-known  com|X)sers.  ()|XTa  and  bil¬ 
let  l  ontains:  air  and  c  horus,  ‘Wmadis", 
Lully;  Finale,  “Julius  C'.aesar”,  Handel; 
Ballet,  "Orfio  «‘d.  Furidice",  (iluck: 
“.Sh'eping  Beauty",  'Fschiikowsky.  Ora¬ 
torio  and  sacri’d  music  contains:  “Mo- 
tett«“  de  St.  Susanm'",  (loiijx-rin;  Bach, 
“From  III  do  Thou  Dc'fend  L’s";  “If 
with  All  Your  Hearts",  from  “Klijah", 
Mendc'Issohn:  “Caijiis  Animam",  from 
“Stabat  Matc-r",  Rossini;  Symphony  and 
C'oncert,  th)‘  last  grouping  contains: 
•Sym.  #53,  2nd  movement,  "The  Im¬ 
perial",  Haydn;  Sym.  #5,  Minuetto  and 
Trio,  Schubert;  Nocturne,  Op.  ‘I  #2, 
Ohopin  and  March  from  “Peter  and  the 
Wolf",  Prokofieff. 

F-ach  selection  contains  program  notes 
in  the  student's  as  well  as  the  conduc¬ 
tor’s  score. 

Albums  for  one  each  reed  and  brass 


instruments  except  two  clarinets,  two 
tnimpets;  in  addition,  there  are  alio, 
tenor  sax  and  piano  parts.  Parts  .ire 
crosscued. 

.\  novel  aid  to  intonation,  in  the  struig 
parts,  is  the  addition  of  “H"  or  “L”  in¬ 
dicating  the  note  is  to  lx-  fingered  high 
or  low.  (.\  n'lninder  to  play  a  finger 
high  or  low.)  .\  fine  editorial  policy  for 
young  players.  Bass  part  is  also  fingc-n-d. 

Print  is  extra  large  on  most  of  the  se¬ 
lections  in  the  string  parts  and  on  all  of 
the  rec-d  and  brass  parts,  on  heavy  stcx  k. 
The  193  page  score  is  most  welcome. 

All  string  parts  are  playable  within 
the  limits  of  the  first  position  except 
the  advanced  violin,  includes  the  7th 
|X)sition.  Keys  C.  Ct,  F  and  Bb.  Orade 
H-HI. 

Handel,  (I.  F.,  Scored,  /.  Frederick  Mul¬ 
ler;  Overture  to  “Samson”;  Pub.  Lud¬ 
wig  Music  Pub.  Co.;  Price:  Set  A, 
$7..50;  B,  $10.5(1;  C,  $13.50.  (Sets  con¬ 
tain  full  score)  Parts:  50^;  Pa.  Cond. 
$1.25;  full  score  $3. 

.-\dapt(*d  for  high  school  orchestra, 
this  fine  work  is  a  very  welcome  addi¬ 
tion  to  the  repertoire.  Scored  for  full 
orchestra,  the  work  is  written  within  the 
abilities  of  high  school  students.  It  con¬ 
tains  some  problems  in  rhythm;  dotted 
eighth  and  sixteenth  followed  by  triplets. 
The  work  will  lx*  enjoyable  to  l)oth  the 
orchestra  as  well  as  the  audience.  The 
parts  lie  under  the  hand.  Print  is  large 
and  clear  on  heavy  stor  k.  The  full  score 
is  nn)st  welcomr*. 

First  violin  part,  fingered,  includes 
the  5th  |x>sition.  S«*cond  vl.,  third  vl. 
(t.c.  viola),  viola  and  cello  playable  in 
the  first  position.  Bass,  third  position, 
time:  4.05.  Key,  G.  Crade  HI-IV. 

Berger,  Peter;  Plaintive  Song;  Pub. 
.'\vant  Music  (3112  \’«*ra  .Aveiuu'.  lais 
.\ngeles  34,  Gal.);  Price:  Set  A  $4;  B 
$1);  G  .$8.  (Includ(‘  full  s«-r)re).  Parts: 
40^;  «-ond.  $1..5ll. 

\  fine  work  for  high  sr-lxxil  orchestra, 
rhythmically  and  technically  not  de¬ 
manding,  contem|x>rary  in  style.  The 
work  is  appealing  to  players  and  audi 
ence  Ix'caiisr'  t)f  theme  and  orchestration 
coh)r. 

Sr-ored  for  oni'  ear'h  ri’ed,  except  t«o 
clarinets;  alto  and  tenor  sax;  two  each: 
honis,  trum|x'ts  and  tromlx>nes:  tub.i. 
timp,  |XT<'ussion,  harp  and  strings.  Stritig 
parts  have  Ix'en  fingtTed  and  edited  by 
Joar  him  G.hassman.  'Fhe  reed  and  brass 
parts  are  well  within  the  playing  abili¬ 
ties  of  high  s<  hol  |x-rformers.  They  are 
tt'chnically  easy.  Print  is  large  and  clear 
on  heavy  sttx  k. 

First  vl,  3rd  or  5th  (optional)  |x>s.; 
si’cond  vl,  4th  position;  viola,  3rd  jxwi- 
tion;  cello  and  liass,  1st  position. 

Time:  2  minutes.  Key  Eb-  Crade  HI. 

Erickson,  Frank;  Air  for  Orchestra;  Pub. 
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l.'iurnc,  Inc.;  Price:  Sci  A  ^4.50;  B  $<>; 

(  $7.50;  (sets  include  full  score)  Parts 
51^;  Pa.  $1.  (not  scored);  full  score 
$,.50. 

A  fine  selection,  with  a  lovely  slow 
theme,  tastefully  orchestrated  for  full 
h  idi  school  orchestra.  A  good  legato 
lone  and  intonation  is  essential  for  per¬ 
formance,  there  being  few  technical 
problems.  Print  is  extra  large  and  clear. 
1  he  full  score  is  excellent. 

First  vl.,  octave  divisi,  first  and  sixth 
position;  2nd  vl.,  viola,  cello,  first  posi¬ 
tion;  bass,  2nd  position. 

Time;  3  minutes.  Key  C  minor. 
lirade  III. 

Now  that  school  is  closing,  why  not 
(heck  your  instruments  so  that  you  can 
start  the  fall  with  all  instruments  in 
playing  condition. 

Check  List:  Bows:  Rehair  at  least 
once  every  six  months.  Does  it  have  an 
isory  tip?  Are  frog  screws  in  good  con¬ 
dition? 

Bridge:  Is  it  really  straight.  String 
( learance. 

Finger  board:  Check  for  grooves. 
Height  of  bridge. 

Pegs:  Do  they  hold  for  the  Ijeginner? 
Check  the  instrument  for  openings  or 
cracks. 

Have  a  good  summer  and  I’ll  meet 
you  in  September!! 

The  End 


Comments  From 
OUR  READERS 


“Your  last  issue  was  an  excellent 
edition,  and  I  imagine  your  suliscrip- 
tion  list  is  growing  every  month. 

“With  best  regards.” 

Sincerely  yours, 

Neil  A.  Kjos,  President 
Neil  A.  Kjos  Music  Company 
Park  Ridge,  Illinois 

Thank  you  Mr.  Kjos,  our  subscrip¬ 
tion  list  truly  is  growing  each  month 

.  .  .  Editor. 


“Enclosed  you  will  find  three  dollars 
for  which  please  extend  my  subscrip¬ 
tion  to  the  SCHOOL  MUSICIAN  for 
another  year. 

I  am  no  longer  a  "School  Musician” 
but  am  engaged  in  private  teaching 
and  I  find  your  magazine  very  helpful, 
]  and  also  very  interesting." 

Thank  you, 

Garrett  L.  Wright 
Dayton,  Ohio 


“  rite  School  Musician  is  one  of  the 
most  interesting  and  infonnative  mag¬ 
azines  1  have  ever  seen.  Since  I  plan  to 
be  a  band  director,  I  find  every  article 
in  the  magazine  fascinating.  I  am  going 
to  enclose  a  check  for  $3.50.” 

I'hank  you  sincerely, 

Stan  Mich  no 

Lefore,  Texas 


An  Editor's  Dream 

I  dreamed  that  all  the  stories  were 
received  before  the  deadline  and  that 
the  articles  were  typed  double-spaced 
with  adequate  margins. 

I  dreamed  that  no  typographical 


errors  appeared  in  the  printing,  and  no 
names  were  misspelled — and  that  every¬ 
one  was  pleased  with  everything  pub¬ 
lished. 

Then,  I  woke  up!  It  was  all  a  dream. 


Spontaneous  Combustion 

“Thinking,”  said  the  little  boy,  “is 
when  your  mouth  stays  shut  and  your 
head  keeps  talking  to  itself.” 


Pedestrians  crossing  the  street  didn’t 
make  it  on  more  than  170,000  occasions 
during  1960.  Dead  after  licing  struck 
down  by  a  car  were  more  than  5,000 
persons  while  more,  than  165,000  were 
injured.  ^ 

•i**  '  X 


FREE! 


Keep  your  string  in- 
struetor,  orchestra  director,  masic 
.supervisor  and  school  administrators  informed 
about  specifications  and  latest  developments  in  string  iasiru- 
ments.  This  non-commercial  booklet  as,sures  your  school  of  qualified  equip¬ 
ment  for  quality  instruction.  Mail  coupon  today  for  your  free  copies  of  this 
valuable  guide. 

...  aw  honest  violin  sold  at  an  honest  price 


Scherl  &  Roth, 
Incorporated 
1729  Superior 
Avenue, 
Cleveland  14, 
Ohio 


Please  send  us  free _ 

Ordering  String  Instruments" 


copies  of  "A  Guide  for 


School- 


City. 
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everything 

changes! 

RftaefA 

has  changed 
the  world’s  thinking  about  drums! 


There  is  something  new  in  drums. 
It’s  Rogers,  new  in  brighter  sound 
and  made-to-last  construction. 

Arc  you  getting  the  CRISPER, 
BRIGHTER  SOUND  that  to¬ 
day’s  Rogers  drums  give.  Are  you 
getting  DRAWN  BRASS  LUGS 
that  won’t  crack  when  dropped- 
banged-tightened.  Are  you  getting 
the  LIGH  T  WEIGH  TSTRENG  TH 
that’s  built  into  Perma-Built  shells. 


Write  for  free  84-page  Rogers 
Drum  Catalog. 


ODDS  A  ENDS 
Part  II 

Summertime!!  The  school  year  is 
ended  or  close  to  being  ended,  and 
what  about  you!  Can  you  recognize  a 
change  in  yourself?  What  kind  of  an 
individual  have  you  become?  In  looking 
hat  k  over  the  school  year,  do  you  feel 
yt)u  have  conscientiously  strived  to  de- 
velt)p  yourself  as  a  sincerely  interested 
and  desirous  individual,  impiassioned 
with  the  zealous  quest  for  succeeding  in 
your  many  endeavours;  having  great 
compassionate  concern  for  those  per- 
sttns  you’ve  come  in  daily  contact  with? 
If  you  can  positively  identify  yourself 
as  one  who  has  set  out  to  make  this 
life  of  yours  a  better  one,  and  this 
world  of  ours  a  better  place  to  live  in, 
then  you  can  feel  sure  you’ve  not  only 
(hanged,  but  you’ve  influenced  others 
to  change  also. 

Now  then,  what  has  all  of  this  got 
to  do  with  dmmming?  Well,  as  we  move 


through  this  world  of  ours  today,  it  Ite- 
comes  quite  apparent,  that  if  one  is  to 
become  successful,  one  must  be  defin¬ 
itely  aware  of  all  persons  with  whom 
he  comes  in  contact.  Also,  one  must 
work  withinside  himself  to  become  a 
person  who  positively  strives  for  earnest 
endeavours.  Because  music  is  so  much 
a  part  of  our  everyday  life,  for  those  of 
us  who  participate  in  its  performance, 
we  must  realize  the  responsibility  wc 
have  to  music  and  those  it  serves;  also, 
to  those  who  participate  in  music  with 
us.  As  a  drummer,  you  are  a  memlxT 
of  this  music  team,  and  what  kind  of  a 
participating  member  have  you  become, 
or  are  becoming?  It’s  summertime,  and 
now  is  a  good  time  to  re-evaluate  your¬ 
self;  not  only  as  a  drummer,  but  as  a 
rc'sponsible  individual  to  sexiety. 

Programs 

E.  L.  Masoner,  director  of  the  Foss- 
ton  Drummers  (high  school  percussion 
group)  presented  a  concert  March  17th 


/ 


world’s  finest^Lcalfskin  drumheads 
world’s  finest  ^LOrum  Sound! 


.  the  best  in 
plastic 
drumheads 
too ! 


ROGERS  DRUMS 

740  Bolivdf  •  CiPveiAnd  lb  Ohio 


LEADING  THE  FIELD  IN  QUALITY  FOR  32  YEARS 
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ei  titled  “Panorama  Of  Percussion”,  in 
M  lich  was  presented  nineteen  musical 
*'  ections  from  Calcutta  to  Glocca 
M  lira,  done  entirely  with  percussion 
ir<truments.  In  writing  to  her,  I  find 
the  group  rehearses  once  a  week  for 
al  out  an  hour  and  a  half,  and  that  they 
travel  quite  extensively.  Again,  I’m 
pioud  to  recognize  this  group  for  its 
oi.istanding  work  with  its  devoted  in¬ 
terest  to  their  particular  field,  percus¬ 
sion. 

Paul  Price,  director  of  the  Manhattan 
School  of  Music  Percussion  Ensemble, 
presented  six  NEW  works  at  the  4th 
Annual  Concert  on  March  14th:  Para- 
max  for  Percussion,  Hal  Schaefer;  Three 
Short  Dances,  Keisuke  Ajiro;  Bali, 
David  Cordon;  Two  Pictures  for  Per¬ 
cussion,  Dr.  James  Sutcliffe;  Improvisa¬ 
tion,  Michael  Colgrass;  and  Suite  by 
Jose  .-Vrdeval.  This  makes  a  grand  total 
of  seventy  new  percussion  works  that 
have  l)een  introduced  by  Paul  since  his 
taking  residence  at  the  Manhattan 
School  of  Music.  A  very  creditable  rec¬ 
ord,  deserving  of  estimable  recognition. 

Caught  In  The  Act 

Issac  “Red"  Holt,  a  fantastic,  musical 
jazz  drummer,  playing  with  the  Ramsey 
Lewis  Trio,  swings  from  the  heart.  Red 
plays  with  tremendous  discipline,  run¬ 
ning  an  improvised  riff  from  the  snare 
and  high  tom,  to  tamixturine,  cymbals, 
temple  block,  muffled  drums,  triangle, 
and  back  to  snare  and  tom-tom.  He  also 
r  makes  use  of  the  other  traps  with  the 
same  discriminating  taste.  In  addition, 
he  has  a  double  tambourine  sequence 
he  follows  that  is  just  plain  great,  when 
working  mt  a  composition  with  la’wis 


at  the  piano.  The  combination  is,  ‘t(Mi 
much’. 

Recordings 

Music  Minus  One  has  come  out  with 
some  new  volumes  for  drummers.  These, 
MMO  ^OO'i-Eight  Men  In  Search  Of  A 
Drummer,  MMO  4(K>4-  Drummer  De¬ 
lights,  and  MMO  4(X)5-B/ue  Drums  are 
very  good,  and  again  provide  the  drum¬ 
mer  with  actual  jazz  backgrounds,  com¬ 
plete  with  a  lKM)k  of  parts  for  amateur 
and  professional;  each,  $6.95.  Why  not 
write  them:  Music  Minus  One,  719 
Tenth  Ave.,  N.  Y.  19,  N.  Y. 

Review 

“C’.harley"  Wilcoxon  has  a  new  book 
out  on  the  market,  entitled.  Rolling  In 
hnythm;  price,  $3.50.  A  writer  of  many 
fine  methods  and  study  material,  “C^har- 
ley”  is  recognized  by  many  a  fine  teach¬ 
er,  and  can  Ik:  reached  at  349  The  Ar¬ 
cade,  Cleveland  14,  Ohio. 

Manufacturer 

The  Eames  Drum  Company,  6  Drum¬ 
mer  I..ane,  P.  O.  Box  441,  Wakefield, 
Massachusetts,  has  sent  me  a  copy  of 
their  catalog  in  which  they  specialize  in 
“Finecraft”  Custom  -  Made  Drums. 
They  handle  a  complete  assortment  of 
accessories  to  their  drums  and  offer  ex¬ 
pert  repairing,  rebuilding,  and  refinish¬ 
ing  services.  Perhaps  you’ve  l)een  look¬ 
ing  for  Rop«*  Tension  Drums.  Well,  they 
make  ’em.  Why  not  write  them  of  y«Hn 
needs.  They’re  also  good  on  trades.  In¬ 
quire  now. 

In  the  meantime,  have  a  g<K>d  sum¬ 
mer. 

The  End 


SOUND  and  FEEL! 

Those  intredients  so  important  to 
tMth  professional  and  student  per¬ 
cussionists  are  built  ri^t  into 
every  fine  Weather  King  Product. 
This  is  a  result  of  exhaustive 
research,  trial  and  development 
by  leading  professional  per¬ 
cussionists. 

Weather  Ring  Dmm  Heads  offer 
you  excellent  stick  and  brush 
response,  even  thickness  and  are 
unaffected  bv  any  weather.  The 
crisp  sounding  long  lasting 
BRUM  SURFACE  is  not  found 
on  any  other  make. 

Weather  Hint  Practice  Pads, 
new  and  made  in  4  sites,  are 
designed  to  accurately  simu¬ 
late  the  feeling  of  an  actual 
drum. 

Weather  Ring  Ora*  Sticks  will 
delight  you  with  their  crisp 
response  and  fast  controlled 
action.  Warp-proof,  chip  and  nick 
resistant,  fhese  drum  sticks,  in 
9  great  models,  offer  real 
economy  and  superb  quality 
See  and  try  these  fine  products  at 
leading  music  stores  everywhere 


Tit*  to  Kcmo,  inc. 
th^  •ddrvfis  Iwlow 


SUPERLATIVE 


SOU  nd! 

IV  M'l  ’ 

FABULOUS  I  V  V  I  • 


DURALAM  1%  «  \p«ci4l  formui.! 


of  fihe'rKlrt^t  <ei«d  hiKh  te-n%il«> 
r¥%ins.  hy  RCMO 

ifiriilly  to  withstand  the*  h^rd 
u\«*  which  drumstich^  f«>cvtvf. 


WEATHER 
i  KING 

f  DRUM  HEADS 
DRUM  STICKS 
PRACTICE  PADS 


INC.  12804  Rdymer  Street.  North  Hollywood.  California 


CFMIC  Now  Has  Silver  Keys 

{Continued  from  page  6) 

uct.  The  new  model  is  called  the  SR- 13. 
Information  and  Free  Catalogs  are 
available  upon  request.  Write:  Carl 
Fischer  Musical  Instrument  Company, 
105  East  16th  Street,  New  York  3,  N.  Y. 


Jr.  High  Band  and  Orchestra 


{Continued  from  page  23) 

ing  the  useles-sness  of  a  mere  listing  of 
selections  without  regard  for  the  qual¬ 
ity  of  performance.  With  this  in  mind 
I  would  be  happy  to  submit  such  a 
li.st  to  any  director  upon  request. 

The  End 


ruau  auK  w  umr  lANaaMtna  uiaioa 


Chy 


Mail  to  LHOV  DRUM  CO. 
Chicago  48,  Illinois 


LEEDY  DRUM  CO. 

SUPERIOR  DRUMS  SINCE  1894 


PARADE  DRUMS 
AND 
TYMPANI 


SUPERIOR  DRUMMERS 
INSTRUMENTS  SINCE  1894 


SEE  YOUR  LEEDY 
DEALER  TODAY 


SEND  FOR  FREE  4-COLOR  CATALOG 
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CesHer 

WO  O  D  W  I  N  D  S 


PERMA-PADS 

STANDARD 

•  •• 

SKIN-PADS 

OPTIONAL 


BASSOON 

and 

OBOE 


Writ0  for  dotcriptivo 
litoraturo  today 


LtSHER  WOODWIND  CO. 

nOG  WEST  BRISTOL  STREET 

ELKHART  -  INDIANA 


Trur  —  SumniPf  is  a  time  for  vaca¬ 
tion  —  vacation  from  your  usual  indoor 
routine  of  schiMil  —  hut  it  should  not 
bo  a  <  <>mplete  vacation  from  our  instru¬ 
ment.  I  here  are  many  hours  in  the  day 
and  a  portion  set  aside  for  practice  on 
our  individual  instrument  is  advisable 
for  the  student  expecting  to  continue  his 
band  w«>rk  during  the  school  year. 

June  brings  a  potential  let-down  — 
Spring  Festivals  are  over,  studio  recitals 
have  Iteen  played  —  the  last  l>and  pro¬ 
gram  is  over  and  all  are  in  line  for  a 
change  in  the  fall.  Some  will  move 
forward  to  a  new  group,  a  new  school 
and  p«-rhaps  new  work.  But  instead  of 
a  f<*eling  of  finish,  let  June  be  a  time 
of  F.xpectancy. 

Students  of  a  certain  proficiency  arc 
never  denied  participation  in  a  school 
gniup,  as  your  l>and  director  appreciates 
the  student  who  advances  technically 
and  musit  ally  outside  of  band  rehearsal 
time.  Will  you,  as  an  individual,  raise 
the  standard  of  your  own  proficiency 
on  your  instrument  during  the  summer 
school  vacation?  Summer  is  an  excellent 
time  to  take  some  private  studio  lessons 
nr  to  attend  a  summer  hand  camp.  An 
improved  tin-hnic  on  your  instrument 
will  be  of  Itenefit  to  your  standing  in 
the  next  year’s  Itand  group.  Should  we 
make  this  our  obligation,  the  harv'est 
reaped  can  lie  most^gratfying. 

Double-Reed  instruments  are  an 
essential  part  of  music  and  band  direc¬ 
tors  are  availing  themselves  of  oppor¬ 
tunities  for  further  knowledge  pertain¬ 
ing  to  these  instruments  so  as  to  be  of 
more  help  to  the  student  during  the 
school  year.  Such  is  the  reason  for  hold¬ 
ing  "Double  Reed  Clinics"  for  double 
reed  students  and  l>and  directors. 

My  crusading,  along  with  other  dou¬ 
ble  reed  teachers  throughout  the  coun¬ 
try  for  the  Ixnterment  of  double  reed 
instrument  performance,  has  proved  in¬ 
teresting  and  provocative.  My  long  years 
of  work  as  double  reed  performer  and 
instructor  has  merely  intensified  the  be¬ 
lief  that  more  and  better  players  of 
double  reed  instruments  in  every  com¬ 
munity  is  an  asset.  Also  the  requisite  of 
certain  basic  principles  neces.sary  for 
better  performance  is  essential.  It  is 
always  my  earnest  desire  to  help  stud¬ 
ents  and  band  directors  to  better  under- 


Publidwri  should  sand  all  malarial  for 
raviaw  diract  to  Mr.  Organ. 


stand  the  double  reed  instruments  and 
so  perhaps  natural  that  one  is  particu¬ 
larly  interested  in  the  playing  and  teach¬ 
ing  of  his  own  instruments. 

I  have  said  for  sometime  that  there  is 
an  increased  interest  and  activity  in 
double  reed  instruments.  So  you  can 
imagine  how  delighted  I  was  on  a  re¬ 
cent  trip  of  some  four  thousand  miles 
to  the  southern  states  to  find  a  concert 
siheduled  in  McAllen,  Texas  on  the 
Ixjrder  of  the  United  States  and  Old 
Mexico  on  the  Rio  Grande  River.  The 
concert  band  of  North  Texas  State  Col¬ 
lege  on  Tour  was  playing  in  the  lovely 
auditorium  of  McAllen’s  Munici|Kil 
Building  with  Maurice  Mc.^dow,  an 
extremely  capable  Conductor. 

It  was  a  very  enjoyable  concert.  1 
was  tremendously  interested  in  a  very 
fine  woodwind  quintet  presented  as  a 
feature  number.  The  traditional  wood¬ 
wind  quintet  —  Flute,  Oboe,  Clarinet, 
Bassoon  and  Horn,  doing  the  first  move¬ 
ment,  Allegro  from  the  "Trois  Pieces 
Breves"  by  Jacque  Ibert.  These  students 
and  their  teachers  or  iasiructors  are  to 
lx*  commended.  Also,  the  Rhapsody  for 
F.nglish  Horn  and  Band,  by  Gordon 
Jacobs  and  arranged  by  Noah  Knepp<'r 
of  N.T.S.C.  faculty  was  an  interesting 
contribution  to  the  program. 

These  chamix'r  music  groups  are  not 
only  interesting  to  the  audience  but  arc 
educational  and  should  prove  a  fine  in¬ 
centive  to  the  young  people  not  only  to 
study  reed  instruments  for  band  but,  it 
.shows  also  the  fine  pos.sibilities  of  double 
reeds  for  ensemble  and  solo  work.  May 
I  congratulate  the  towns  people  and  the 
colleges  who  bring  this  “live  music"  to 
the  smaller  communities  in  our  country. 

To  the  people  who  live  in  the  north, 
flowering  shrubs  and  flowers  seem  mar- 


REBO  MUSIC  Publications 
for  Wind  Instruments, 

Solos,  Ensembles,  Choirs 

421-23  E.  Alamoda  Ava..  D«nv*r  9,  Colo 
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yf I  lus  in  early  March  and  so  it  was  a 
del  ghtful  visit  I  had  with  my  friend 
Lu  her  P.  Hines  in  the  lovely  courtyard 
of  'lis  home  in  Vieux  Carre  in  New  Or- 
lea  IS  with  the  palms  and  rare  shrubs 
an<>  warm  breezes  from  the  (;ulf.  It  was 
ak"  an  interestinf;  visit  as  we  sat  in  the 
patio  and  discussed  reeds  and  reed  cane 
anti  examined  several  types  of  cane 
which  he  imports.  There  is  nothing  as 
ini' resting  to  a  reed  man  as  discussions 
of  reed  cane  and  reed  trims.  Hines  reed 
cane  and  reeds  are  well  known  as  he 
ha'>  been  an  impiorter  of  French  cane 
foi  a  number  of  years.  The  trials  and 

issitudes  of  importing  are  varied  due 
to  a  shortage  first  caused  by  the  hard 
fnezes  in  (1955-56)  in  France.  Then 
th<'  breaking  of  a  large  dam  (Malpa.sset 
19.59)  caused  a  great  loss  of  cut  and 
itacked  cane.  So  French  cane,  which 
is  used  extensively,  has  been  scarce  for 
some  time.  VVe  professionals  appreciate 
importers  who  make  a  specialty  of  fine 
cane  for  reeds,  for  our  instruments  re¬ 
quire  well  made  oboe  and  l)as.so(>n  reeds, 
and  good  cane  is  the  first  es.senlial  for 
giKtd  reeds. 

Note  of  Caution 

For  you  players  who  are  plamiing  to 
attend  a  .summer  camp  —  Is  your  in¬ 
strument  in  g(x>d  playing  condition?  A 
checkup  on  your  instrument  will  bt*  to 
your  advantage.  A  minor  adjustment  be¬ 
fore  going  to  camp  may  save  time  dur¬ 
ing  rehearsal  for  you  and  your  band  c(i- 
rector.  Some  camps  have  a  n*pair  man 
who  can  make  minor  adjustments,  but 
a  major  repair  job  consumes  time.  If 
possible  do  not  waste  your  valuable  re¬ 
hearsal  time  at  camp  because  your  in¬ 
strument  is  in  poor  playing  condition. 
One  bad  instrument  spoils  the  work  of 
an  entire  group,  and  the  discouragement 
it  brings  to  the  individual  player  is  bad 
psychology.  Don’t  let  it  hap|)en  to  you. 

If  your  instrument  is  in  gutxl  playing 
condition  and  you  yourself  have  an  ade¬ 
quate  facility  on  your  instniment,  then 
the  .specialist  who  is  brought  in  to  teach 
at  the  l)and  camp  can  be  of  real  .st'rvicc 
to  the  student.  These  teach-rs  are  all 
spcv-ialists  in  their  particulai  line  or  in- 
stniment. 

I  am  looking  forward  to  an  extremely 
busy  summer  and  may  I  take  this  op- 
|H>i (unity  to  wish  all  of  you  good  people 
the  best  of  everything  during  the  sum¬ 
mer  season  —  Have  a  good  time. 

So  long  for  now.  Hope  to  see  you 
a^ain  in  the  fall. 

The  End 


Highway  accidents  killed  38,000  per¬ 
sons  and  injured  3,078,000  on  U.  S. 
Highways  during  1960. 


High  School  Stage  Band 

(Continued  from  page  25) 

ber  of  school  dances  and  all  proceeds 
are  then  placed  in  the  band  fund. 
Through  this  fund  payment  is  made  on 
set  designs,  dance  band  stands,  lights, 
mutes,  and  other  special  equipment. 
Most  schools  would  pay  for  this  equip¬ 
ment  and  yet  it  is  the  duty  of  this  or¬ 
ganization  to  be  self  supporting  to  a 
certain  degree.  More  pride  is  built  on 
working  toward  a  goal.  The  renting  of 
tuxedo  jackets  and  accessories  is  pro¬ 
vided  for  through  this  fund.  After  the 
night  production  and  assembly,  the 
dance  band  or  stage  band  functions  as 
it  did  at  the  beginning  and  (hat  was 
as  stated,  to  give  an  over-all  music  edu¬ 
cation. 

Standards 

There  are  many  standards  that  can 
Ix!  set  up  by  the  director  and  many 
have  been  stated  previously.  A  standard 
instrumentation  should  b«‘  maintained 
and,  as  known  by  all  the  dance  band, 
usually  numbers  14  —  3  trumpets,  3 
tromlwnes,  5  saxes,  and  3  rhythm.  How¬ 
ever,  the  stage  band  affords  one  the 
opportunity  of  greater  expansion  and 
utilization  of  personel.  There  were 
thirty-eight  participants  in  the  stage 
show  presented  this  year.  This  in  itself 
distinguishes  the  stage  band  from  the 
standard  dance  band.  The  break-down, 
which  incidentally  any  director  can  in¬ 
corporate,  is  seventeen  in  the  regular 
group,  two  solo  vocalists,  a  male  quar¬ 
tet,  two  announcers,  three  dancers,  and 
a  special  group  for  novelty  selections, 
group  dancing,  etc.,  which  numbered 
eleven.  Each  alto  saxophone  and  tenor 
saxophone  player  was  required  to  also 
play  clarinet,  and  all  trumpet  parts 
were  doubled,  an  alternate  drummer 
was  with  the  group  at  all  times,  and 
when  available  two  piano  players  were 
used. 


It  is  noteworthy  that  from  this  large 
group  encouragement  is  given  to  have 
smaller  groups,  combos,  dixieland,  and 
student  conducted  groups.  This  may 
.seem  like  an  over-emphasis,  but  actual¬ 
ly  it  only  accepts  in  our  society  the 
place  modem  dance  mu.sic  has  attained. 

A  complete  music  program  can  only 
lie  a  reality  when  the  stage  band  has 
become  an  integral  part  of  the  mu.sic 
department  and  the  educational  expe¬ 
rience  of  this  medium  is  presented  and 
made  available  to  tbe  .student. 

The  End 


Cover  Photo 

BRASS  SEXTET  ....  This  ansembU  is 
capable  of  playing  a  large  and  varied 
progrom  of  music  due  to  its  instru¬ 
mentation.  The  standard  instrumenta¬ 
tion  for  Brass  Sextet  is  trombone, 
French  horn,  tuba,  baritone,  and  two 
cornets  (or  trumpets). 

This  months  photo  shows  the  out¬ 
standing  ensemble  from  the  interna¬ 
tionally  famous  Joliet  Township  High 
School  Band  of  Joliet,  Illinois  which 
is  under  the  direction  of  Mr.  Bruce 
Houseknecht.  The  young  men  in  the 
photograph  ore,  (I  to  r):  Nicholas 
Seehafer,  trombone;  Norman  McDon¬ 
ald,  French  horn;  William  Keck,  tuba; 
Martin  Maske,  baritone;  David  Fen- 
oglia,  second  cornet;  and  Lewis  Fletch¬ 
er,  first  cornet. 


LIFETIME 

PERMA-PADS 

When  you  qet  ready  to  buy  a  wood¬ 
wind  instrument,  insist  that  it  be  e- 
quipped  with  PEilMA-PADS,  Many  top 
monuiacturers  now  equip  all  their  in¬ 
struments  with 

PERMA-PADS 

The  next  time  you  visit  your  local 
music  dealer,  ask  him,  "Is  it  equipped 
with  PERMA-PADS?"  Try  an  instrument 
with  "Pemiq-Pads"  and  notice  the  dil- 
ference. 

Ask  your  dealer  for  the  brochure  and 
free  sample,  cr  write  to; 

PERMA-PAD  MFG.  CO. 

N7-1I-IS  S.  W.  Ninth  Avenue 
PORTUIMD.  OREGON 


NEW!  REBO  MUSIC  Publications 

425  East  Alomeda  Ave. _ Denver  9,  Colorado 

SOLOS 

Orgsnn  . .  SERENADE  et  DANSE  _  Oboe  with  piano  . .  IV  . __.1.00 

Trlrmann-Dominik  _  PARTITA  —  V  _  Clarinet  with  piano  _  IV-V  . 2.75 

Orxann  . .  GENTLY  FLOWING  WATERS  ....  Bassoon  with  piano  ....  IV  . I.Z) 

Ortrann  _  THE  BROOK  _  Bassoon  with  piano  — ..  lit - 1.25 

ji/so  puhlishtd  “£b  d/ro  Sax  Solo’’ 

Oixann  _ _  FANTASIA  FOR  BASSOON  _  Unaccompanied  . V - - 1.25 

ENSEMBLES 

E.  I.  Hilty  _  FUGUE  on  B-A-C-H _  Flute,  Oboe.  Bassoon,  score  ....  IV . .  2.50 

Bach-Organn  ....  TWO  LITTLE  CLASSICS  ....  Oboe,  Clar.,  Bas.soon.  score  ....  Ill . 1.25 

Gade-Gee  _  NOVELLETTE  . .  Four  Saxophones  with  score  .  IV - 1.50 

Corelli.  Beethoven,  Purcell  THREE  SHORT  DANCES 

Trans.  R.  Organn  .......  2  ob  —  2  bn  with  score  .  HI . . . 3.00 

R.  Willis  . . _...  MINUET  and  TRIO  - .  2  cl  —  bn  with  score  -  III  1.25 

Wm.  Pelz  _  QUINTET  for  WINDS  _  fl-ob-cl-hn-bn  —  score  ....  111-IV... . 3.50 

Organn  WAIMF.A  _  Septet  for  clarinet,  ba.ssoon,  horn, 

violin  I-II,  viola,  cello  with  score  .  IV . . . 3.50 

Organn  _  THE  BROOK  -  Woodwind  Choir  with  score 

Clarinet  section  featured  in  solo  part  . IV . 2.50 
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Robes  for  Your  Choir 


send 

for 

eetelog 


□  Rob*  SfylM  *"'• 

n  SwoldtM  of  motorlol 
for  fobric  and  color 

n  Wo'ro  intorottod  in 
Now  Robot 

n  Roconditionod,  wtod. 
Robot 

n  Pulpit  Gown 

Q  Confirmation  Robot 

n  Hovo  roprotontotivo  with 
tomplot,  phono  for  op- 
pointmont. 


E.  R.  MOORE  CO. 

26t  Norman  Av..,  Brooklyn  22,  N.  V. 

932  Dokin  Sr..  Ckkago  13,  Hi, 

IMI  N.  AltounOr.  M..  Lw  AoooIm  M.  CoIM. 
IMS  BqrlltM  Am..  Soottio  22.  WoM. 


I 


Kobes  (\ 


Write  Dept.  M  for  free  cat¬ 
alog  and  tomple  materialt. 

*  Pulpit  Gownt 

*  Confirmation  Ribet 
■  Academic 

Copt  and  Gownt 

*  High  School 
Copt  and  Gownt 


CHORAL 

ROBES 

A  largo  toloction  of 
fabrics  and  color*;  ox> 
coNont  worlrmamhip; 
roatonablo  prico*. 
WrHo  for  catalog  and 
tamplo*. 

DeMoolin  Bros.  &  Co. 

1080  So.  Fourth  Stroot 
Groonvillo,  Illinois 
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Bound  Volume  No.  32 
Now  Taking  Orders 
Only  $4.95 

Every  ittur  from  September  I960  to 
June  1961  beautifully  bound  in  heavy 
red  cloth  covert  with  gold  embotsed 
title.  Available  to  Uirectort,  Students, 
and  Librarians. 

THE  SCHOOL  MUSICIAN 

4  E.  Clinton  #  JoHot,  II. 


By  Walter  A.  Rodby 

Director  of  Vocal  Music.  Homewood-FloMmoor  High  School,  Floatmoor.  III. 


Did  You  Know  That .... 

K.  H.  Morris  &  C>).  has  just  issued 
.S.A'I'B.  SS.A.  and  'FFBB  arrangements 
of  MKY.  I.CX)K  MK  OVER  .  .  .  Han¬ 
sen  Piililieations,  Inc.  has  just  done  the 
same  for  (i.-M.Ol’TT.A  (lortt  the  male 
ehorus  arrangement)  .  .  .  The  same 
ptihlisher  sort  of  speeiali/ed  in  ihoral 
arrangemi'nls  of  the  latest  |H>p  Itines. 
Other  ht>t  releases  include  .ANfiEE  ON 
MY  SHOI  LDER.  and  S.AII.OR  .  .  . 
Frank  Mtisic  ('.orp.  has  just  issued 
S.ATB  and  S.S.A  arrangi*men(s  «»f  sever¬ 
al  of  the  fine  tunes  from  THE  L'N- 
S1NK.\BI.E  MOEI.Y  BROWN,  includ¬ 
ing  IXJECE  FOR  NIENTE.  IF  I 
KNEW,  ri.I.  NEVER  SAY  NO.  and 
I  AIN’T  IX)WN  YET  .  .  .  Premice- 
Hall’s  new  vftice  InHtk  Fl'NC.TION.AL 
LESSONS  IN  SIN(iIN(«  now  includes 
an  L.P.  rtrord  illustrating  the  songs 
used  in  (he  liook  ...  .A  listing  of  more 
than  3.^0  songs  for  the  adolescent  voice 
is  now  available  for  .$1,011  from  Helen 
Steen  Huls,  .St.  C3otid  State  C^ollegc. 
St.  ('.loud,  Minn.  .  .  .  .She’ll  send  you  a 
brochiin’  if  vou  will  write  her  .  .  . 
VOEKWEINS  SEVENTH  .ANNUAL 
CHORAL  MUSIC  RE.ADINXi  CLIN¬ 
IC'  will  l)e  held  June  28  and  2‘lth  with 
(ierhard  Schroth  (onducting.  If  you 
are  anywhere  near  the  Pittsburgh  area 
don’t  miss  (terrv’  Sc'hroth.  He’s  tlie 
BESl : ... 

A  little  lMM.k  ciulled  HOW  I'O  SE¬ 
CURE  COPYRKUf  I  by  Richard  Win- 
cf>r  will  tell  you  all  alxnit  those  myste¬ 
rious  <opyri':bl  laws  and  how  easy  and 
dangerous  it  is  to  break  them.  Order 
diretily  from  (X’eana  Publications.  8(! 
Fourth  .Avi‘.,  New  ^’ork  3.  N.A’.  It  costs 
one  buck  .  .  .  CHOIR  I*OSTERS 
stressing  sin'h  things  as  n-hearsal  man¬ 
ners.  |X)siiire,  vocal  technique,  etc.,  are 
available  from  .Abingdon  Press  in  Nash¬ 
ville.  Tenn.  Yon  get  lb  posters  pre¬ 
pared  by  Mart'  Memtgomert'  for  a  dollar 
...  .A  new  choral  conducting  Ixwtk  is  on 
the  market.  CONI)UCTIN(;  CHORAL 
MUSIC  by  Robert  L.  (iarretson.  pub¬ 
lished  by  .Allyn  and  Bacon  ...  a  veiy 
practical  lKK>k  .  .  . 

Reprints  are  now  available  for  the 
penetrating  speech  by  Finis  E.  Engle- 
man  for  the  Eastern  Division  1961  meet¬ 
ing  of  MENC,  held  in  W’ashington, 
D.  C.  Mr.  Fugleman  is  Executive  Sec- 


Publithon  of  Choral  orrongomoNh  and 
books  should  Mnd  all  motoriol  diroct 
to  Mr.  Woltnr  A.  Rodby,  819  Buoll 
Avo.,  Joliot,  Illinois. 


retary  for  'I'he  American  As.sociatioii  of 
Schof)l  .Administrators  .  .  .  The  spei'rh 
is  railed  Ml’SIC  AND  Pl’BLIC  ED 
UCAl  ION.  It's  well  worth  50^,  and 
you  can  get  a  n'print  from  MENC,  1201 
Sixteenth  St.  N.  W.,  Washington  6, 
I).  C.  .  .  .  The  new  issue  of  JOURNAL 
OF  RE.SE.ARCH  IN  Ml  SIC  EDU- 
C.ATK^N  l<K)ks  fascinating,  espe»ially 
the  article  on  the  Drake  Mii.sical  .Apti- 
tiidi‘  tests  .  .  .  D.AT.A-GUIDE  Inc.  now 
puls  out  ih<»s<*  solid  pla.siic  reference 
charts  on  Music  A’orabulary  and  Mu¬ 
sic  1  heoiA'.  Most  good  Irook  .stores 
have  them  .  .  . 

The  AMERICAN  CHOR.M.  DI¬ 
RECTORS  ASSCX.IATION  is  grow¬ 
ing  hy  leaps  and  Ixninds.  The  recent 
meeting  in  ('oliimlnis  proved  again 
there  is  a  real  place  for  this  kind  of  .iii 
organisation.  If  you  are  the  type  of  jter- 
son  wh«»  wants  a  green  and  growing 
edgi‘  to  your  chos<-n  profession,  your 
$<>.(10  per  year  memiH'rship  will  help 
make  the  soil  much  more  fertile.  Write 
this  column  for  more  information  and 
an  application  blank  .  .  . 

'Tracy  Music  Library,  37  Newburv' 
.St.,  Boston,  Mass.,  has  a  new  IxKik  out 
called  HOW  TO  PUT  ON  A  MUSI¬ 
CAL  AND  MAKE  A  PROFIT.  Dns 
of  g(M)d  tips  and  organizational  help  .  . . 
it's  a  pa|M*i'back,  vr  should  lx*  inex|X'n- 
sive  .  .  .  A’ou  can  de«-orafe  your  rehi'ar- 
sal  r(x)m  with  some  wonderful,  free 
travel  post«*rs.  Makes  a  nifty  (and  wel¬ 
come)  change.  S<‘nd  .'>0^  to  Bruce  Mil¬ 
ler,  Box  369,  Riverside,  California,  for 
a  little  IxKik  called  .SOl'RCES  OF 
FREE  TRAA’EE  l*OSTERS  ...  if 
you’d  like  to  know  what  goes  on  in  C'hi- 
cago,  you  can  get  a  monthly  pamphlet 
that  really  tells  all  from  the  Chicago  .As- 
scK-iation  of  (amimerce  and  Indnsirv', 
.30  West  Monroe  Street,  ('hicago  3,  III. 
The  Association  will  s«'nd  vou  a  printed 
pamphlet  HEADLINE  EVENTS  IN 
CHICAGO  every’  month  for  50c  a 
year  .  .  . 

A’our  fall  choral  program  will  lx‘  a 
lot  more  fun  with  a  group  of  novelties 
instead  of  the  usual  one  or  two  lon<  ly 
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pir  es  .  .  Here  are  a  few  that  make 

eu  ‘llent  programming  .  .  .  ROCKIN' 
REO  W  ING,  SATB,  #A-595,  Shawnee 
h. «  .  .  .  POPCORN  CARNIVAL, 
SAFE,  #312-40415,  Presser  .  .  .  MAT- 
TTiEW,  mark,  LUKE,  and  JOHN, 
SA  FB,  #418,  Mills  Music  . . .  HICCUP, 
SMCUP,  SATB,  #417  Mills  Music  .  .  . 
REUBEN  AND  RACHEL,  SSSSAA, 
#4106  Kendor  Music  Inc.,  Dele\’an,  N. 
y.  .  .  .  A  MAN'S  BEST  FRIEND, 
riBB,  #C1282,  Chappell  .  .  .  TOM, 
TOM,  THE  PIPER’S  SON,  SATB, 
#81263  Harold  E'lammer  ,  .  .  WON’T 
you  MARRY  ME?,  SATB  #A593 
Sh.iwnee  Press  .  .  .  THE  BIG  BRASS 
BAND  FROM  BRAZIL,  S.XTB,  #A592 
Sh.twnee  Press  .  .  .  HE  PLAYS  IT 
CRAZY,  SATB,  #R3373  Remirk  Mu¬ 
se  Corp.  .  .  .  RIDIN”  IN  THE  BUG¬ 
GY,  MISS  MARY  JANE,  SATB, 
#LC103  Plymouth  Music  C'.o.  .  .  .  and 
the  wildest  one  »»f  all  NONSENSE 
RHYMES  by  Edward  Xa-at  set  to  mu¬ 
se  by  Karl  Drofnat/ki.  This  is  a  com¬ 
plete  book  of  Limericks  with  full  pro- 
jtram  notes  on  each  piece  .  .  .  for  solo 
vuic'e  (medium)  and  piano  accompa¬ 
niment  .  .  .  $1.50,  Galaxy  Music 
Corp.  .  .  . 

Boosey  &  Hawkes,  Box  418,  Lyn- 
br(K)k,  L.L,  New  York,  is  is.suing  a  new 
SATB  with  brass  and  tympani  called 
FANFARE  FOR  A  FESTI\'.\L  (All 
Praise  to  Music)  by  Ron  Nelson.  It’s 
not  out  yet,  but  should  lx-  very  soon.  If 
you  are  hHiking  for  a  brand  new  num¬ 
ber  for  mixed  voices,  ea.sy,  but  wondet- 
fully  brilliant,  to  use  as  a  festival  open¬ 
er,  you  just  can’t  miss  with  this  one. 
Write  the  Editor,  Mr.  Gerald  Sears  for 
a  free  ropy  when  it  comes  out  .  .  . 

Some  new  Itooks  that  you  could  or¬ 
der  for  your  library  .  . .  BR.XHMS,  HIS 
LIFE  AND  WORK  by  Karl  Geiringer 
(Doubleday- Anchor)  is  now  in  paper¬ 
back  for  $1.45  .  .  .  BERLIOZ  AND 
HIS  CENTURY  by  Jacques  Barzun 
(Meridian  Books)  in  paper-back  for 
$1.45  ...  ON  STUDYING  SINGING 
by  Sergius  Kagen  (Dover  Publications) 
in  p:i|K-r-back  for  $1.25  .  .  .  BEE- 
IHOVAN,  LETIERS,  JOURNALS, 
AND  CONVERSATIONS  edited  by 
Michael  Hamburger  ( Doubleday-An- 
rhor)  in  paper-back  for  $1.45  .  .  .  THE 
B.XNQUET  X’EARS,  the  story  of  the 
aranl-garde  in  France  from  1885  to 
World  War  I,  by  Rol)ert  Shattuck  (An¬ 
chor  #A238)  at  $1.45  ...  A  COM- 
I’O.SER'S  WORD  by  Paul  Hindemith 
(.Anchor  #.'X235)  at  $1.45  .  .  . 

Your  choral  correspondent  will  be 
teaching  again  this  summer  at  the  UNI- 
XERSITY  OF  WISCONSIN  SUM¬ 
MER  MUSIC  CLINIC  from  June  18 
to  July  15th.  If  you  are  looking  for  a 
top-notch  (naturally  we  are  prejudiced) 

{Turn  to  page  50) 
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MONROE  NO.  1  STRGINC  PUN,  40  FT.  s  20  H.,  IN  I  LEVEU 

■ir~r 

Blond  Jogathar  As  Ona" 

COMPLETELY  SEW  in  design,  material,  construction,  con¬ 
venience  In  handling.  Sew  Extruded  Aluminum  Unit  Cou'^ 
itruellon,  channel  braced  end  to  end.  Greatcat  stren^h,  less 
weight.  Sew  Automatte  Locking  and  Folding  Steel  Legt.  1* 
O.U.  12  to  section  in  pairs.  **Jack-nlfe  locking  and  folding. 
Standard  sise  4'  x  S',  standard  heights  8",  16',  24',  and  S2'. 
Special  sixes  to  order.  Many  standard  staging  plans,  ono  to 

Nt«  Mtsrss  sas-uslt  css- 
•tnictisa  aa4  sea  (cMlas 
sMckaaitai  (sr  ctssl  kf 
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S-ls«sl  ssetka  ae-  .T^n 
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4  levels,  almost  any  sixe. 

FREE — Sew  Catalog,  Direct  Price*  and  DUeount*,  Color 
Illustrations,  Monroe  Folding  Risers  as  well  as  Choral  Ris¬ 
ers.  Also  Monroe  “Fold-King’*  line  of  Folding  Tables.  (68 
models  and  sixes).  Folding  Chairs,  Hat  and  Coat  Racks, 
Movable  Partitions,  etc.  Just  write  to  address  below. 

Bach  S-kvsl  esetka  is- 
slsoai  ts  acesBSkiak  12 

Is  IS  ssssk:  aMsi  ssstkas 
aay  bt  Iclssi  k  ssisa- 
ONisk  as  k  7$  asses. 

DON’T  LET  YOUR  SUBSCRIPTION  EXPIRE 
Notice  the  date  on  your  mailing  wrap|ier 


Bind  Your  Own  Copies 


THE 


School 

Musician 


BINDER 

$3.00 


Now  you  can  build  an  easy  reference  library  to  the  many  fine  article!  and 
clinical  columna  which  appear  In  THE  SCHOOL  MUSICIAN.  Slip  each  monthly 
itiue  Into  thia  handsome  red  and  gold  binder.  The  words,  THE  SCHOOL  MUSICIAN 
beautifully  embossed  in  gold  on  the  cover.  It  holds  a  full  year’s  subscription,  and 
will  make  a  most  attractive  addition  to  your  office,  music  room,  school  ar  home 
library.  The  binder  has  10  removable  steel  rods  which  are  easily  operated  to  put 
copies  in  (or  to  remove  them  if  necessary). 

Does  not  require  punched  holes  which  destroys  the  appearence  of  a  professional 
publication.  The  binder  has  a  reinforced  stiff  back  which  is  lined  for  greater  wear. 

S«nd  Remittance  or  purchase  order  to: 

THE  SCHOOL  MUSICIAN 

4  East  Clinton  St.  Joliet,  Illinois 
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Racerd  and  Film  CompaniM  thou'd 
•and  motnriol  dirnci  to  Mr.  Froalor  i 
For  Rnviow. 


and  excellent  intonation  liy  Leonard 
Sharrow,  and  the  Sonata  seem  to  be 
well  pr-rformed  and  understood  show  ing 
great  rare  and  feeling.  “La  Paston  11a” 
which  is  not  a  concerto  but  a  quartet 
with  the  continuo,  is  distinguLshed  b\ 
two  fast  movement.s,  the  first  features  a 
flute  and  a  l)as.soon,  and  the  other  dance 
style  with  outstanding  pedal  point  to¬ 
ward  the  end.  The  work  for  strings  P. 
86,  is  a  prize  piece  with  the  slow-fast- 
slow-fast  sections.  It  has  beautiful 
church  like  themes  with  strong  melody. 
The  Performance  is  excellent  and  the 
recording  is  full-lM>died  and  nicely  dis- 
trilHited. 

Adventures  in  Music,  (irade  I.  National 
Symphony  Orchestra  with  Howard 
Mitchell,  Conductor.  Prepared  under  the 
supervision  of  Gladys  Tipton.  One  12 
inch  RCA  Victor  Disc.  1000,  Long- 
playing  and  45  rptn. 

This  is  a  recording  prepared  to  be  used 
with  Clrade  I  in  school,  to  help  young 
( hildren  learn  to  enjoy  music.  A  Teach¬ 
er's  (fuide  is  included  with  definite  in¬ 
structions  as  to  the  use  of  the  recording 
as  a  lH‘ginning  of  a  love  for  cla.ssical  mu¬ 
sic.  The  Guide  is  very  complete.  The 
music  is  well  selected  with  a  first  class 
recording.  Among  the  selections  we  have 
the  Bach:  “Giguc”;  Tchaikovsky 
“Dance  of  the  Little  Swans”;  Shostako¬ 
vich  “Pizzicato  Polka";  and  Stravinsky: 
“Berceuse".  The  teacher  serves  as  the 
Music  la'ader.  Highly  recommended. 

Adventures  in  Music,  Grade  II.  Nation¬ 
al  Symphony  Orchestra  with  Howard 
.Mitchell,  Conductor.  Prepared  under 
the  supervision  of  Gladys  Tipton.  One 
12  inch  RCA  Victor  Disc.  LcKKH, 
Longplaying  (33  1/3)  &  45  rpm. 

The  Third  in  this  series  of  new'  records 
in  a  library  for  elementary  schools.  The 
teacher  continues  to  serve  as  the  musical 
leader,  following  a  wonderful  outline 
by  Gladys  Tipton  and  t^leanor  Tipton 
in  The  Teacher's  (Juide.  Each  selection 


Robert  F.  Freeland 


Ltbrarlan  aad  Aadla-Visaal  Caardiaatar.  Balii  Hi>h  Scbaal.  LaMaaa.  Callfarala 


ment.  Embellished  by  more  than  100 
brief  musical  examples  and  many  re¬ 
productions  of  portraits  of  comptisers, 
drawings  of  musical  themes.”  A  useful 
l)ook  for  serious  students  on  an  advanced 
le\el. 

Levine,  Jack,  and  lijima,  Takeru.  “H'hat 
musical  instrument  for  me?”.  Illustrat¬ 
ed  hy  S.  Matsuda.  125  pages.  Published 
by  Sterling  at  $2.50. 

“The  music  teacher-authors  encourage 
any  child  (even  handicapped)  wh«)  feels 
ready  to  play  any  of  the  different  in¬ 
struments  —  percussion,  w  ind,  brass  or 
string,  to  find  just  the  one  he  likes  and 
for  which  he  has  an  aptitude.  The  au¬ 
thors  show  how  each  instrument  is 
played;  they  tell  what  to  exjrect  from  it 
in  the  way  of  enjoyment,  how  it  is  used 
in  an  orchestra,  band,  or  as  an  accom¬ 
paniment  to  singing.  Included  are  lists 
t)f  recordings  which  feature  each  instru¬ 
ment.  Also  we  find  tips  on  how  to  rent, 
Ixtrrow  or  purchase  an  instrument.” 

Slenczynska,  Ruth  and  Lingg,  Ann  M. 
“Music  at  your  Fingertips”.  Published 
in  1961  by  Doubleday  Publishers  at 
$2.95. 

.\  master  pianist  and  one-time  prodigy. 
Miss  Slenczynska  writes  here  as  a  ma¬ 
ture  performer  and  teacher  and  reveals 
her  own  techniques  as  she  discusses 
methods  of  practicing,  memorizing,  and 
projecting  the  mood  of  musical  compo¬ 
sitions,  acquiring  a  repertoire,  and  build¬ 
ing  a  concert  program.  Her  analysis  of 
the  ways  in  which  famous  pianists  prac¬ 
ticed  would  lx:  helpful  to  amateurs.  One 
chapter  is  on  how  to  listen  to  music. 
Recttmmended. 


Books 

Grout,  Donald  Jay.  “A  History  of  West¬ 
ern  Music”.  742  pages  with  illustrations. 
Published  in  .March,  1961  by  Norton 
Company  at  .$8.95. 

"The  hi.story  Ix-gins  with  a  considera¬ 
tion  of  music  in  ancient  Greece  and  con¬ 
tinues  through  the  first  half  t»f  the  twen¬ 
tieth  century.  Trends  in  music  and 
styles  of  composers  are  explained  Ixuh 
as  stages  in  the  development  of  a  fine 
art  and  in  terms  of  the  cultural  environ- 
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Recordings 

Vivaldi'.  “Concertos:  for  Bassoon  and 
Strings  in  F,  P.  305;  for  Strings,  in  D 
minor,  P,  86  (“Madrigalesco”  );  /»»’ 
Woodwinds,  Violin,  and  Continuo,  P. 
204  {“Im  Pastorella”).  Sonata  for  Two 
Violins  and  Continuo  in  B  flat.  The 
New  York  Sinfonietta  with  Max  Gober- 
man,  conductor.  One  12  inch  disc.  Li¬ 
brary  of  Recorded  Masterpieces,  Vol.  I, 
No.  7.  $8.50  on  subscription  and  $10.00 
nonsubscription. 

This  is  a  longplaying  disc  of  top  quality 
giving  us  works  not  recorded  before. 
The  Basstxtn  Concerto,  played  with  skill 


DeMoulin  Bros.  &  Co. 

1070  So.  4lh  St.,  Graanvill*,  lllineii 
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T  1C  year  1958  marked  the  30th  anni- 
v«  rsary  of  the  Cadet  (llee  Club  as  an 
ot'icially  recognized  extra-curricular  ac- 
ti-  ity  of  the  United  States  Corps  of  Ca¬ 
di  ts.  First  formed  with  25  members,  in- 
tfp'est  in  the  organization  has  brought 
it  strength  to  its  present  200,  of  which 
1-iO  are  from  the  three  upper  clas.ses. 
The  remaining  60  cadets  form  the 
Fourth  CHass  Clee  Club.  Among  the  se¬ 
lections  "On,  Brave  Old  Army  Team” 
b>  P^gner;  “The  Blue  Tail  Fly”;  “World 
War  I  Medley”  by  Whitcomb-Bcnits; 
“( )nward  Chri.stian  Soldiers”  by  Sulli¬ 
van;  “The  Army  (»oes  Rolling  Along” 
by  .Arlx-rg  and  “Dixie”  arranged  by 
Kenneth  W'hitcomb. 

It  is  a  pleasure  to  review  and  recom¬ 
mend  to  all  a  recording  of  men's  voices 
of  this  high  caliber. 

Sousa  Marches.  Played  by  the  Pride  of 
the  ’48  Band.  One  12  inch  Stereo-Fidel¬ 
ity  Record,  dtSF  -48(X),  Somerset  Dist. 
Contents:  “Stars  and  Stripes  Forever”; 
“Washington  Post  March”;  “King  Cot¬ 
ton  March”;  “P'airest  of  the  P'air”;  “El 
C.apitan”;  “Thunderers  March”;  “Sem¬ 
per  Fideli.s”;  “Lilierty  Bell  March”; 
“Manhattan  B<*ach  March";  “Hands 
.Across  the  Sea”. 

This  high  fidelity  concert  of  John  Phil¬ 
ip  Sousa  Band  Marches  represt'iits  in 
repertoire  that  which  is  generally  con¬ 
sidered  the  best  of  the  composer's  works. 
Hearing  it  in  audio  balance,  the  various 
sections  playing  all  the  separate  parts 
'as  si'ored  by  Sousa.  Through  the  marvel 
of  maximum  frequency  range  recording, 
enhanced  with  dynamic  metered  micro¬ 
phone  placement,  we  have  the  tnie 
lieauty  of  the  music  available. 

Gabriel  Faurc.  Complete  Works  for  Pi¬ 
ano  Vol.  1.  Grant  Johannesen,  pianist. 
One  12  inch  Golden  Crest  Record  4CR 
4030.  (220  Broadway,  Huntington  Sta¬ 
tion,  New  York. 

This  album  will  lx*  a  most  welcome  ad¬ 
dition  to  the  music  library.  Bringing  to¬ 
gether  the  ability  of  the  celebrated 
•American  pianist  Crant  Johannesen  and 
the  beautiful,  but  little  recorded  piano 
works  of  (iabriel  Faure. 

The  melodic  beauty  and  .subtle  harmon¬ 
ic  .structure  which  .supports  this  beauty 
s<vms  almost  inexhaustible.  Johannesen, 
former  pupil  of  Robert  C'asadesus  and 
winner  of  .seseral  international  awards 
for  outstanding  artistry  in  performance, 
is  the  logical  person  to  perform  Faure, 
as  Faure,  a  famous  pianist  in  his  own 
right,  demanded  a  pianist  with  a  special 
talent  for  the  works  of  Faure. 


Specifications  Manual 

(Continued  from  page  6) 

sponsored  by  the  Education  Department 
of  Scherl  &  Roth,  Inc.,  world's  foremost 
string  craftsmen.  It  contains  vital  in¬ 
formation  and  offers  great  help  to 
everyone  associated  with  the  orchestra 
program  in  our  schools. 

Typical  of  its  contents  are  the  violin 
s|x>cifications.  These  cover  the  age  of 
wood,  finish,  corner  bUnks,  and  other 
details  that  as.sure  the  purchase  of  fine 
string  instruments.  Similar  specifications 


are  prepared  for  bows,  violin,  and  viola 
cases,  cello  bags,  pegs,  chinrests,  and 
strings. 

C'opies  are  available  without  charge 
by  writing  for  “.A  Guide  for  Ordering 
String  Instruments”,  Educational  De¬ 
partment,  Scherl  &  Roth,  Inc.,  1729 
Sup«'rior  .Ave.,  C'leveland,  Ohio. 


The  record  of  drivers  Iretween  the 
ages  of  18-25  improved  during  1960 
but  they  still  were  involved  in  nearly 
28  p«‘r  cent  of  all  fatal  accidents  — 
twice  what  their  numlrers  would  war¬ 
rant. 


HAMBURGER 

100%  wool  worttod  whipcords 
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with  standard  shades 
always  available  to 
manufacturers  for 
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replacement  uniforms 


They  tailor  so  well 
and  hold  their  shape . . . 
that's  why  they 
LOOK  BETTER... 
longer. 

‘No.  ilS0...1S  OM.  Superfine  Whipcord 
‘No.  1SS0...I4  ox.  Starrdard  Whipcord 


I  have  nothing  but  praise  for  the  sound. 
It  has  plenty  of  sparkle  and  it  is  unus¬ 
ually  lifelike.  Highly  recommended. 

The  End 


HAMBURGER  WOOLEN  CO.  Inc. 
45  EAST  17th  ST.,  NEW  YORK  3,  N.Y. 
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j 

Pieces  lor  (3ariiiet 

= 

2  lMH>ks.  each 

1.7  ")  m 

Frank  an<t  FoiIm's; 

M 

F^asv  Classics 

2.(KI  p 

A  lleelboven  Suite 

1.75  = 

.A  Hrabins  Suite 

2.(«t  M  ! 

•A  Nfo/ari  Suite 

1.75  1 

Mo/art:  Minuet  with 

= 

(Country  Dante 

1.25  1 

Minuet  and  Frio 

1.50  1 

Fiedrrick  'Ihiirsion:  (daiinct 
rcrhnic|uc.  A  (tiiuise.  practical 
handlNH>k  bv  one  <if  the  threat 
players  i>f  oiir  Keneraiion.  In- 
clufled  is  an  invaluable  coiii- 
prehensive  -IH-pane  list  of  niiisii 
for  the  instrnnient.  2.(N) 


A  fomplete  ralalof’iir  of  Oxford 
lustruoirntal  Music  is  now  avail- 
'ihlr.  Send  for  a  rofty  today. 


OXFORD  UNIVIRSITY  RRiSS 
Mwtic  0*pl.  SMI 
417  Fifth  Av*.,  N.  Y.  16,  N.  Y. 


PUase  patronize  the  firms 
who  advertise  in  this  maga* 
line. 


THE  CURINH  CORNER 

{Continued  from  page  8) 


and  piano,  mixed  woodwind  trios,  etc. 
The  list  is  a  well  prepared  one,  anno¬ 
tated  and  graded. 


Reviews  of  New  Music 


Preliminary  Studies  to  “The  Accom¬ 
plished  Clarinetist",  Rudolf  Jeltel,  Book 
I,  Hook  2,  each  2.50,  Shapiro,  Bern¬ 
stein  and  Co.  Inc.,  (666  Fifth  Ave.,  New 
York  19,  N.Y.),  1959. 


\  few  years  a^o  the  works  of  Rudolf 
Jet  tel  were  discusst'd  at  some  len^fth  in 
these  columns.  Prof.  Jettel  is  a  prom¬ 
inent  teacher  in  X’ienna  and  a  metnlwr 
of  the  Philharmonic.  Ilis  contribution 
to  the  clarinet  literature,  especially  the 
advanced  literature,  is  a  significant  one. 
These  Preliminary  Studies  are  not  as 
challenging  as  the  .Accomplished  Clar¬ 
inetist  but  they  are  by  no  means  easy. 
Numljer  I  of  Book  One  presents  a  fast 
.MIegretto  in  changing  metn*s:  5/8-4/8- 
3  8-2  8  etc.  This  prtK'edure  may  also 
Ih*  seen  in  nunilx*rs  3,  5,  and  11.  Fast 
finger  work  in  3/8  is  required  in  #7, 
large  skips  in  #10,  and  scalewise  six- 
tet'nths  in  #14.  Book  Two  opens  with  a 
moderato  6/8  featuring  some  tonguing; 
#4  is  an  .Allegretto  5/8  while  #13  is  a 
florid  .Adagio  changing  to  an  .Allegro 
3  8-2  8.  The  fift«“en  studies  of  Bonk 
One,  the  fifteen  of  B<K>k  Two,  offer 
gcMKl  materials  for  the  Clrade  4-5  player. 
.Modern  Clarinet  Practice,  for  B\)  Clar¬ 
inet  Trio,  Rudolf  Jettel,  2..50,  Book  1, 
Shapiro,  Bernstein. 


The  volume  is  B<M>k  One  of  a  collection 
of  17  studies  in  ensemble  playing  for 
three  clarinets.  The  first  part  is  in  score 
form;  s<‘parate  l>(M>ks  are  published  for 
the  other  parts.  The  arningement  of 
pag«*s  in  the  first  part  is  a  bit  odd  but 
s(H)n  s<»lved.  .As  to  the  music,  there  is  a 
variety  of  selecti«>n.  Not  everything  is 
fast.  There  is  interest  in  all  of  the  parts 
and  the  technique  is  never  overly  de¬ 
manding.  (irade  3-4  plus. 


Candid  Clarinets  for  Bt)  Clarinet  Q  tar- 
tet,  David  Bennett,  Carl  Fischer,  (5  >-62 
Cooper  Square,  New  York  3),  2.00, 
1960. 

The  music  lays  quite  well  for  clariuets. 
the  concert  keys  being  Eb  and  Bfe.  .A 
(irade  3  group  should  be  able  to  handle 
this  one.  The  Maestoso  opening  reminds 
one  of  the  composer’s  early  Prelude  and 
.SchsT/o.  .An  Allegro  2/4  presents  a 
tuneful  theme.  Most  of  the  work  i$ 
slurred  Ixit  there  are  a  few  tonguing 
pas.sages.  ('.learly  printed  score  and 
parts. 


Bridal  Song  {from  Rustic  Wedding 
Symphony),  Carl  Goldmark,  arr.  for  Bh 
Clarinet  by  .Samuel  Fain  and  .Merle  J. 
Isaac,  Carl  Fischer,  1.00,  1960. 


The  names  of  these  arrangers  are  cer¬ 
tainly  quite  well  known.  They  have  re¬ 
tained  the  key  of  the  C.F.  Itand  edition, 
B^.  With  the  clarinet  playing  in  C  the 
fast  a-b  movement  in  the  break  occurs. 
This  san  l)e  easily  overcome  by  teach¬ 
ing  the  alternate  B-natural  (“A”-throat 
key  plus  first  upp«‘r  side  key).  The  range 
is  F#'  to  C*.  The  piano  part  is  not  dif¬ 
ficult.  Stress  the  ritards  and  the  niltato 
playing.  Grade  2  plus. 


Briefly  Noted 


To  Ik*  discussed  in  the  Fall  are  tht“se 
interesting  is.sues: 

Teacher’s  Guide  to  the  Clarinet  — 
Nilo  Hovey,  Selmer. 

Care  and  .Minor  Repairs  of  the  Clar¬ 
inet — Vito  Pascucci,  I.eBlanc. 

Quintet  for  Winds  —  Haydn  {Reis- 
man),  Camara. 

Prelude  and  Fuguetle  for  Woodwind 
(hiartet  —  Frank,  Skidmore. 

.Moravian  Folk  Songs  for  Woodwind 
(fuartet  —  Robert  Kurka  {ed.  by  Eric 
Simon),  Weintraub  .Music,  and  many 
other  interesting  items. 

Have  a  nice  summer  and  s«v  vou  in 
the  Fall!! 

1  he  End 


MICRO  PADS 


CLARINET,  FLUTE.  ALTO  CLARINET. 
BASS  CLARINET  and  BASSOON 


Ml(/K()  Pads  are  *  tailored'  pads  .  . 
each  pad  hand  made  with  seleeted 
materials  that  include  the  highe>t 
grade  woven  felt,  kid  and  bladder 
skins.  They  are  accurately  shaped, 
sized  and  numbered  from  6V^  to  20 
mm  in  measurement.  MICRO  pad  s<‘t$ 
are  attractively  and  conveniently 
packed  in  durable  snap-closed  plastic 
boxes.  MIC-KO  Sax  Pads  are  al-^o 
available  in  sets  and  in  bulk. 

.4sk  Your  Dealer  for  .MICRO  Pads 


MICRO  MUSICAL  PROOUCTS  CORP. 
10  West  loth  St.  N.  Y.  11.  N.  Y. 
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THE  BRASS  WORKSHOP 

(Continued  from  page  11) 

thi  ir  liaiids.  The  tatioii  is  for  an 

ini  iK’diate  and  compl«*tr  rhangr  of  ton¬ 
al  color  from  these  players.  I'he  prob- 
Ifi  1  here  is  that  the  players  themselves 
hace  become  accustomed  to  the  trumpet 
qu.ility  and  strive  mightily  to  duplicate 
it  m  the  comet!  They  will  need  some 
constant  reminding  of  the  darker  and 
broader  sound  desired.  Then  ask  your 
flute,  olxn',  and  clarinet  sections  to  vote 
for  which  instrument  they  prefer  to  work 
»iih!  Invariably,  they  find  that  there  is 
no  longer  a  ni’ed  to  overblow  the  instru¬ 
ment  and  distort  its  quality  (and  intona¬ 
tion)  in  order  to  try  to  balaiue  tlu-  cut¬ 
ting  tnim|X't  sound. 

I  hop«'  many  of  the  readers  plan  ex¬ 
tensive  activities  in  music  during  the 
summer.  The  many  summer  camps,  the 
asailability  of  gixid  teachers,  and  the 
many  outd«M»r  concerts  give  us  much  in 
the  way  of  op|xirtunities  to  perform, 
listen,  and  to  grow  and  enjoy  rich  musi¬ 
cal  experiences. 

Have  a  wonderful  summer  —  sec  you 
in  the  fall! 

R. 

riie  Knd 


Flute  Questions 

(Continued  from  page  12) 

I'o  get  more  information  toncerning 
how  B<M‘hm  felt  alxnit  this  key.  I  de¬ 
cided  to  go  to  the  source  itself,  Boehm's 
original  lKx>k  on  The  Flute  and  Flute 
Playing.  There  has  recently  been  pub¬ 
lished  by  M<'(iinnis  and  Marx,  a  new 
edition  of  Dayton  Ci.  Miller's  F.nglish 
translation  of  this  gri'at  hook. 

First  of  all,  Boehm  felt  that  since  all 
the  other  keys  on  his  .system  of  finger¬ 
ing  were  open,  that  the  Ci#  should  also 
lx*  «)p<‘n.  But  this  was  in  opposition  to 
the  old  system  of  fingi-ring  used  by  flute 
players  prior  t«)  Boehm's  system.  Some 
people  Ix'ing  naturally  just  a  bit  lazy, 
decided  it  woidd  lx*  easier  to  have  some- 
Ixidy  invent  a  closi-d  (ij  arrangeim-nt 
rather  than  go  to  the  trouble  of  learn¬ 
ing  a  new  fingering. 

Fhis  closed  Citf  key  was  invented  by 
a  F'n'iich  flutist  named  Doriis.  Boehm 
did  not  approve  of  this  closed  (lU  key 
for  other  reasons  texr.  One  was  that 
the  Dorns  key  placed  the  mechanism 
on  the  opposite  or  outer  side  of  the 
flute,  which  made  it  clumsy  to  handle. 
Bex-hm,  not  to  lx*  outdone,  proved  that 
he,  too,  could  constnict  a  closr-d  (Ijt 
key  which  was  more  satisfactory.  He 
made  very  few  of  these  closed  (•#  flutes, 
and  there  is  only  one  known  as  of  now. 


Boehm  felt  that  the  complications  in  I 
key  mechanism  resulting  from  the  closed  1 
(ijf  would  far  outweigh  its  advantages.  | 
He  cited  the  mechanical  aspects,  the  ! 
physical  aspects  of  finger  action,  and 
finally  the  acoustical  a.spc-cts. 

Concerning  the  latter,  there  are  many 
tones  and  trills  in  the  high  register  of 
the  flute  that  are  better  when  the  (ijf 
key  is  o|X’n.  ’I'he  presc’nt  closed  Ct.  as 
we  know  it  today,  is  a  duplicate  hole 
placed  on  the  bottom  side  of  the  tube. 
This  duplicate  hole  is  NOT  the  one-  I 
am  now  referring  to.  The  key  that  will 
make  certain  tones  sound  better  when 
left  open  is  the  one  that  goes  dow  n  w  ith 
th«‘  third  finger  left  hand  (Ci)  key  when 
depressed. 

Mentioned  previously  in  this  column, 
has  IxM-n  a  split  E  key.  'Fhis  w  as  invent¬ 
ed  to  overcome  the  disiidvantages  of  the 
clos«*d  Cjj  key  ....  it  allows  the  (ijf  ' 
key  to  stay  open  when  playing  high  E. 
Obviously,  tbe  mechanism  Ix’comes  even 
more  complicated. 

So  here  we  can  pose  this  question:  if 
confronted  with  an  open  (ijt  flute  that  | 
is  othersvise  sjitisfactory,  should  it  be  | 
converted  to  closed  Cl#  or  discarded?  I  ' 
would  say  no.  go  ahead  and  use  it.  It  j 
is  not  difficult  to  find  a  fingering  chart 
which  will  show  the  small  differences 
in  fingering.  One  that  I  might  mention 
is  in  the  Flek  .\fethod  for  Flute,  Book  I, 
by  Emil  hick,  published  by  Belwin.  j 

Music  Review  | 

C.  E.  Barnhouse  Clo..  of  Oskahxisa, 
Iowa,  have  a  new  Junior  Solo  Series  | 
written  especially  for  elementary  and 
junior  high  school  students.  They  are 
published  not  only  for  flute,  but  also  for 
other  instruments.  .\s  indicated  by  the 
titles,  they  should  have  great  appi'al  to 
the  students.  These  are  also  listed  as 
grade  one,  although,  if  taken  in  cut  time 
as  indicated  in  some,  they  would  prove 
to  lx-  more  difficult.  I  would  suggest 
that  the  first  three  be  graded  as  one 
and  the  last  three  be  graded  as  two, 
due  to  rhythmic  problems.  .Ml  are 
pri<  ed  at  80^  per  ropy. 

}'c  Traveling  Troubador  by  F.  //.  Me- 
Kay 

The  Powdered  IF/g  by  F.  H.  MeKay 
Dream  Waltz  by  F.  //.  McKay 
Hernando's  Holiday  (Tango)  by  F.  //. 
.MeKay 

Bitekboard  Blues  by  F.  H.  MeKay 
Jig  for  Jeanine  by  F.  H.  MeKay 

.Modern  Music  for  the  Flute,  Book  I, 
arranged  by  Paul  Strorngren,  published 
by  Hansen  Publications,  $1.50 

Thes<’  are  some  modern  jazz  tunes 
arranged  for  flute  solo  or  duet  and 
piano.  Junior  and  Senior  high  students 
alike  always  like  to  play  this  type  of 
music,  .so  here  they  are  nicely  arranged. 
The  piano  accompaniment,  incidentally, 
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indicatfs  the  churds,  <>0  that  this  could 
be  accompanied  by  someone  who  doesn't 
read  music  liy  note  but  by  chord.  Paul 
Stromjtren  is  a  flutist  and  teacher  who 
also  is  the  Presto  Music  Service,  Im¬ 
porters  and  specialists  in  flute  music. 

Sonata  Appassionata  in  Ft  Minor  for 
Flute  Alone  by  Sigfrid  Karg-Elert,  Opus 
I4(),  Presto  Music  Service,  Box  10704, 
Tampa  9,  Florida. 

In  the  original  edition  of  this  and 
the  Caprices,  there  are  frequent  direc¬ 
tions  given  by  the  composer  in  (iemiaii 
and  Italian.  In  this  edition,  they  are  in 
Paiglish,  which  should  help  clarify  things 
to  the  student  who  can't  always  s«*em 
to  find  the  logical  meanings.  This  sonata 
is  difficult  and  takes  some  imagination 
and  musicianship  to  sound  good.  De¬ 
finitely  good  college  material. 

Three  Short  Constructions  for  flute  and 
piano  by  David  Reck,  Southern  Music 
Company,  $1.50. 

First  Flute  Sonata  by  Claire  C.  J.  Polin, 
Southern  Music  Company,  San  Antonio, 
Texas,  $2.50. 


The  two  compositions  mentioned 
alxjve  are  a  part  of  Southern’s  Con¬ 
temporary  Wind  Instrument  Library. 
These  are  quite  dissonant  and  difficult 
rhythmically  and  technically.  Recom¬ 
mended  for  college  flutists. 

The  End 

The  Choral  Folio 

(Continued  from  page  45) 

three  w<’ek  choral,  band,  or  (jrchestra 
camp  for  your  .students,  look  into  this 
one.  It’s  one  of  the  Ijest,  and  your  stu¬ 
dents  live  in  the  iiMjst  l>eautiful  dorma- 
tories  anywhere.  Alx>ut  a  hundred  dbl- 
lars  for  the  three  weeks  for  everything. 
For  further  details  write  University  of 
Wisconsin  Music  Extension,  Summer 
Music  Clinic,  Madison,  Wis.  You’  II  get 
a  complete  hnn-huri’. 

It’s  al>out  time  to  close  shop  f«ir  an- 
«)ther  season  .  .  .  Thanks  f(»r  your  let¬ 
ters  and  all  the  nice  words  alxrut  the 
column  .  .  .  We  nes’er  get  tired  of  know¬ 


s 


David  Rattey,  .Assistant  First  Homist  of  the  Indianapolis  Symphony  Orchestra 
says  of  his  Holton  Model  77:  "I  have  had  nothing  but  success  with  my  new  Holton 
horn.  It  responds  with  ease  to  my  every  demand,  giving  me  that  feeling  of  security 
and  confidence  that  means  so  much  to  members  of  our  perilous  pnifessiiuti.*'  De¬ 
signed  in  collaboration  with  the  eminettt  homist,  Philip  Farkas,  you  will  fitid 
the  Model  77  far  and  away  the  finest  F'rettch  horn  on  the  market  today.  See  vttur 
Holton  dealer  or  write  FR.ANK  HOLION  Ic  CO..  EI.KHORN,  WIS. 


ing  that  you  read,  us,  and  we  an-  1  tost 
gratified  when  you  take  the  tint-  to 
write  and  tell  us  alxrut  it. 

HAVE  A  MCE  SUMMER  .  .  . 

The  Ettd 


Must  Learning  Be  Fun? 

(Continued  from  page  18) 

albeit  by  the  skin  of  their  teeth.  The 
highest  group  will  be  motivated  to  work 
to  keep  their  high  position.  They  are  ac¬ 
customed  to  being  way  out  in  front  — 
they  do  not  want  the  gap  between  them 
and  the  lower  ones  to  narrow.  If  one 
depends  upon  the  ability  of  the  high¬ 
est  group  alone,  they  Ijecome  discour¬ 
aged  at  Ix'ing  so  far  ahead  of  the  others 
and  having  to  sit  still  while  they  are 
painfully  coached.  It  is  these  top  stu¬ 
dents  who  often  leave  in  their  senior 
year,  having  found  greener  pastures  in 
high  offices  in  student  council,  cheer¬ 
leading,  debate  or  dramatics  clubs  and 
other  activities,  depending  on  the  size 
of  the  schools.  Ah,  but  these  medium 
groups:  the  mediocre  to  whom  Ameri¬ 
can  schools  are  reputedly  geared:  if 
these  may  be  inspired,  compelled  by 
any  means,  whether  it  is  scorn,  sarca.sm, 
the  merciless  pointing  out  of  faults,  ea- 
couragement,  praise,  (the  wise  teacher 
will  know  the  correct  blend  of  all  of 
thest‘),  also  which  students  respond  best 
under  such  treatment.  We  all  have  stu¬ 
dents  who  respond  quickly  with  no 
more  than  a  look  in  their  direc¬ 
tion,  others  require  much  more 
energy  in  both  tongue  and  limb  before 
they  will  perform  to  their  maximum. 
Whatev«T  the  means,  these  people 
should  lx*  made  to  produce  —  in  all 
field  of  endeavor.  We  have  gone  over¬ 
board  with  the  personal  touch.  Let  us 
explore  for  a  moment  the  statement 
that  students  |x’rform  well  for  teachers 
they  admire  and  respect.  While  this  u 
undoubtedly  true  it  transpires  in  the  re¬ 
verse  order.  The  good  teacher  com¬ 
pels  the  student  to  do  his  best,  at  this 
point  he  neither  admires,  respects,  nor 
even  likes  this  mean  teacher.  Then,  as 
he  sees  his  performance,  he  gains  new 
self-respect,  a  new  interest  in  perform¬ 
ing,  and  finally  respect  and  even  gen¬ 
uine  love  for  the  teacher  who  has 
brought  this  about. 

How  many  prominent  business-men 
and  successful  people  look  back  on  a 
teacher  in  their  schools  who  scold-'d, 
frightened,  forced  them  to  do  their 
best,  to  produce,  to  think,  to  study,  to 
succeed!  They  think  back  on  her  with 
affection,  mingled  with  fear  and  rev*r- 
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en  e.  These  teachers  w  ere  not  running 
a  popularity  contest  for  themselves, 
n  eir  primary  objective  was  not  to  ap- 
pr  il  to  the  students  as  individuals, 
either  by  attitude  or  appearance.  Yet, 
to  scratch  the  hardest  and  most  resersed 
of  this  tribe,  one  invariably  finds  a  deep 
ar.d  genuine  love  of  young  people,  a 
sentiment  and  softness  this  person  is  at 
piiins  to  conceal.  We  are  not  all  mo- 
tiiated  by  .soft  reasons  or  by  love.  I  am 
motivated  to  buy  license  plates  and  to 
oley  traffic  laws  through  fear  of  the 
law.  We  arc  all  motivated  by  a  wish  to 
aioid  looking  foolish  in  many  of  the 
things  we  do. 

While  it  is  true  that  interest  is  a 
prime  motivator,  and  there  is  value  in 
pupil-teacher  planning,  still  the  teach¬ 
er  must  not  lose  her  identity  in  the 
clas.sroom.  She  is  still  the  expert.  Stu¬ 
dents  should  accept  some  things  on 
faith  as  being  valuable,  and  not  be  con¬ 
tinually  querilous  as  to  why  they 
should  study  this  or  that.  How  can  they 
possibly  know  at  their  age  what  is  of 
value?  How  can  any  of  us  know  the 
skills  we  may  need  tomorrow?  Surely 
that  is  why  experienced  adults  teach 
inexperienced  children. 

Teachers  are  certainly  human,  and 
there  are  good  and  bad  people  among 
them  as  in  other  professions.  There  is 
no  reason  to  believe  that  a  thoughtful 
and  personable  teacher  would  leave  her 
manners  at  home  when  dealing  with 
children,  nor  yet  her  reasonableness, 
nor  her  interest  in  them  as  “people”.  I 
believe  that  in  the  coming  decade  we 
will  swing  more  towards  a  tougher  atti¬ 
tude  towards  learning  and  accomplish¬ 
ment.  There  is  so  much  more  to  be 
studied  and  learned,  so  many  more 
skills  to  acquire,  and  old  concepts  arc 
changing,  history  and  si  ience  books  are 
perpetually  out  of  date.  Competition  is 
greater,  more  and  more  jobs  require 
education  so  that  the  uneducated  per¬ 
son  is  greatly  handicapped.  We  cannot 
go  through  life  “learning  for  fun”.  An 
interest  in  a  subject  is  important,  the 
teacher  who  can  make  a  subject  “live” 
is  indeed  a  gem,  Init  individual  stu¬ 
dents  must  learn  to  control  their  atten¬ 
tion,  to  discipline  their  thinking,  to 
learn  for  retention  and  later  recall.  An 
excuse  such  as  “I  read  it  but  I  didn’t 
get  anything  out  of  it”,  should  be 
shamed  out  of  existence  for  the  bare- 
face  day-dreaming  it  is.  We  mu.st  learn 
to  marshal  and  organize  our  thoughts 
to  arrive  at  educated  opinions  and  to 
be  able  to  make  sound  decisions. 

When  education  as  a  whole  moves 
towards  this  goal,  we  music  teachers 
I  can  .say  we  knew  it  all  along,  and 
I  tried  to  practice  it.  Unfortunately  for 
j  us,  our  administrators  have  not  always 
I  understood  how  work  and  fun  must  go 


hand  in  hand  in  our  .subject,  or  how 
careful  practice  of  an  instrument  must 
come  before  any  real  enjoyment  is  pos¬ 
sible.  When  this  millenium  comes,  I 
think  we  may  find  ourselves  better  un¬ 
derstood  and  appreciated,  and  perhaps 
get  along  better  with  our  principals  and 
teachers  with  whom  we  must  deal  e\ery 
day. 

The  End 

There's  No  Indispensable  Man 

Sometime,  when  you’re  feeling 
important! 

Sometime,  when  your  ego's  in  bloom; 
Sometime,  when  you  take  it  for  granted 
You’re  the  best  qualified  in  the  room; 

Sometime,  when  you  feel  that  your 
going 

Would  leave  an  unfillable  hole. 

Just  follow  these  simple  instnictions, 
.\nd  see  how  it  humbles  your  soul. 

Take  a  bucket  and  fill  it  with  water. 


HAVE  YOU  MOVED? 

If  you  havo  moved,  or 
ore  planning  to  move,  be  sure 
and  notify  us  of  your  old  os 
well  os  your  new  address. 


Put  your  hand  in  it,  up  to  the  wri.st; 
Pull  it  out;  and  the  hole  that’s 
remaining. 

Is  a  measure  of  how  you’ll  be  missed. 

You  may  spla.sh  all  you  please  when 
you  enter. 

You  can  .stir  up  the  water  galore. 

But  stop,  and  you'll  find  in  a  minute. 
That  it  looks  quite  the  same  as  before. 

Th<-  moral  in  this  quaint  example. 

Is  do  just  the  best  that  you  can; 

Be  proud  of  yourself,  but  remember. 
There’s  no  indispensable  man. 


^  \ 


Only  a  l>on  F.llis  (an<t  quite  possibly  only  the  Holton  Model  B-47  which  Don 
plays)  could  have  created  siicli  a  da//ling  variety  of  trumpet  sounds  as  you  will 
hear  on  “How  Time  Passes"— the  exciting  new  Ellis  release  on  Ciandid  Record 
MMH.  I.istening  to  Don  Ellis  you  can  hear  for  yourself  the  wonderful  hrilliance 
and  mellow  lieauty  of  the  Holton  lone— the  flexibility  and  response  that  makes 
what  is  obviously  a  musical  lour  dr  forcr  seem  iiitredihly  ea.sv  and  relaxed.  No 
matter  how  well  satisfied  you  may  feel  with  your  present  trumpet,  try  the  Model 
H-47  and  thrill  to  the  soumi  of  a  trulv  great  new  instrument.  .See  your  Holton 
Dealer  or  write  KR.WK  HOI.TON  &  {:().,  EI.KHORN,  WIS. 
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Band  Music  Laboratory 


(Continued  from  fiage  14) 


I  rian,  has  provided  for  the  advanced 
I  l>and  a  stimulating  and  challenging 
'  work.  The  individual  parts  are  difficult 
and  will  require  close  attention.  After  a 
j  six  measure  introduction  (4/4),  the  mu- 
■  sic  proceeds  on  its  brisk  pace  (2/4). 
There  is  much  shifting  of  tonality  in 
.  (his  music  which  is  sparked  with  con¬ 
temporary  freedom  and  flavor.  Class  .\. 


Money  for  Your  Treasury 

OVEK  SUNFLOWEB  DISH  CLOTHS 

. . .  were  told  In  1959  by  memben  of  Sonday 
Schools,  Ladies'  Aids,  Young  Peoples  Groups, 
etc.  They  enable  you  to  earn  money  ror 
your  organization.  Sample  FREE  to  Official. 

Sangamon  Mills  Inc.,  Cohoos,  N.Y. 

Estabiisbed  1915 


Tonadilla,  Choral  Prelude,  Leroy  Os- 
transky,  Kuhank  (.'>,‘>44  Armstrong,  Chi¬ 
cago  ;I0.  III.),  FB  5.00,  SB  7.50. 

.\n  im|K>sing  introduction  leads  into  the 
central  theme,  a  Portugese  melody.  'I'he 
folk  song  appears  first  in  the  saxes,  then 
the  low  reeds,  and  finally  the  cornets 
and  up|>er  wiHKiwinds.  The  simple  mel¬ 
ody  thereu|>on  receives  I'oloration  and 
elalM)ration.  Effective  cross  cueing  and 
reasonable  ranges  make  this  «*ffectivv 
for  the  Class  B  (C)  group. 


The  Town  Crier  March,  I^onard  B. 
Smith,  Bandland,  $ri..50. 

This  traditional  ty|)«'  manh  has  some 
interesting  counter  melodies;  snatches 
of  familiar  melodies  will  be  easily 
spott<‘d.  Some  of  the  florid  woodwind 
passages  are  technical  and  there  are  a 
few  high  notes.  C'.lear  printing  on  con- 
!  cert  si/e  papiT.  C'lass  B. 


Jurisprudence  March,  I-eonard  B. 


I  Smith,  Bandland,  5.50. 

I  march.  The  com|Miser,  unlike  many,  is 
concerni'd  with  details  «)f  voire  leading 
and  correct  resolutions.  There  is  some 
interesting  bass  work  and  some  extend- 
Here  is  another  fine  sounding  Smith 
ed  brass  ranges.  C.lass  B. 

New  Horizons  Concert  March,  Harold 


CARNEGIE  Colieie  of  Fioe  Arts 

SUMMER  STUDY  in  MUSIC 


Starts  Juiw  26 


GRADUATE  SUBJECTS  DEGREE  PROGRAMS 
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Write  DIRECTOR  OF  SUAAMER  SESSION 


CARNESIE  INSTITUTE  OF  TECHNOLOGY.  Schinley  Park,  Pittsburgh  13.  Pa. 


BOX  8156  PORTLAND  7.  OREGON 


L.  Walters,  Rubank,  FB  5.(K>,  SB  7.50, 
1961. 

We  find  fairly  clear  one  page,  c<mi  en 
size  parts;  the  ranges  and  technique  are 
moderate.  The  trio  begins  softly  in  the 
brass.  Here  is  a  full  sounding  march 
sure  to  please  the  C'lass  C  group.  By  DK. 


Diamond  Jubilee  Concert  March,  by 
Karl  L.  King,  Barnhouse  (Oskaloosa, 
Iowa),  FB  5.50,  SB  7.50,  1961. 

For  the  publisher's  75th  annivers.ir), 
Mr.  King  has  arranged  a  medley  of  sev¬ 
en  of  his  famous  march  strains.  These 
are  not  simplified  versions  but  the  real 
thing.  You  will  recognize  tunes  from 
llateway  C’ity,  Hosts  «>f  Freedttm  and 
others.  A  few  high  notes  in  the  coriKt 
C'lass  C^  Ileartv  congrats  to  Barnhouse. 
Bv  DK. 


Alouette  March,  arr.  by  Jimmy  Carroll, 
Hal  I„eonard  (Winona,  Minn.)  FB  5. .50, 
SB  8.(X). 

Here  is  another  in  the  March  .Mong 
With  Mitch  series.  The  music  is  straight¬ 
forward  and  uncomplicated.  Class  C 
and  D.  It  would  be  nice  to  see  C.  pic¬ 
colo  parts  once  in  awhile  instead  of  just 
the  Dj,  By  BV. 


The  Little  Shepherds  March,  arr.  h\ 
Jimmy  Carroll,  Hal  I.eonatd,  FB  5..50, 
SB  8.00. 

T  his  is  one  of  the  March  .Mong  .series. 
The  ranges  are  safe  and  the  printing 
ch  ar  and  uncrowd«‘d  on  march  size  |ki- 
|XT.  Class  C  (H).  By  BV. 


Frere  Jacques  .March,  arr.  by  Jimmy 
Carroll,  Hal  l-eonard,  5..50,  8.(K). 

.Mso  in  the  March  .Mong  series  is  this 
little  mimlxT,  simple  and  ea.sy  to  play 
by  CTass  C'  (D)  groups.  By  BV. 


Play  and  Sing,  by  Richard  C.  Berg,  Ed¬ 
win  .Morris  31  If’.  ,54lfi  St.  New  York 
19,  N.Y.)  l.(X). 

Here  is  a  collection  of  songs  for  recre¬ 
ational  group  singing;  it  is  also  quite 
useful  for  the  elementary  pre-band  pro¬ 
gram.  F'ingering  charts  are  offered  for 
flutophone,  tonette,  au(ohaq>  and  oth¬ 
ers.  Useful. 


Si  uthern  I 
,4)  tonio  6, 
I  Tlie  idion 


Many  Tears  Ago,  Winfield  Scott,  Hal 
l-eonard,  FB  1..50. 

T  he  full  sounding  easy  to  play  arrange¬ 
ment  is  printed  clearly  on  march  size 
|>aper.  CTass  1). 


Stars  and  States,  Ralph  K.  Williams, 
Schmitt,  Hall  &  .McCreary  (Park  .Are. 
at  Sixth,  .Minneapolis,  .Minn.),  FB  4.00, 
SB  6.00. 


'ITie  niimlMT  can  Im‘  performed  in  si'V- 
eral  ways  employing  chorus,  band,  and 
orchestra.  Dinitions  are  given  for  the 
various  tyjM's  of  |>«Tformance.  F’or  that 
massed  effort  this  edition  will  prove 
wtmewhat  useful.  C'.lass  C. 
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Fite  O'clock  Rush,  Oerald  Myrov, 


} 


NEW  MUSIC 


SOUTHERN  MUSIC  COMPANY 

BANDS 


Tne  Three  Jels,  Chuck  Bradford,  Hob¬ 
bits  Music  Corp.  (1540  Broadway,  New 
York  36,  N.Y.),  FB  6.00,  SB  9.00. 

Tills  Ixiunt  y  number  features  a  trumpet 
trio.  Clurrent  jazz  elements  make  this 
interesting  and  also  someM’hat  tricky  in 
spots  for  the  band.  Three  de«  ent  play¬ 
ers  needed.  Class  C  and  up. 


MINUET  AND  DANCE  OF  THE  BLESSED  SPIRITS  Gluck 

ALLEGRETTO— Godard  . 

JUMPING  JACK— Van  Loeuwin) 

PAN'S  LAMENT— Van  Ueuwinj . 

IMPROVISATION— Guenther  . 


FLUTE  BOOKS 


ROMANTIC  ETUDES— Kochler-Cavally  . 

ORIGINAL  MELODIOUS  AND  PROGRESSIVE  ETUDES  FOR  THE 
BEGINNING  FLUTIST- Cavally  . . . 


OBOE 


ADDIO  DEL  PASSATO— Verdi-Stone  . 

HORA  EXOnOUE-  Gregory  Stone  . 

CORNET 

PRESTO  (From  Sonata  in  B  Hat  Major)  — Telemann-Chidester 

DRUMS 

ADVENTURES  IN  DRUMMING  -Schinstine  . 

Owners  —  Androud  Wind  Instrument  Library 
—  ARC  (A.  R.  Casavant)  Books 
—  Victor  Methods -Band  &  Orchestra 


Tympani  Tom,  Hugh  Sluart,  solo  for 
lympani  or  tom-tom  with  hand,  Carl 
Fischer,  FB  5.00,  SB  7.50. 

A  pair  of  high  and  low  pitched  tom- 
t«»ms  can  lie  as  effective  as  the  tympani. 
Certainly  the  solo  is  not  difficult.  \  nice 
little  numiM'r,  two  mimtles  long.  Class 


Ask  tor  Complete  Catalog  •  Including  Foreign 
Publiccrtions  ioi  Windi 


Selections  from  Creenwilloiv,  Frank 
Loesscr,  arr.  by  Alfred  Heed,  Frank  Mu¬ 
sic  Corp.  (119  ir.  fsith  \.y.  19,  .v.r.), 
12..50. 

The  arrangement  is  rich  and  in  good 


SOUTHERN  MUSIC  COMPANY 

1100  BROADWAY  SAN  ANTONIO  6.  TEXAS 


STORE 


MOVE 


EASY  TO  SET-UP 


Folds  down  smaller 
any  other 
X  riser! 


FOR  ANY  SIZE  BAND  . . .  1 
ANY  STAGE  or  ARRANGEMENT  J 

Custom-built  to  fit  your  band.  Sturdy, 
Safe,  Guaranteed.  Set  up  fast  ,  .  .  take 
down  quickly  .  .  .  store  compactly.  Also  com¬ 
bination  risers  and  portable  stages  for  any 
event  or  performance.  Our  NEW  catalog  il¬ 
lustrates  many  types  of  risers,  portable  stages, 
sousaphone  chairs,  variety  shows,  and  other 
items. 

Wenger  . . .  Top  name  in  risersi 


Study  in  Steel,  U’ayne  Samaskar,  luike 
Publ.  Co.,  FB  10.90,  SB  15.00. 

Here  is  a  new  ciimpany  to  the  scene 
and  we  wish  them  the  liest.  The  com¬ 
poser  has  set  down  his  reactions  of  a 
visit  to  a  steel  mill.  The  percussion  sec¬ 
tion  will  lie  busy.  .-Mthoiigh  the  ranges 
are  generally  reasonable,  there  are  some 
cadenzas  and  demanding  pas.sages.  For 
perfonnance  we  would  siiggt'st  program 
notes.  Class  B. 


STORE  ^ 

COMPAaiYI^X-^ 

ExchnW*  "Down  the  Middle”  (old 
cuts  storage  space  in  half.  Wenger 
risers  fold  into  sections 

ONLY  2  FEET  WIDE 


Write  for  FREE  Cat¬ 
alog  and  low  pric¬ 
es.  FREE  layout 
ghron  promptly. 


Hey,  Look  .Me  Oier,  Leigh  and  Cole¬ 
man,  arr.  by  H  arrington,  E.  B.  Morris, 
2.00. 

From  the  Lucille  Ball  musical  show 
Wildcat  conies  this  catchy  tune,  tutti 
Mored  into  practical  ranges  on  march 
size  paper.  Glass  C. 


16  Wenger  Bldg. 

RISERS  a  PORTABLE  STAGES 


Owatonno,  Minnoseta 

a  SOUSAPHONE  CHAIM 


flCCORDIOn  BRIEFS 

A  section  devoted  exclusively  to 
the  Accordion  Teachers  Guild,  Inc. 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 

.An  exrcllrnt  Accordion  Clinic  was 
prcsenicd  hy  the  \'andeKaH)k  College 
of  Music  in  C^hica^o  on  .April  ?lth  which 
was  attended  hy  acc«»rdi«»n  teachers  and 
advanced  students,  hand  directors  and 
others  interested  in  the  accordion. 

Dc'spite  wc'aiher  conditions  —  rain, 
slc.*et  and  snow,  which  lM‘caine  worse  as 
the  day  progre-ssed,  thc-re  was  a  won¬ 
derful  turnout  for  the  Cllinic. 

T  he  Clinic  was  presc-nted  hy  Mcert 
Hc'rold  of  Chicago,  who  is  President  of 
the  .Accordion  IVac  hc*rs’  (iuild  and  also 
heads  the  accordion  department  at  \’an- 
deK.cM)k  C.ollc'gc*.  \andeK.cM>k  Collf*gc‘ 
of  Music  rc‘cogni/,c‘s  the-  accordion  as  a 
major  instrument  and  dc>grc*c*s  may  l>e 
c*anjc‘d  there-  hy  accomplishing  the  s[x-- 


cified  work.  VaiiderCook  C'.ollege  of 
Music  is  fast  iM-coming  known  for  the 
fine  accordion  program  it  presents  under 
the  dirc-ction  of  Dc-an  H.  E.  Nutt  and 
Mort  Herold. 

The  Clinic  was  scheduled  to  Ix-gin 
at  2  oVIcH-k.  De-spite  the  inclement 
we-athe-r,  hy  1:45  P.M.  the  auditorium 
was  alre-ady  half  filled.  By  2  o’clock 
there  was  standinf^  room  only.  This  was 
gratifying  and  impre-ssive  and  showe-d  a 
de-termination  of  the  teachers  to  come- 
oiit  in  fidl  force-,  in  spite  of  weather  con¬ 
ditions,  in  orde-r  to  further  the-ir  knowl- 
e-dge. 

With  hut  two  short  hre-aks,  the  Clinic 
continue-d  until  5:35  P.M.  The  audience- 
was  most  atte-ntive-  and  quic-t.  Que-stie>ns 
we-re-  fre-que-nt  and  at  the  conclusion  of 
the-  Clinic  a  fine-  que-stie>n  and  answer 
pe-rie>d  was  e-njeeye-d. 

TTienigh  the-  majetrity  eif  the-  audieiu  e 
was  freein  the-  Chicagei  are-a,  a  very 
si/.ahle-  ))e>rtie>n  was  freun  out  etf  town 
and  e-ven  e>ut  of  State.  Matty  were  in 
atte-ndaiice  freun  letwa,  Wise  etnsin,  Mich¬ 
igan,  and  euhe-r  states. 

It  was  e-s|u-eially  gratifying  to  hear 
many  in  atte-ndaiiee-  re-mark  that  their 
trip  was  we-ll  weirthwhile,  re-gardless  etf 
the-  we-athe-r. 

Much  etf  the-  Clinic  mate-rial  was  of 
the-  type-  nett  feiiind  in  luteiks  .  .  .  the 


I 
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Used  by  outstanding  TEACHERS! 


Designed  to  meet  every  need  of 
ACCORDiON  STUDENTS! 


MADE  IN  ITALY 

...  by  iieneratiout  of  the 
CORTISl  family,  iiorld-fo- 
mous  for  their  marvelous 
craftsmanship 


Faaturing  ntw  lightning  lr«- 
bl«  action,  potontod  fre*. 
poitoga,  short-ttroko  bau 
mochanitm  and  quiotar,  air¬ 
tight  switchei 


Offaring  a  complato  lift* 
from  tho  Cortini  fuM-tizo  pro- 
laMional  modal  at  $525  to 
tha  Cortini  12-Batt  baginnar'i 
modal  at  $95  ratoil. 


Student  Model  templete  with  ease,  $310 
New  Powerful  lUCTUCMKl  ORGAN  TONI  —  revolu¬ 
tionary  in  design — provieles  deeper  and  richer  treble 
and  bass.  New  mafestic  sweeping  power — instantly 
responsive — from  a  faint  whisper  to  tremendetus  car¬ 
rying  voice.  Ultra-metdem  style  and  color  schemes — 
created  by  one  of  Italy’s  most  renowned  designers! 

Hear  it  —  pUiy  it  —  at  your  music  dealer 


DAVID  WEXLER& CO.  823  So.  Wabash-Chicago  5 


kind  learned  only  through  expt-r. -nee 
and  the  audience  apparently  enj  >yed 
this  approach.  So  successful  was  thr 
Clinic  that  Mr.  H.  E.  Nutt,  Dean  of 
V’anderCook  College  of  Music,  is  ,  on- 
sidering  the  presentation  of  another 
Clinic  very  soon. 

Accordion  Conference  Week,  stlied- 
uled  for  th«-  National  Music  Camp  at 
Interlochen,  Michigan  the  week  of  .Aug¬ 
ust  28th  thru  .Sept.  4th  is  commanding 
much  interest,  not  only  in  the  accordion 
field,  hut  among  se'hool  mu.sic  dire<  tors 
and  educators  in  other  fields  of  music. 

Instruction  for  this  week  will  be  in 
charge  of  William  F.  (Bud)  Kuehl,  of 
C!hicago.  Mr.  Kuehl  is  preparing  a 
coursr-  of  interesting  work  for  teachers 
and  students.  .Ample  time  will  lx-  al- 
low<-d  for  recreation.  During  this  |x>st- 
season  week  at  the  Music  Camp  there 
will  lx-  fuher  activitir-s,  including  many 
High  Schcxrl  Bands  and  their  directors. 
Many  visiting  conductors  will  also  be  on 
hand.  Mr.  Kuehl  is  well  known  in  the 
accordion  field  as  an  artist,  composi-r, 
arranger  —  for  accordion  and  other 
instruments.  He  is  music  supervisor  in 
the  public  schtxrls  of  Niles,  Illinois  and 
will  receive  his  Masters’  D«-gn-«-  from 
Northwestern  University  as  soon  as  his 
thesis  is  completed.  His  work  is  very 
highly  n-gardi-d  by  the  instructors  of 
Northwest«-m  University. 

Rates  for  this  week  at  the  National 
Music  Camp  are  very  reasonable.  There 
is  a  $10  registration  fee.  Rates  for  meak 
and  lodging  vary  from  $33  to  $156  — 
dep<-nding  on  the  accommodations  sel¬ 
ected. 

Accordion  Conference  Week  will  be 
one  of  fine  instruction  and  a  wonderful 
vacation  at  the  world's  most  famous 
Music  C!amp.  Set  in  8(N)  acres  of  beau¬ 
tiful  w<K>ds,  with  two  Ix-autiful  lakes, 
hundn-ds  of  lovely  buildings  scattered 
throughout  these  wrxxls,  a  large  hotel, 
two  larg<-  con«ert  lx>wls,  cabins,  donni- 
tories  and  many  other  buildings  for  vari¬ 
ous  purpos«-s  —  r«-creation  of  many 
types  is  available.  Swimming,  boating, 
tennis,  picnics,  walks  in  the  woods  — 
what  more  could  one  ask.  Those  attend¬ 
ing  may  bring  families  or  friends  to 
enjoy  this  vacation  with  them.  The 
ratt-s  for  visitors  are  the  same  except 
there  would  lx-  no  registration  fee  for 
the  in.struction.  The  Music  Camp  is  lo¬ 
cated  15  mih-s  from  Traverse  City  —  a 
city  located  on  CJrand  Traverse  B.iy, 
which  is  a  part  of  Lake  Michigan.  I'hc 
(!amp  may  lx?  reached  by  plane,  train, 
Ixts  —  or  by  private  car.  The  National 
Federation  of  Music  C'.lults  has  award'-d 
a  scholarship  for  Ac  cordion  Week  to  a 
student  of  Roberta  Palmer  of  Batdc 
Creek,  Michigan.  The  Titano  Accordion 
Company  (Mr.  and  Mrs.  Ed  Traficame, 
of  Minneapolis)  will  award  a  comph  te 
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.  h  ilarship  which  includes  all  C'amp  ex- 
j<-i  ses  and  transportation  up  to  $100 
«i(  it  is  hoped  a  few  other  scholarships 
ma.'  lie  available.  The  method  of  award¬ 
ing  the  scholarship  will  be  determined 
l»t<  r. 

1  or  information  regarding  Accordion 
Conference  Week,  write  the  National 
Ml  sic  Camp  at  Interlochen,  Michigan 
or  l^ari  Holzhauer,  Executive  Secretary, 
.\c' ordion  Teachers’  Guild,  Inc.,  R.  4, 
Bo\  208,  Traverse  City,  Michigan. 

l.eo  Scheer,  director  of  the  .Abilene 
Symphony  Orchestra  (Texas)  will  pre- 
iftit  his  excellent  Seminar  on  May  28th 
and  29th  to  the  members  of  the  Florida 
.\<cordion  Teachers  Association.  It  will 
be  held  in  Orlando. 

The  fe.stival  presented  by  the  Florida 
.\(cordion  Teachers’  Association,  in  St. 
Petersburg,  April  15-16,  was  an  inter- 
eititig  and  lively  event.  Some  4(X)  stud¬ 
ents  participated  in  solos,  duets,  comixis, 
bauds,  etc.  The  contests  were  held  in 
thi‘  lovely  Soreno  Motel  —  the  mass(‘d 
band  and  artists’  concert  was  presiuited 
on  the  tremendous  stage  of  the  St.  Pet¬ 
ersburg  High  School. 

The  FATA  is  to  lx*  commended  for 
the  fine  adjudicators  they  .selected.  Ac- 
jeordion  artists  Joe  Biviatio  and  Tony 
'Mecca  tif  New  York  were  selected  from 
the  accordion  field  to  adjudicate.  The 
others  on  the  adjudicating  panel  were: 
Mr.  Melvin  L.  Dean,  Vice  President  of 
the  Florida  Bandmasters  As.s<K-iation, 
kic.,  who  is  director  of  band  and  or¬ 
chestra  of  Btx'a  C'iega  Senior  High* 
Schtxil,  St.  Petersburg,  holds  a  B..\.  atid 
Music  Ed.  degree;  Dr.  Harvey  Maier, 

’■  \.,  M.A.  Ed.  D.,  Professor  of  Mu.sii- 
uid  C^hairtnan  of  the  Department  of 
Music  at  the  University  of  Tampa.  He 
holds  important  positions  in  the  Mti.sic 
Educators  National  ('onference  and  has 
adjudicated  at  numerous  fe.stivals,  in¬ 
cluding  the  Ghicagoland  Mu.sic  Fe.stival; 
Mr.  John  J.  Von  Szcliski,  director, 
theater  and  broadcasting  Department, 
University  of  Tampa.  He  holds  a  B.S., 
M.S.,  Ph.D.,  and  is  a  member  of  the 
Radio  Network  Committee,  National 
.\s.soi-iation  of  Broadcasters.  He  has 
lerved  on  the  teaching  staff  of  Purdue 
University  and  summer  at  the  Univer¬ 
sity  of  Minnesota;  Mr.  Roy  Wood,  a 
pioneer  Florida  music  educator  for  25 
years.  Director  of  Music  in  the  Winter 
Haven  Schools  for  19  years.  Past  Presi¬ 
dent  of  the  Florida  Bandmasters  .A.sso- 
ciation.  He  has  served  on  numerous 
State  Department  of  Education  Com¬ 
mittees,  Teacher  Ortification  and 
School  Curriculum.  He  is  a  recognized 
adjudicator  for  the  past  15  years,  in 
and  out  of  Florida.  An  impressive  array 
of  adjudicators. 

The  Accordion  Teachers’  Guild,  Inc. 
will  present  its  11th  annual  Workshop 
in  C^hicago,  July  14th.  afternoon  and 


evening,  and  July  15th  until  ncxin,  in  the 
Monroe  Room  at  the  Palmer  House.  An 
outstanding  workshop  is  planned  this 
year  to  celebrate  the  ATG’s  20th  Anni¬ 
versary.  An  outstanding  array  of  lec¬ 
turers,  who  will  also  demonstrate,  in¬ 
cludes  Anthony  Galla  -  Rini,  famous 
artist,  composer,  and  arranger,  who  is 
celebrating  his  50th  year  as  a  profes¬ 
sional  accordionist;  Mort  Herold,  presi¬ 
dent  of  the  ATG,  artist,  composer  and 
instructor,  who  heads  the  VanderCook 
College  of  Music  .Accordion  Depart¬ 
ment;  Mr.  H.  E.  Nutt,  Dean  of  A’ander- 
Cook  ('ollege;  Anthony  Aretta,  whose 
music  courst'  is  popular  throughout  the 
country;  L«*on  Sash,  foremost  exponent 
of  ja7.z  aiid  cla.ssical  music,  and  others 
well  known  in  the  accordion  field.  .All 
teachers  and  advanced  students  may 
enroll. 

The  ATG  National  Championship 
Contest  will  Ix'  held  July  17th  in  C'hi- 
cago  (during  NAMM  convention  week). 
An  outstanding  concert  will  lx*  given 
by  the  AT(i  to  commemorate  its  2()th 
Anniversary.  Outstanding  accordion  art¬ 
ists  will  appear  on  the  program.  This 
will  Im*  an  outstanding  event  for  the 
accordion  field.  The  winner  of  the  .ATG 
('ontest  will  lx*  presented  oti  this  con¬ 
cert  and  this  contest  winner  will  be 
eligible  to  enter  the  World  C.ontest 
(C'oupe  Mondiale)  which  will  Ik*  held 
in  Italy  in  Septemix'r. 

The  Etid 
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By  Charles  Holt 


Music  Diractors,  Parents  and  School 
Administrators  are  invited  to  write  to 
Charles  Holt  and  tall  him  of  their 
"pet-peeve".  Address  oil  correspond¬ 
ence  to  Charles  Holt,  c/o  THE  SCHOOL 
MUSICIAN,  4  East  Clinton  Street,  Joliet, 
Illinois. 


My  final  “Pet-Peeve”  for  this  .school 
year  will  lx*  on  the  subject  of,  “I  don’t 
have  time  to  read”.  During  my  travels 
the  past  sch(x)l  year  I  have  chatted  with 
many  schixtl  directors,  including  band, 
orchestra,  and  choral  directors.  One  of 
the  questions  I  have  asked  them  i.s,  “Do 
you  keep  up  to  date  with  what  is  going 
on  in  the  music  teaching  profession  by 


COVER  PHOTO? 

If  you  have  one,  send  it 
to  us.  It  might  bring  you  $25.00 


reading  articles  in  profes.sionaI  maga¬ 
zines?”  About  65%  said  they  did,  and  of 
this  65%,  the  larger  majority  said  THE 
SCHOOL  MUSICIAN  was  the  one 
professional  magazine  they  rely  upon  to 
keep  up  to  date. 

What  about  the  other  35%  ?  Most  of 
them  said,  “I  don’t  have  time”,  or  T 
am  .sufficiently  trained  to  take  care  of 
all  my  needs”.  Can  you  imagine  going 
to  a  Doctor  who  had  this  kind  of  an  at¬ 
titude?  If  I  were  sick,  and  in  need  of 
an  operation,  I  would  want  a  Doctor 
who  was  right  up  to  date  on  the  latest 
techniques  in  the  medical  profession.  If 
my  car  needs  fixing,  I  want  a  mechanic 
who  knows  all  about  the  latest  mechan¬ 
ical  improvements  in  the  automotive  in¬ 
dustry.  Is  this  not  so  with  the  teaching 
profession?  As  parents  of  young  people, 
shouldn't  we  expect  our  music  teachers 
to  keep  up  to  date  in  their  profession? 
.After  all,  they  do  consider  themselves 
professional  people,  don’t  they? 

Thus,  I  say  to  you  music  teachers, 
“Subscrilx*  to  at  least  one  GOOD  pro- 
fes.sional  mu.sic  magazine,  and  then 
DEAD  IT.  Naturally  I  believe  that 
THE  SCTIOOL  MUSICIAN  is  the 
number  one  professional  magazine  pub¬ 
lished.  It  has  Ix'en  in  continuous  publi¬ 
cation  for  32  years.  .Also,  it  is  the  offi¬ 
cial  organ  of  four  of  the  major  music 
as.soi'iations  of  our  nation.  It  carries 
more  clinical  departments  and  a  great¬ 
er  variety  of  feature  articles,  written  es- 
|x*cially  for  music  directors  and  teach¬ 
ers,  than  any  music  magazine  published, 
harrinf’  none.  To  you  directors  and 
teachers  who  do  read  THI^  SCTKXJL 
MUSICIAN,  my  hat's  off  to  you.  I 
know  that  you  are  keeping  right  up  to 
date  on  what  is  happening  in  the  mu.sic 
teaching  profession,  and  I  know  that 
your  work  continues  to  improve  accord¬ 
ingly. 

Just  l(x.k  what  THE  SC^HOOL  MU- 
SIC'IAN  did  for  a  music  teacher  in  Hol¬ 
land.  Did  you  read  that  wonderful  fea¬ 
ture  article  in  the  May  issue  on  “They 
Are  making  Holland  Mu.sical”?  If  this 
magazine  ran  help  a  community  in  a 
foreign  country  develop  a  .sch(K)l  band 
program,  it  should  certainly  help  the 
other  35%  who  .say  they  do  not  read  a 
profe.s.sional  publication.  Or  is  this  wish¬ 
ful  thinking?  Perhaps  it  is!! 

And  now  its  time  to  say  g(X)dby.  I 
want  to  thank  the  Publisher  of  THE 
.SCH(K)L  MUSICIAN  for  letting  me 
write  this  little  column,  “Sounding-Off” 
each  month  since  September.  If  he  so 
desires,  and  enough  interest  is  .shown 
in  the  magazines’  readers,  I  will  be 
back  “at-it”  again  next  September.  In 
any  event,  have  a  real  g(x)d  Summer!!! 

Very  sincerely, 

Charles  Holt 


in«,  1961 


Juno,  1961 
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By  Mr.  Marion  S.  Egbert 

American  Music  Conference,  332  South  Michigan  Ave.,  Chicago,  IlilDota 


Random  Thoughts 

Have  you  lieen  aware  of  musir's  part 
in  the  cold  war?  Van  Cliburn's  triumph 
in  Russia,  Marian  Anderson's  tour  of 
the  Far  East,  the  Bolshoi  tour  here  in 
America,  alont;  with  Ostrikah's  concerts 
and  other  fi^reat  Russian  artists.  Many 
university  choral  Rnmps  have  made  a 
variation  of  impressions  in  several  coun¬ 
tries  of  Europe,  and  the  New  York 
Philharmonic  with  1.,4'onard  Bernstein 
made  an  indelible  impression  in  Russia. 
These  p«'rforminK  groups  have  given  an 
insight  of  the  |}e»>ple  of  the  country  they 
represj'nt  that  no  other  medium  could 
quite  duplicate,  ItecauM-  a  fine  musical 
p«‘rforman<  e  requires  sincerity  of  expres- 
si«m  and  exposes  the  performers’  sensi¬ 
tiveness  to  Iteaiity. 

It  has  not  ln-en  only  the  great  artists 
who  have  made  a  diplomatic  (ontribu- 
lion  to  world  understanding,  but  alst) 
some  very  aserage  musicians  hav<'  done 
their  bit.  For  instance,  represt'ntatives 
of  our  (oiintry  who  are  oikiiig  in  Fair- 
f»pe  and  Asia  have  participated  in  in¬ 
strumental  groups,  sung  in  chorusi's,  per¬ 
formed  as  soloists  and  participated  in 
small  s4M'ial  groups  in  various  musical 
forms  that  have  brought  closer  under¬ 
standing  of  different  cultures. 

(iranted.  it  isn't  n«*cessarily  the  mu¬ 
sic  that  has  brought  this  understanding, 
but  the  personalities  of  the  persons  in¬ 
volved  in  these  activities,  btit  it  was 
mtisic  that  was  the  common  ground 
iqxm  which  these  other  values  were 
found. 

Music  is  such  a  normal  part  of  living 
that  we  know  (»f  mt  culture,  ancient  or 
modern  that  doi-sn't  respond  to  it. 
T  herefore,  it  has  been  a  means  to  dem¬ 
onstrate  that  fine  qualities  we  admire 
in  peoph'  exist,  even  in  those  we  least 
understand.  It  was  a  revelation  to  many 
.Americans  that  the  Bolshoi  Dancers  of 
Russia  were  .so  sen.sitive  to  Iteauty, 
humor,  and  good  taste  .  .  .  that  they 
posses.sed  qualities  found  in  people  of 
<»thi*r  countries  we  admire  .  .  .  and  in 
ourselves. 

The  people  of  Russia  were  surprised 
that  we  have  sensitive  arti.sts  that  arc 
products  of  our  own  schools  and  con- 
sersatories. 

It  is  fortunate,  indeed,  that  these  art¬ 
ists  we  have  had  representing  us  have 


all  di'inonstrated  warmth  and  friendli¬ 
ness  and  even  humbleness  that  has  im- 
pres.sed  the  peoples  of  the  world  greatly. 

Here  has  been  understanding  between 
peoples  that  <'ould  not  have  Iteen  ol> 
tained  so  pronouncedly  in  any  other 
way. 

When  w«*  say  music  is  a  universal 
language,  we  don't  mean  only  in  over¬ 
coming  the  conversational  barriers  that 
exist  Itetween  people  who  do  not  under¬ 
stand  the  same  vocalnilary,  but  rather 
it  brings  out  mutual  feelings  within  one 
that  makes  for  a  more  personal  under¬ 
standing.  Herein  lies  the  impttrtance  of 
musi(  as  a  part  of  human  development. 
While  it  d«K-s  not  necessarily  have  any¬ 
thing  to  do  with  winning  a  shinning 
war,  earning  a  living,  or  contributing  to 
our  material  life,  it  does  have  an  im- 
|xtrtant  Itearing  on  our  intellectual  out- 
lcM>k  and  si-nsitiveness  to  life  in  general 
alxHit  us. 

In  a  little  toast  village  in  nttiihern 
('.alifornia,  there  is  a  pronounced  feel¬ 
ing  of  (ontentedness  among  a  large  por¬ 
tion  of  the  700  inhabitants.  While  living 
close  tt»gether  with  a  Itetter  op|Kirtunity 
to  know'  one  anothi'r  as  |>ersonal  friends 
and  at  qiiainiances  has  something  to  do 
with  this,  the  greatest  factor  to  their 
enjttying  life  together  has  Ix-en  their  in¬ 
dulging  in  the  arts. 

Musical  talent  of  many  varieties  and 
degrees  exists  in  this  small  town,  and 
those  who  play  ai4‘  ready  to  share  their 
talents  with  other  townspeople.  For  in¬ 
stance,  a  restaurant  was  recently  estab¬ 
lished  by  one  who  is  interested  in  folk 
music.  It  is  not  uncommon  to  find  some 
«)f  the  townspeople  having  dinner  fol¬ 
lowed  by  a  les.s<»n  on  a  recorder,  or  see¬ 
ing  the  establishment  clos'd  for  the 
evening  to  give  a  group  class  lessotts  on 
the  guitar. 

Someone  who  jilays  the  piano  etij<»y- 
ably  might  Ite  asked  durittg  his  dining 
at  this  restaurant  to  play  for  the  clien¬ 
tele.  .And  he  dtws!  (iroiip  singing  might 
ensue. 

The  number  of  people  .  .  .  adults,  who 
yearn  to  play  music  in  this  small  com¬ 
munity  is  astounding,  and  they  are 
having  their  opportunity.  Some  who 
once  played  in  a  school  instrumental 
group  are  getting  their  instruments  in 
playing  order  to  return  to  music  as  a 
hobby. 


Now,  what  has  all  this  to  do  tbow 
the  piano?  .Admittedly,  this  has  btti 
editorializing  alx)ut  music  in  g(  len^ 
but  there  is  a  point.  Those  who  know 
and  appreciate  all  kinds  of  music,  ihoa 
who  can  participate  instrumentally  or 
vocally  have  a  means  of  world-widr 
communicati<»n  no  other  activity  offm' 
Then-  are  no  age  barriers,  either.  .And 
those  who  play  the  piano,  I  IxTievr, 
have  a  welcom«'-mat  anj'where  thev 
might  go,  for  they  can  entertain  as  a 
soloist,  aicompany  group  singinu.  or 
fill  in  for  an  instrumental  enst-inblc. 
That  is,  if  they  have  a  modest  command 
of  the  instrument.  For  this  reason,  it  u 
suggested  that  people  who  enjoy  play¬ 
ing  music  should  include  the  piano  as 
one  of  their  accomplishments  as  wt  ll  « 
the  instrument  that  is  their  favorite,  so 
that  there  is  always  a  place  for  them 
with  a  musical  group.  Of  course  the 
piano,  requiring  a  know  ledge  of  rhythm, 
melody  and  harmony  helps  give  one  the 
maximum  insight  of  all  instrumental 
music  that  one  playing  only  the  violin 
or  the  clarinet  does  not  have  ....  or 
at  least  might  not  acquire  in  his  study 
of  a  melody  instrument. 

The  keyixsard  experience  workshops 
with  elementary  classroom  teachers 
demonstrates  the  power  of  the  piano  to 
help  establish  a  greater  understanding 
of  music.  So  many  classrottm  teachen 
have  fell  so  inadt-cpiate  in  their  teach¬ 
ing  <»f  classnxim  music,  ltecau.se  they 
lacked  musical  knowledge  of  the  Itask 
fundamentals  rtf  it.  Thrtse  music  super-  J 
visors  whrt  have  offr-red  teachers  help 
with  tiuisir  through  the  piano  have 
frtiind  it  Kt  have  Ix-r-n  tnrtst  gratfying. 

T'his  kind  rtf  help  is  not  for  the  |tur- 
prtsr-  rtf  tr-aching  the  Ir-achers  to  play 
the  piano  as  arcom|)aiiists  to  their  class- 
rrtom  singing,  thrtiigh  they  will  Ir-am 
something  alxiut  chrtrding;  rather,  it  is 
sr-eing  the  slriiclurr'  of  music  through 
I  hr-  piano  kr-ylxtard  and  to  learn  nirtre 
alxnit  note  rr-ading. 

We  have  talkr-d  rtff-and-rtn  alxtiit  thb 
in  rtur  crtiumn,  but  r-ach  year  altout  this 
time,  the  n-sulls  vr-er  up  so  vividly  and 
favorably,  it  sr-eins  a  shame  that  more 
musir-  su|ier\’isr>rs  of  elemr-ntary  music 
don't  knrtw  rtf  the  pmential.  For  in- 
stancr-,  a  workshop  was  recently  given  in 
a  small  Irtwn  in  the  state  of  Wa.shing- 
ton.  Attending  were  classroom  teachen 
of  widr-  r-xpr-rir-nce  rrf  many  years.  There 
were  alsr>  tr-achr-rs  just  r-nding  their  first 
or  st-cond  yr-ar  of  teaching.  All  felt  in- 
adr-quate,  and  one  thought  she  couldn’t 
hear  niu.sic. 

Within  two  hours  of  discussion  of 
scale  structure,  how  kr-y  signatures  are 
formed,  how  the  basic  chords  are  built, 
a  transformed  attitude  was  evident 
among  these  teachers.  The  young  teach¬ 
er  who  thought  she  couldn’t  carrs  a 
(Turn  to  page  58) 
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By  Janies  F.  Herendeen,  N.C.B.A. 


Iiutrumenial  Music  Dqaartment,  John  Adanu  High  School,  South  Bend,  Indiana 


Several  re.ders  have  written  indicat* 
ntt  an  interest  in  new  materials  for  use 

•  ill)  the  clarinet,  particularly  in  .sec* 
,»]uil  practice.  There  are  a  great  many 
:n<'ihods  on  the  market  for  the  band  in 

ir'Tal  which  are  arrangt*d  and  com- 
I'l-d  for  the  purpose  of  expanding 
liiiitinc,  rhythm  counting  and  sight 
niding.  T(»o  few  of  them,  however,  can 
j-dicate  much  ttf  the  l)ook  to  the  proli- 
s-iiis  of  the  Bf)  clarinet,  these  to  include 
uriiiig,  fast  passage  playing  and  the  use 
>f  alternate  fingerings.  Band  directors 
!wi  are  fortunate  enough  to  have  suffi* 
ii'iit  lime  for  sectional  work  as  well  as 
'M  iiihle  playing  daily  or  weekly  often 
<.iiit  materials  which  will  make  the 
if*st  use  of  the  time  available. 

There  is  a  new  lHK)k  on  the  market 

•  hli  h  will  fill  the  hill  rather  ni<-ely.  It 

>  designed  to  attend  m  the  problems  of 
•ar  training,  auxiliary  fingerings,  scale 
nionation.  tone  quality,  balance  and 
il.  11(1  as  well  as  a  basic  primer  for 
(*(hiii(|ue.  The  author  has  had  years  of 
-xperiem  <•  as  a  high  school  hand  direc- 
iir,  college  band  director,  professional 
l.iiinetist  and  much  sought  after  clini- 
I;m.  At  present  he  is  the  educational 
uiritor  of  the  H.  and  A.  Selmer  C’om- 
i.my. 

Section  Studies  by  Nilo  W.  Hovey; 
published  by  Belwin  Inc.  in  1960. 

GROUPS:  The  primary  intent  of  the 
><)k  is  for  the  purpose  of  improving  the 
clarinet  section  of  the  school  hand 
utd  should  be  used  in  group  or  section- 
(I  work.  It  could  be  used  effectively  as 
i  supplementary  text  to  an  individual 
or  private  study  method  of  a  compar* 
it)lc  degree  of  difficulty. 

R.ATE  OF  DEV’EIX)PMENT  is  very 

>  (listi(  and  well  planned.  The  book  is 
divided  into  seven  units.  Each  unit  in 
turn  treats  problems  in  auxiliary  fin* 
(erings.  tone  production,  etc.  as  listed 
ilxove  in  the  seven  m(»st  common  hand 
keys.  One  of  the  values  of  a  loook  so  de- 
agned  and  written  by  an  expert  on  the 
clarinet  is  that  typical  problem  areas 
can  be  exposed  and  treated  in  detail. 
This  is  done  in  a  well  planned  and  log* 
ical  order.  The  APPROACH  to  prob¬ 
lems  is  stepwise.  The  foundational  stud¬ 
ies  for  tone  production  are  worked  very 
hard  in  each  key.  Mr.  Hovey  very  wise¬ 
ly  does  not  divorce  tone  production 


Publithan  or*  invitad  to  sand  a  conduc¬ 
tor's  port  and  clarinot  pod  diroctly  to  Mr. 
Jornot  F.  Homndoon,  1042  Culvor  Ploco. 
South  Bund  16,  Indiana,  for  raviaw  con- 
sidoration. 

All  quostions  rogording  this  column 
should  bo  oddrossod  diroctly  to  Mr.  Horon- 
doon  by  our  roodors. 


from  playing  in  tune.  Part  of  g(K>d  tone 
production  lies  in  constant  attention  to 
intonation  and  easy  long  tone  exercises 
and  ('antahile  melodies  are  introduced 
in  each  of  the  seven  units  and  keys. 
With  this  type  of  approach  to  the  over¬ 
all  problems  the  solutions  should  l)e 
realized  readily.  MATERIALS  consist 
of  examples  for  the  use  of  auxiliary 
fingerings  which  will  be  used  in  each  of 
the  units.  A  great  deal  of  attention  is 
given  to  the  matter  of  auxiliary  finger¬ 
ings.  If  the  student  is  to  develop  a  flu¬ 
ent  technique  the  use  of  secondary  fin¬ 
gerings  must  ultimately  be  an  automatic 
response  on  the  part  of  the  player.  Some 
of  the  fingerings  will  also  serve  to  im¬ 
prove  tone  quality  and  intonation  in 
specific  usage.  There  are  many  three 
and  four  part  arrangements  of  well 
known  works  all  short  and  included  for 
the  purpose  of  listening  and  tuning. 
Each  unit  contains  scales,  arpeggios  and 
intervals  for  the  development  of  tech- 
niqu(‘.  Auxiliary  fingerings  are  indicated 
at  troublesome  spots  and  where  their 
use  will  benefit  the  player  in  various 
ways.  .All  are  very  logically  used  and 
made  clear  to  the  student  so  that  their 
usefulness  will  transfer  well  into  actual 
hand  and  orchestra  literature.  Too  often 
students  will  work  hard  in  perfecting  an 
exercise  or  technique  without  the  reali¬ 
zation  that  its  mastery  is  not  an  end  in 
itself.  One  of  the  outstanding  features 
of  the  lxK)k  is  that  it  contains  many 
previously  unpublished  dev'ices  for 
checking  section  intonation.  The  student 
is  given  an  opportunity  to  hear  himself 
in  relation  to  the  rest  of  the  section  or 
group  of  players.  He  is  encouraged  to 
pay  close  attention  to  the  processes  of 
properly  tuning  the  clarinet.  Mr.  Hovey 
makes  it  abundantly  clear  that  proper 
tuning  of  the  clarinet  does  not  consist 
entirely  in  pulling  or  pushing  in  the  tun¬ 
ing  barrel  in  accordance  with  B|j  con¬ 
cert  or  any  other  single  tone. 

RHYTHM  TRAINING,  one  of  our 


usual  categories  in  analysis  of  methods, 
is  not  a  con.sideration  in  this  hook.  The 
director  must  look  elsewhere  for  mate¬ 
rials  dealing  with  this  problem.  There 
is  plenty  of  material  for  training  in  pre¬ 
cision  and  accuracy.  ILLUSTRA¬ 
TIONS  are  very  good  and  consist  of  a 
picture  of  the  clarinet  which  is  labeled 
for  reference  in  the  use  of  fingering  in¬ 
dications  throughout  the  hook,  and  short 
auxiliary  fingering  examples  that  are 
demonstrated  at  the  beginning  of  each 
unit.  SIZE  of  l)ook  is  standard  9x12 
with  medium  large  notation.  The  page 
is  well  arranged  and  uncluttered.  LEV¬ 
EL  is  arbitrary.  Most  directors  would 
agree  that  it  is  not  too  early  to  use  this 
lx)ok  in  the  elementary  .school.  The  de¬ 
gree  of  results  will  depend  upon  the 
maturity  of  the  players,  but  basic  foun- 
dutional  training  cannot  start  too  early. 
Students  who  are  introduced  to  these 
problems  in  the  (‘arly  formative  years  of 
their  playing  will  not  find  themselves  in 
a  “technique  hind”  in  high  sch(H)l.  If 
the  hand  director  has  any  time  at  all 
for  clarinet  sectionals  in  the  Junior 
High,  this  lKx>k  is  absolutely  indispen¬ 
sable  for  that  purpose. 

C’.OMMEN'rS;  Mr.  Hovey  is  a  very 
thorough  clinician  and  clarinet  consult¬ 
ant  who  has  studied  the  problems  of  in¬ 
tonation  and  tone  production  for  many 
years  in  nearly  every  imaginable  cir¬ 
cumstance.  He  has  a  system  of  tuning 
by  “triangulation”  using  triads  which 
works  very'  well.  Some  of  the  exercises 
he  uses  in  this  tuning  system  can  he 
found  in  this  lxK)k.  The  complete  set 
of  tuning  exercises  can  be  obtained  from 
H.  &  A.  Selmer  or  any  of  their  dealers. 
The  Ix'st  results  can  be  obtained  from 
this  IxHjk  by  using  it  as  frequently  as 
|M)ssihle  and  in  review.  Parts  should  he 
switched  around  so  that  all  players  have 
an  opportunity’ to  play  in  all  registers 
and  to  tune  all  notes.  Mr.  Hovey  en¬ 
courages  students  to  become  their  own 
critics  as  early  as  possible  on  matters  of 
tone  production,  intonation,  balance  and 
blend.  He  contends,  and  we  hasten  to 
agree,  that  each  student  can  become  a 
very  helpful  assistant,  or,  if  he  is  never 
given  responsibility,  may  always  be  com¬ 
pletely  dependent  upon  the  judgement 
of  the  director.  How  frequently  have 
we  seen  students  play  solos  at  the  state 
finals  where  they  had  to  rely  upon  the 
judgement  of  the  piano  accompanist  to 
tell  whether  or  not  they  were  in  tune! 
With  proper  use  of  this  lKX)k  early  in 
the  student’s  career,  and  with  the  au¬ 
thor’s  helpful  advice,  a  great  .step  can 
lx*  taken  toward  mature  clarinet  play¬ 
ing.  We  need  materials  like  this  for  ev¬ 
ery'  instrument  which  can  be  used  in 
class  or  group  situations. 

We  would  like  to  thank  all  the 
thoughtful  readers  and  publishers  alike 
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REED  MAKING 


BASMX)N  REEDS  BY  FERRELL,  NATION- 
ally  kncmn  for  their  tatitfactory  service,  made 
from  fine  quality  genuine  French  cane  of  my 
own  direct  importation.  A  really  professional 
reed  especially  prepared  for  the  school  bassoon- 
ist.  Knioy  the  satisfaction  of  fine  reed  perform¬ 
ance.  %  reeds  $5.00;  $18.00  per  dozen.  John  E. 
Ferrell,  Box  Equality,  111.  (Formerly  Bas¬ 

soonist  with  St.  Louis  Symphony  Orchestra). 


OBOE  REEDS,  $1.50;  ENCXISH  HORN 
reed.  $1.75.  Retired  from  St.  Louis  Symphony, 
years  of  experience  in  perfecting  a  perfect  reed. 
Satisfaction  guaranteed.  Joseph  Antonucci,  4007 
Ohio  Avenue.  Tampa  11.  Florida. 


BASSOON  REEDS:  PROFFJiSlONALLY  MADE 
and  tested  by  William  Koch,  22  years  solo  bas¬ 
soonist  U.  S.  Marine  Band.  $1.50  each.  6258  ^ 
14th  Avenue.  South.  St..  Petersburg  7,  Florida. 


HANDMADE  FRENCH  CANE  REEDS  DE- 
signed  for  young  players.  Oboe  and  Bassoon 
$1..')0  each.  Clarinet  anid  Sax  reeds  available.  M. 
L.  Smith  Reed  Ccimpany,  1925  East  State  St.. 
Huntington,  Ind. 


MISCELLANEOUS 


ATTENTION  DANCE  BANDS  —  NEAL  HEF- 
ti  Music.  Inc.  takes  great  pleasure  in  announc- 
ii»g  the  publication  of  *‘Neal  Hefti  originals** 
(composed  and  orchestrated  by  Neal  Hefti)  for 
School,  Service,  and  Workshop  Dance  Bands. 
The  first  of  this  series,  available  now,  is  the 
multi-recorded  and  performed  contemporary 
com|>osition.  **Li'l  Dartin'  **.  Instrumentation: 
.5  saxophones.  4  trumpets,  4  Iromlxmes.  tuba, 
drums,  guitar,  piano.  Imss.  and  conductor.  Price 
for  full  orchestration.  $5.00;  parts.  55  cents  each; 
piano  or  conductor,  70  cents  each.  Send  check, 
money  order,  draft,  purchase  order,  etc.  to  N«*al 
H'‘fti  Music,  Inc..  P.  O.  Box  571,  Encino.  Calif. 
Will  be  shipped  Post  Paid. 


SOrSAPHONE  BELL  C:OVERS  C:OMPLETE 
with  School  Letter  $3. Of).  Specify  color  (seirl 
sample)  and  bell  size.  Design  covers  on  special 
order.  Musical  Specialties  Mfg.  Cx>.,  1453  B. 
W'est  .30th  St.,  Norfolk.  Virginia. 


WANTED 


INSTRIMENTS,  OLD,  ODD,  ANTIQUE. 
wcMKtw'in')  and  brass  instruments.  Please  send 
full  details  including  price,  (fuarantee  answer 
and  best  price  |M>ssibh.  L.  F.  (iaetz.  55  West 
Long  St.,  Cadumbus  15,  Ohio. 


Classified  Rates 

Minimum  ad  15  words  S5JiO  (25c 
each  additional  wwid);  25  wordi 
for  S4JM)  (20c  each  addiUonal 
word);  50  worda  for  $0.75  (15c 
each  additional  word). 


Your  3000  Mile 
Bargain  Counter 


UNIFORMS  FOR  SALE 


FOR  SALE:  FORTY  BAND  UNIFORMS. 

Doublebreasted  black  with  orange  trim, 

citation  cords.  16  oz.  top  quality  wool  whip¬ 
cord.  Cvood  condition.  Forty  military  hats. 

Contact  Hal  Hamm.  District  Supt.,  Santa 

Ynez  High  School  District,  Santa  Ynez,  Cali¬ 
fornia. 


FOR  SALE:  APPROXIMATELY  ONE  Ht  ND- 
red  Ostwald  band  uniforms,  military  style,  navy 
blue  with  orange  and  while  trim.  Citation  cord 
on  left  shoulder.  Military  style  hats.  Both  uni¬ 
forms  and  hats  in  good  condition.  Photograph 
sent  on  request.  Reference  Inquiry  No.  Q-6T-515, 
The  University  of  Tennessee.  Office  of  the  Pur¬ 
chasing  Agent.  KiM»xville,  Tennessee. 


BK;  BARGAINS,  CHORAL  GROUPS.  SCIHUUL  i 
bands,  orchestras.  Ivory  while  singlebreasted 
shawl  collars  very  slightly  used,  all  sizes,  cleaned 
and  pressed,  excellent  condition.  $5.00  each.  | 
Tuxedo  trousers,  cool  cloth,  woolens  $4.00.  i 
$5.00.  Sashes  new,  assorted  colors.  ^.00.  used 
SI  .00.  Tuxedo  shirts,  also  dress  shirts,  three 
$5.00.  Ties.  $1.00.  Late  style  tuxedo  suits.  $20.00.  | 

$25.01).  Full  dress  suits,  latest  style.  $25.00. 
Tuxedo  c<»ats.  midnight  blues.  $10.00.  Beautiful  | 
costumes,  girls,  new  $8.00.  Free  lists.  A1  Wal-  i 
lace,  2455  N.  HaUlrd.  Chicago.  III.  I 


FOR  SALE:  ONE  HUNDRED  FIFTEEN  UNI- 

forms.  Doublebreasted  with  convertible  col- 
I  lar.  royal  blue  and  gold.  Also  seven  majorette 
uniforms  and  110  gold  6"  coeque  plumes.  All 
I  wool  whipcord  in  goesd  condition.  Junior  and 
senior  high  srhwd  sizes.  Will  sell  verv'  reason¬ 
ably.  C>>i*acl  Robert  A.  Zimmerman.  Band  Di¬ 
rector.  Waynesboro  Area  High  School.  W'aynes- 
b<»ro,  Pennsylvania. 


FOR  SALE:  USED  BAND  UNIFORMS,  105 
purple  KiM^nhowei  jackets  with  citation  cords, 
gray  trousers,  purple  capes  with  white  lining, 
and  Pershing  style  caps.  14  oz.  whipcord  materi¬ 
al.  good  condition.  Sample  on  request.  C4>ntact 
Charles  llill.^  Sewanhaka  High  ^hmd.  Floral 
Park.  New  York. 


Let's  Look  At  Methods 

{Continued  ^rotn  page  57) 

who  through  the  year  sent  letters  of 
thanks,  advire,  encouragement  and  in¬ 
quiry.  The  publishers  have  been  kind  in 
sending  materials  and  methods  for  re¬ 
view.  Thanks  to  you  and  we  hope  that 
your  interest  will  endure.  VVe  will  have 
time  this  summer  to  take  on  a  new 
Initch  of  materials  and  will  welcome  any 
that  you  would  care  to  submit.  It  has 
b«>en  a  pleasure  to  write  for  readers  of 
The  S<;h(x>l  Musician  and  we  hope 
that  it  has  been  of  help  to  many  of  you. 

The  End 


Want  to  buy  or  soil 

USED  UNIFORMS 

During  the  past  30  years,  THE 
SCHOOL  MUSICIAN  has  helped 
dozens  of  schools  sell  their  used 
uniforms  and  assisted  newly  or¬ 
ganized  school  bands  in  locating 
used  uniforms  of  their  school  col¬ 
ors.  We  can  help  you  too.  JuK 
write  out  a  classified  advertise¬ 
ment,  count  the  words,  check  the 
classified  rate  box,  send  ad  copy  I 
and  remittance,  and  then  sit  back  ' 
and  witch  the  results.  We  have 
over  .300  satisfied  customers. 
Make  checks  or  money  orders 
payable  to: 

THE  SCHOOL  MUSICIAN 
4  f.  Clinton  St.  Joliet,  III. 

Let's  Talk  Piono 

(Continued  from  page  56) 


tunc  was  surprised  to  learn  she  could  i 
play  the  three  basic  chords  and  correct-  | 
ly  change  them  in  accompaniment  to  a 
melody  from  her  song  text;  several  , 
teachers  were  remorseful  that  so  many  I 
years  have  gone  by  before  they  under¬ 
stood  these  basic  things  about  music. 
“If  they  had  used  the  keyboard  when 
they  were  teaching  us  about  music,” 
many  .said,  “we  would  have  been  able 
to  do  so  much  more  for  our  pupils  all 
these  years!”  , 

A  supervisor  in  a  California  city  is 
meeting  with  a  group  of  classoKim 
teachers  to  give  them  class  piano  les¬ 
sons.  They  are  having  a  good  time,  and 
they  are  thrilled  in  Ix'ing  able  to  apply 
their  learning  in  their  classroom  music. 
They  aren't  accompanying  the  singing 
yet  .  .  .  some  may  never  do  so,  and 
some  will,  but  the  ways  of  music  are  no 
longer  a  mystery  to  them.  The  keylx>ard 
is  a  means  to  SEE  as  well  as  HE.\R 
what  music  is.  Don’t  you  think  they 
will  enjoy  hearing  music  murh  more 
now?  Don't  you  think  they  will  enjoy 
teaching  their  miisir  more?  Don’t  you 
think  the  children  will  find  music  more 
meaniiiginl?  Indeed  they  will! 

"So  What"— Item 

.South  of  the  Equator,  all  climbing 
vines  twine  from  right  to  left.  North  of 
the  Equator  they  twine  from  left  to 
right. 


No  machine  has  ever  been  invented  to  make  violins 
or  paint  great  works  of  art,  or  make  fine  musical 
instrument  cases.  Only  skilled  pattent  hands  can 
do  these  thinqs.lf||(«J(Bf^^P[7^?iyRlpff^get  more 
hand  crafting  than  any  other  cases  built  in  America. 


58 


Jufw,  1961 


t 


